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Jenaer St., 21, } 
Ber W., January 25, 1913 


Eugen d'Albert said farewell 


About 
to the concert platform, which he left with the avowed 


He 


Seven years ago 


never returning to it has changed his 
back to it not 
the pianistic career, inasmuch as he greatly 

but ] 
and this is the quickest and surest way. As a 


intention of 


mind and come however, from love of 


despises con 


cert work because he is compelled to earn money 


composer 


d’Albert, on the whole, has not been fortunate \mong 
his eight operas there has been only one success—*Tief 
land.” His private expenses are heavy, so he has been 
compelled to face the necessity of returning to the concert 


office re 
satisfied at his Berlin 
No other 
living pianist, save perhaps Paderewski, could at the in 


With the main issue—the box 


reason to be 


stage. point at 


ceipts—he had every 


recital, which occurred on Thursday evening. 


creased prices that d’Albert charged have drawn out 
such an audience, an audience that taxed the seating ca 
pacity of Berlin’s largest concert hall to its utmost. The 
stage was packed as well as the auditorium itself. Finan 
cially the concert was an immense success. Artistically 
it was more or less of a problematical success. D’Albert 


had supreme moments, as in the days of yore; but on the 


whole it was evident that his playing has deteriorated to 
} 1 


a marked degree. He has lost his former elasticity of 
touch and his tone in consequence is often hard and 
brutal There were occasional beautiful lyric moments 


as in a Schubert impromptu and a Chopin nocturne; that 


old warhorse of his, the Beethoven “Appassionata” son 
ata, was also given in many respects a remarkable read 
ing. On the other hand, d’Albert often pounded unmer 
cifully. The Bach C minor “Passacaglia,’’ with which he 





opened his program, was so marred by his pounding and 


by his unreliable and uneven technic, particularly in the 
right hand, that it offered the more discriminating of his 
hearers little enjoyment. Schumann's “Carneval,” too 
was very unsatisfactory; there was no refinement of con 


still Many of the move 
ments were treated brutally and one 
that all d’Albert cared for 


Nor was the Chopin A { 


ception and less of execution 


impression 


rougn as soo as 


was to gett 
} 


possible as played by 


him, a thing of joy In former years this was one of the 


best of his Chopin numbers. He worked up a tremendous 


climax and played with great fire and elan, as he always 


does, but there was a deplorable lack of finish and refine 
Nevertheless, the 
ist made a tremendous hit with the public, and it 


ment and tonal charm celebrated pian- 
must be 


confessed that he redeemed himself to a great extent in 


remained to hear four of these 
Rubinstein’s A 


Wut 


his encores. I his own 
the 


and Beethoven's rondo, “Die 


scherzo, Liszt polonaise, minor bar- 


carolle iiber den ver 
lorenen Groschen.” 
nre*e 
Perhaps d’Albert was nervous during his program. At 
hands 


cunning 


any rate, as soon as he began his scherzo his 


seemed to have regained much of their former 
and his tone suddenly became more plastic and more be 
tiful. As a d’Albert is so that he 

afford to be a law unto himself and approach each com 
poser in No quarrel 
with him regarding his conceptions, but for such technical 
the 
and Bach “Passacaglia” a big mental grasp is poor con 
The d’ Albert 


and it is a will be 


when he 





musician great can 


his own way one has a right to 


deficiencies as he exhibited in Schumann “Carneval” 





solation, famous pianist is no longer the 


of yore, great question if he ever 


again. He will give a second recital next week 


will play a Beethoven program 
RRR, 


Eleanor Spencer achieved a big and legitimate success 
Blithner Hall. on 


Miithner Orchestra, 


orchestral concert, given at 
Monday. With the assistance of I 
under the leadership of Willy Olsen, the 
ductor of Dresden, 
the Liszt E 
variations and Rimsky-Korsakoff’s 
has only been played once before in Berlin 
appearance here Miss Spencer has developed to a 
the Liszt 
healthy 


at her 
the 
well known con 
yuntrywomar 


our brilliant 


flat 


young c 


played concerto, César Franck’s sym 


phonic concerto, which 


Since her last 
note 
concert 


worthy degree. Her performance of 


was notable for its big, legitimate conception 


beauty and refinement of tone and exquisite finish of exe 
Miss 
musical nature. At the same time 
and remarkable artistic 


cution Spencer possesses above all a thoroughly 


she has unusual pois 
She 


halance has a happy min 


gling of virtuosity and musicianship and her exquisite 


taste 
Hers 
concerto. César Franck she approached with due 
ence and an almost religious sincerity; in fact 
of sincerity and truth is perhaps the most predominant 


forbids all extravagance and playing to the gallery 


was a singularly satisfactory reading of the Liszt 


rever 


this note 








Spencer's remarkable attributes. Her 
playing of the interesting Rimsky-Korsakoff concerto was 
brilliant 


of all Eleanor 

The applause which the young pianist elicited 
from her audience, which was a large and distinguished 
one, was spontaneous and prolonged, and the encores that 
are inevitable after such refined piano playing enhanced 
the splendid impression made during the rendition of her 
Miss the Rimsky 


Korsakoff concerto in 


program Spencer recently played 


Leipsic, and the critics there wrote 
Phere 


of her performance in the most superlative terms 


can be no doubt of the fact that the young American 
artist has horoughly established European reputation 
which she has honestly and justly won. In technical cer 
tainty, elegance and bravure Miss Spencer has made ex 
traordinary strides since her last appearance here Her 
tone is round and mellow and sympathetic. While she 
eschews all sentimentality, there is in het playing a pr 


nounced emotional element When one considers 








HELENA FORTI 
Dramatic soprano of e Dresden Royal Opera, as Marga the 
Berlit t ¢ of Stella 
this young lady at the age of twenty-one has already mack 
a Eure pean reputation, the prospects tor her future ap 


pear bright indeed 


RRR 


Among the numerous novelties of the week were a new 


symphony by Heinrich ¢ Noren, the composer, whose 
name first became known through his symphonic varia 
tions, entitled “Kaleidoscop,” a work that was performed 
by nearly all of the great orchestras, both in Europe and 
America. His violin concerto, which was brought t at 
Danzig last spring at the annual festival of the Allge 
meine Musikverein, has also had a number of successful 
performances. With his new symphony Noren is not so 
fortunate The work is much too long and the orches- 


tration is overladen, particularly in the brass. It i 

pity that Noren did not exercise more self criticism in 
this work, for the themes of all four movements are 
pregnant and interesting and he reveals no small degre« 


But 
The p iblic re 


of contrapuntal skill in handling them he soon be 


comes loquacious and the interest lags 


mained apathetic 


Ree 


Another novelty that fell far short of success was 


brought out by no less a conductor than Nikisch at the 
seventh Philharmonik neert. This was symphoni 
burlesque for large orchestra by J. G. Mraczek. Thi 
ymposer’s name is known to Berlin through his opera 
Der Traum 1 piano quintet and several smaller com 


positions In this burlesque he has attempted the ques 


tionable feat of tting the merry pranks of Wilhelm 
Busch’s “Max and Moritz” to musi To do this he 
makes exhaustive use of an immense orchestral appar 


ratus of 100 musicians. This is like shooting at sparrows 
with cannon. Mraczek works along the lines of “Till 
Eulenspiegel,” but without success. What looks like a 
joke on paper does not sound funny at all. The public 
energetically refused t accept the novelty The soloist 
it this concert was Alfred Cortot. of Paris. who gave a 
magnificent performance of Saint-Saéns’ C minor con- 





“Benvenuto Cellini” and 


the other 


certo. Berlioz’s 
Tschaikowsky’s 
gram numbers. 


overture to 


fourth symphony were pro- 


eS &@ 
Eddy Brown scored a triumph at Beethoven Hall, on 


Wednesday. He played the Beethoven F major sonata, 
Spohr’s eight concerto, the Bach A minor sonata for 
violin alone, and a number of virtuoso pieces. Eddy 


Brown, this seventeen year old American boy, 


beautiful tone 


possesses 
both a brilliant and finished technic and a 
His the ! 


in every has the 


performance of Spohr concerto was magnificent 


respect. He staccato and the quick trill 
Spohr and he 


sO necessary in ilso has the soulful canti- 


lene, without which a Spohr adagio is impossible on the 
Beeth 


exquisite 


modern concert platform. He played the ven 


and 


American justihes all the 


son 


ata with with finish 
This 
that 


charm, 


true classic repose 


young extravagant things 
have beer 


because <« its straightforward 


him and his art His style has 


said of 
simplicity and he 
inger violinists who are equally satis 


the the 


s one of the few y 


fying both in classic works and t compositions of 


} } 


virtuoso school 
Rar 


ning the celebrated 


brilliant 


Roumanian violin 


was heard in recital in Blithner 


time to hear his cl numbers, 


Sig 


some arrangements by Kreisler, which he played with 


i 


such haunting beauty of tone and with such brilliancy 


f execution that the public was aroused to an unusual 


pitch of enthusrasm Enesco reminds one very much of 


Kreisler He draws a tone of singular sweetness, a tone 


that makes a peculiar individual appeal. He also has 
same brillant style of technic as Kreisler, although he 


aCKS musician to 
the manner h 


musicianship 


have a 
tedly 


combined with the ighest re It virtuosity, we 


ys und 


pertormer t 


now one of the greatest violinists of t lay 


Rose and Ottilie Sutr American per 


formers on two pianos, gave a second concert, which was 


' 


even more successful tl their first recital last month 


ensem 


which it would seen possible t r They play wit 
remarkable precision and finish and yet they have happil 
avoided xg ite the tereotyped style of 
} 


nm 1s 


{ting performance 


wh always a danger in this particular kind of p 


ing Their reading of the \ rt D maior sonata 
idmirable The program tained Rudorf’ 
in EF 
Rakoczy’ 

Brillant,” by 


major, by J 


major, works y Schutt an Hol 
mar an 


Algernon Ashton, and a F sharp 
both ! 
magi ent 


sed 


caprice 
friendly 


"Rak 


Philipp which et with a 


reception Their performance of the 
great enthusiasm 


Americans were mu in evidence ring the 


ZV march a 


week. One 


who was very successful was Louis Richards, the pian 


who appeared at Blithner 
ckboom Richards 


etudes 


ist w living in Brussels 
Matthieu ri 
‘Ss 


humann’s symphoni 


proclaimed him one f the elite among the younger pian 


\merican produces a legitimate pian 


rythmic 
haracteristi features Crich m well known her 


trom 3 f 


very enjoyable He was also down on the program for 
Wieniaw ki 


with or 


zn ne 


Tuliett von Mendelssohn-Gordiani. the wife of Robert 


Mendelssoht s a 


atter of 


pianist of exceptional quali 


ies that it i in not ottener 


Robert von Mendelssohn. her husband 


no less 1oted for his cell 


ay in public 


ynsidered 


playing, he 


the best amateur cellist in Germany, than he is noted for 


nephew 


Mende! 


wealth and phil nthropy and for his being a 


f Felix Mendelss hr 3artholdy Mad 


his 


me von 


sohn assiste d Gabrielle Wietrowetz. the well known VIO 
linist, at her concert, given Sunday afternoon at the Sing 
akademie The two artists were heard in a program of 


sonatas by Bach, Brahms and Richard Strauss. Straus 


» the first n five year 


himself was present, this |! 





has attended a concert in which he did 


Madar 


that he not partici 





Mendelssohn proved herself a wi 


nate ‘ 1 
partner to Wietrowetz. who has for vear heen } wn 
us the best of all the Joachim pupils of the fair sex 
Ree 
The Kurfiirsten Opera has brougt ut another nov 


The 


was due chiefly to 


Alfred Kaiser's “Stella Maris 


a warm reception 


eltyv work met with 


which the admirable 


singing and acting of Helena Forti, who sang the princi- 


pal soprano role of Marga. Kaiser is not a newcomer to 
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his opera, “The Black Nina,” having been given 
in yen. years ago under Gregor at the Comic 
ew score does not reveal any marked pro- 

tents showing very much the same good 

res and the same weak points. He writes melodi- 
th a great deal of feeling, he knows the value 

nd he understands how to make a strong 
entimental listeners. When attempting to soar 
ramatic heights he falls into the error of mis- 
for dramatic intensity. The libretto is based 
French story of two fishermen who loved the 

[he scene is laid at Cape Finisterre, on the 
Bretagne The performance, which was con- 
Cortolezis, was most praiseworthy. So great 
Helena Forti in the principal role that 


en several times called upon to come over from 
t sist in the repeated performances of th« 
t] é taken place. Helena Forti, who is 
ne of the leading sopranos of the Dresden Royal 
of Teresa Emerich. She seems des 
lant career 
eRe 

Emil Paur resigned from his post as conductor of 
Berlin Royal Opera. This is a most unusual pro 
eding and such a step was, of course, not taken by Paur 
vithout good reasor The following announcement was 

nade by the general intendant on Monday: 
Conductor Paur, who has just taken a four weeks’ 


leave of absence, has sent in his resignation, and it is 
probable that he will not return to his post. Conductor 
aur considers that he has reason to believe that His 





formance of “Carmen,” which His Majesty attended. It 
was also reported that Paur had failed to rise from his 
seat in the orchestra and bow to the Emperor when the 
latter entered the royal box. There can be no doubt 
that there was from the start considerable intriguing 
against Paur, particularly on the part of certain singers 
and a certain conductor. Soon after the unfortunate 
“Carmen” performance Paur was to conduct the “Flying 
Dutchman.” The Kaiser suddenly announced his inten- 
tion of attending this performance and requested that it 
be conducted by Blech. This proved too much for Paur, 
so he sent in his resignation on the same day. Paur 
himself is quite reticent regarding the whole affair. 
nprer 

The influence of Frank King Clark is coming to be 
felt more and more in the operatic field in Germany. 
Once a pupil of his has gained a foothold on the operatic 
stage or concert stage he or she is sure to advance steadily. 
We have three recent illustrations. Richard Hoetges, basso, 
hitherto of the Bremen Opera, has just been engaged by 
the Cologne Opera at much more brilliant terms 
Hoetges, who is a special protégé’ of Siegfried Wagner, 
undoubtedly has a bright future before him. Hermann 
Kant, another Clark pupil, who’ has been singing at the 
Prague Opera, has been engaged by Beecham for his Ger- 
man opera season at Covent Garden. Clark’s pupils are 
also meeting with success in concert. Muah Galli is at 
present making a very successful concert tour of Ger- 
many and Austria. 


neue 
The Concert Direction Hermann Wolff has announced 


Majesty the Emperor is not satisfied with his manner of the complete program of the Bach-Beethoven-Brahms fes- 
nductine and that he must loyally suffer the conse-  tival to be held here next spring. It is to be as follows: 
ences Any other ground for his resignation, as the FIRST DAY, APRIL 22. 

ideration of court forms,’ does not exist.” Rach’s B minor mass, performed by the Philharmonic Choir and 
. oe asia : : ee Philharmonic Orchestra and soloists, under Siegfried Ochs. 
\ll sorts of reports concerning aur s retirement are SECOND DAY, APRIL 23. 
I latior They all agere that the Kaiser expressed At the Royal Opera House. 
atisfaction at his manner of conducting the recent per Special performance of “Fidelio.” 
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THIRD DAY, APRIL 2. 
Symphony Concert. 
Suite im. D major .... cece cscccccccccasccccctcccseccesessesssocs 
Piano concerto, E flat major 
Symphony, No. 1, C mimor ........+-seeeceecescees 
FOURTH DAY, APRIL 2s. 
Chamber Music Concert. 


Program. 
Concerto for three pianos .........--seeeeeee cerns eneneces J. S. Bach 
String quartet, C sharp minor .............-++++++++-+++-Beethoven 
Piano quartet, A Major cocccccccccccsesccnccccceseusssersevees Brahms 


FIFTH DAY, APRIL 26. 
Festival Banquet. 
SIXTH DAY, APRIL 28. 
Symphonic Program. 


Preludium for organ 
VIG CRRORTOD ccs cccncecnceciacsccanedoess cheevescucseconeve 
Wieths CVMRPROMY oo6c veces coscvcscccns secon cscecccseccesces 

The conductors will be Arthur Nikisch, Siegfried Ochs 
and Max Fiedler. The soloists will include Felix von 
Kraus, Walter Kirchhoff, Eugen d’Albert, Paul Gold- 
schmidt, Arthur Schnabel and Bronislaw Hulermann. 

nere 

The Stern Conservatory will give a special concert in 
honor of the Kaiser’s birthday, on January 27, when the 
principal instructors of the institution, including the di- 
rector, Prof. Gustav Hollaender, will be heard in solo 
and ensemble numbers. The program will be made up 
of works by Bach, Beethoven, Mozart, Haydn, Loewe and 
Handel. 





An interesting program of songs by American com- 
posers was rendered by Mr. and Mrs. Romeo Frick at 
their home on Sunday afternoon. It was as follows: 


ant, ioe, Se a EF inc soins cca ocawibieavadeea Dennee 
Mr. and Mrs. Frick. 
PU IRD cn i'ss vain does cuvidiiedvic danced doh00 keuKee DeKoven 
STUY snicccbened sbacessuaunhed coves wicadeeeecsnceaal Avery Robinson 
Wres ween Ber Tatet lo LOGE 6.655 vccncvcs casdadcacced Branscombe 
BO NE bac cades viene nabececiedes os’ -++ee--E, FL Schneider 
GND Soin cite use ibvesn cuss cane Gunde sutay idascbuman La Forge 
PON ee, SU MUONE Soi cata « npanutbodenided buen’ 6obekecenene Speaks 
NE gw chakeeab ye adecet eu ud uk dveddienarsdcnendbendssccle Metcalf 


Romeo Frick. 


Herbstgefih! <d¢ én duccolty' SOON 
Faery Song b da ten bine Se bed . Fikenscher 
eee: Pe Ok RMS TEIGE. iv kn kp snes occu dceseceeideceunwncs Bond 
SUDA wxvnnadu deb wie ciwh ibiadssacs Cedcbbceurccacs Williams 
Recompense Wbubd 06qs  dd060dpbasececs chaueedaveaes Hammond 
OE TE wi ckg then baeswe vugasicbch cubse bacdeenned wade see 
Ein Miagdlein singt +++ eeeeeeMacDowell 


Karola Frick. 
Accompanist, Marguerite Mahn. 

Romeo Frick has already become a force to be reck- 
oned with among the vocal teachers of Berlin. To gain 
a foothold here as an instructor, as he has done in the 
face of many difficulties, is an achievement, and Mr 
Frick is to be congratulated upon his success. But Romeo 
Frick is not only a successful teacher, he is a singer, who 
seems destined for a brilliant public career. He sang the 
group of American songs most eloquently, revealing va- 
ried powers of interpretation. His organ is a voluminous 
and well modulated baritone, which he has under excel- 
lent control. He combines intense feeling with rare ar- 
tistic insight and a commendable skill in tone gradation 
and word coloring. A warm word of praise is also due 
Mrs. Frick, whose lovely lyric soprano voice, excellent 
schooling and refined style of singing won for her hearty 
recognition on all sides. ; 


nRre 


The Berlin premiere of Strauss’ “Ariadne auf Naxos” 
at the Royal Opera has been set for February 28. The 
title role will be sung by Madame Hafgren-Waag, while 
the part of Bacchus will be in the hands of Jadlowker, 
who created it at Stuttgart. It has not been decided vet 
whether the role of Zerbinetta will be given to Fraulein 
\lfermann, of the Royal Opera, or to Bosetti, of Munich 


Mr. and Mrs. Francis Maclennan were recently offered 
a ten months’ tour of South Africa, Australia and New 
Zealand by Quinlan, of London, who is getting together 
a large operatic ensemble for the purpose of giving Ger- 
man, French and Italian opera on a grand scale in these 
countries. Mr. and Mrs. Maclennan were unable to pro- 
cure from the Royal Opera leave of absence. Meanwhile 
they have resigned from their positions here to accept an 
exceedingly advantageous offer from Hamburg, where 
they will sing all the principal heroic tenor and youthful 
dramatic and lyric soprano roles. Although the Mac- 
lennans occupied enviable posts here at the Berlin Royal 
Opera, they will be far better off in Hamburg, where th», 
will have greatly increased salaries and five mont*s’ leave 


of absence during the season. Artuur M. Ape 





Meiningen Festival. 

Meiningen, where Max Reger controls, will have a mus-c 
festival on April 1, 2 and 3. Works of Bach, Haydn, Mo- 
zart, Beethoven, Schubert, Brahms, Bruckner, Reger and 
Wolf will be given. Songs, chamber music, orchestra! and 
choral works are being rehearsed. 
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January 22, 191 
The fourteenth Gewandhaus concert under Arthur 
Nikisch included the Berlioz “Symphonie Fantastique,” the 
Saint-Saens C minor piano concerto, played by Alfred 
“Elfenreigen,’ and 
The concert 


Leipsic, 


Cortot, the Friedrich Klose orchestral 
the Chopin E flat concert polonaise, op. 22. 
could not be heard for this report, but those present es- 
pecially remarked upon Nikisch’s vivid giving of the sym 
phony and the substantial recognition shown Cortot for 
very beautiful playing. 
nner 

Gewandhaus with the 
from 


[he fifteenth concert began 


“Oberon” overture, followed by a aria 
Vuccini’s “Manon Lescaut,” and the Sibelius ballade with 
orchestra, “Herzog Magnus,” Aino Ackte; the 


Max Reger “Romantische Suite,” op. 125, for orchestra; 


soprano 
sung by 


a soprano recitative and gavotte from Massenet's “Ma- 
non,” and the Schubert C major symphony. This was the 
first Leipsic giving of the Reger suite. The three brief 
movements, called notturno, scherzo and finale, are sug- 
gested by poems of Joseph V. Eichendorff. In really ro- 
mantic intent, Reger has kept his orchestra muted and the 
in almost constant tremolo until well into the 
is then allowed to play in fine 


strings 
finale, where the body 
Those who are familiar with Reger’s Bach-Schu- 
compose in 


power. 
mann-Brahms moods would prefer that he 
the great vigor he there shows, but having once selected 
least as voice as 
The 
romantic suite therefore constitutes twenty-five minutes 

the Sibelius ballade of “Her- 
work of fine musical fiber and 


the romantic, he shows at portentous 


any of his contemporaries who write in that style. 


of pleasant entertainment 
zog Magnus” is a vocal 
delightful orchestration. 
voice showed hard wear. Ihe 
phony has been a Nikisch favorite for years 
he gets with it are indescribably beautiful and the orches- 
tra played it in particularly great spirit on this occasion 
Next week the program is entirely of Beethoven. There 
will be only the “Egmont” and the secoad “Leonore” over 
flat piano concertos, played 


Ackte sang in fine style, but her 
Schubert C major 
The results 


sym- 


tures, and the G major and | 
by Eugen d’Albert. 
RRR 
The very gifted young Russian pianist, Rebecca Bur 
stein, was assistant at the fourth concert of the Sevcik 
Quartet. She participated in a rendition of the Tschai- 
kowsky A minor trio, op. 50. Her. talent and her equip- 
ment represent practically everything that goes to make 
a completely satisfying artist. Hers is a finely poetic na- 
ture, of perfect rhythmic sense, with feeling, character and 
intensity. In company with Lhotsky and Zelenka, she 
gave the trio in full Slavonic manner, which earned cor- 
dial recognition from all sides. Marc A. Blumenberg, ed- 
itor in chief of THe Musicat Courter, heard the per- 
formance and enthused as warmly as the rest 
znerRre,e 
The Leipsic pianist, Anny Eisele, had the help of Bo- 
huslav Lhotsky, leader of the Sevcik Quartet, in a pro- 
gram of sonatas with violin. There were the Mozart No. 
22, E minor, and No. 30, D the Beethoven A 
minor, op. 23, and the Grieg G major, op. 13. On Feb- 
ruary 1 Miss Eisele assists Walter Soomer in a ballads 
and aria evening. In the sonata playing with Mr. Lhot- 
sky, as in recent performance with quartet, the pianist 
showed those finely musical qualities that have been ob- 
served here from time to time in recent years. Lhotsky 
plays always agreeably, in clear setting out of the forms 
nee 
Marie Hoover Ellis, of Chicago, played the Grieg piano 
concerto at one of the Sunday afternoon concerts of the 
Winderstein Orchestra, when three thousand people com- 
pletely filled the floors, galleries and rear stage of the Al- 
bert Halle. The young artist has spent some seasons in 
Vienna, has played there and in London, and has an- 
nounced a recital for Dresden. In her Leipsic playing 
she gave care to the clear playing of all passage work, her 
octave playing was crisp and vigorous, and she placed a 
very good reception to her credit. On the same occasion 
the mezzo soprano, Paula Schick-Nauth, of Frankfort-am- 
Main. sang a Gluck “Alceste” aria and songs by Schubert, 
Schumann and Brahms. She revealed excellent usage of 
a full. beautiful voice and was likewise warmly received. 


major, 


\@ LEIP 


SICH 


he orchestra gave the Richard Stohr A minor symphony 
and “Tannhauser” overture 
mnRne 

Muriel Little, of London, once spent some years at 
Leipsic in the study of voice and piano, and has special 
ized for four years as a teacher of singing. With five 
of her pupils she is in Leipsic again for a month's visit 
ing and hearing. During their visit a number of them 
have been heard in informal recital. Annie Bartle gav: 
the Brahms “Botschaft,” “Sapphische Ode” and Jensen's 
‘John Anderson, My Jo.” Nelly Chapman sang Sande: 
sons “My Dear Soul” and d’Hardelot’s “I Think.” Eliza 
beth Walker gave Quilter’s “Now Sleeps the Crimson 
Petal” and del Riego’s “My Gentle Child.” The 
further includes the Misses Teesdale and a younger Miss 
Little. All of the party sang in light, easy giving of high, 
middle and low voice. 
kind, so that there 
safe, intelligent and successful teaching on the part of 


party 


There was no forcing nor restric 
tion of any was steady evidence of 
Miss Little, who had had each of the voices for some 
seasons. With such results steadily attained a few mor 
years should find Miss Little in very strong vogue with 
those wishing to sing as a career. 


nner 


In the first of three December 


Alves 
Brahms, L. 


appearances sopran 


Debussy, Strauss, 


At a second her 


gave songs by Liszt, 
Reichardt and Weingartner 
program included 
Shakespeare songs, to include the sixteenth century ballad 
air, “O Willow, Willow,” Dr. Arne’s “When Daisies Pied” 
and Morley’s “It Was a Lover and His Lass.” At the 
third appearance she sang the Sibelius “Im Feld ein Mad 
chen singt,” Kaun’s “Der Gast” and Stenhammar’s 
‘Madchen kam vom Stelldichein.” These appearances 
before the Verein Laube,” the 
Romanic Seminary of Leipsic University, and the “Alte 
Musikalische Gesellschaft fir Kammermusik.” 
; RAR, 

\ Sunday morning piano recital by Ignaz Friedmann 
included the Bach-Tausig D 
Beethoven D major sonata, op, 28, five selections by Cho 
books of the Brahms-Paganini variations 


Elsa 


Foote’s “Irish Folksong” and _ three 


were “Deutsche English 


minor toccata and fugu 


pin and both 


Evcene FE. Simpson 
MUSIC IN DENVER. 
Denver, Col., January 2 19! 


j 


Madame Sembrich, assisted by Gulia Casini, cellist, and 

La Forge, pianist and accompanist, gave the secon 
under the management f Slack 

Wednesday, January 8, at the Auditorium The 


prima donna drew a crowded house, was in splendid voice 


Fran} 
concert Robert 


lamous 


ind, with her gifted accompanist, gave a very fine program 


Mr. La Forge included in his group of solo numbers at 


interesting composition, “Parfum Exotique,” by Francis 


Hendricks, a young American composer and a resident of 
Denver 
nner, 
The American Music and Art Society held its mont 


meeting at the Albany Hotel, Thursday evening, January 
9. when a program of MacDowell compositions was giver 


Nelson Sprackling played the “Sea Pieces.” Mary Taylor 


soprano, sang a group of songs, among which were “| 
Wild Rose,” “A Maid Sings Light ind “Idyl.” The 
Keltic” sonata was played by I Carrier Worrall 








thoroughly enjovable manner 1¢ program closed w 
the singing of three part songs for 
Brook,” 
twelve voices fron 
ship of Hattie Louise Sims 


Cadman, the 


mixed yoice Phe 


‘Barcaroll by a chorus 





“Slumber Song” and i 
the Harmony Club, under the lea 


American 


Charles Wakefield noted 
poser, was a holiday visitor at his Denver home. He w 
well a busy season, lecturing an 


looking and reported 


concertizing 
na anae 
ond concert of the Denver Philharmonic Orches 


Beethove 


The se 
tra was given Friday afternoon, January 10 
sympheny in B flat major, No. 4; “La Procession” n 
turne, by Rabaud, and symphonic poem No. 2, by 
were given. The rendition of the program showed marked 


Liszt, 





C 





First American Tour, January to April, 1914. 


RL FLESC 


Under Exclusive Management of Haensel & Jones, 29 West 42nd St., New York 
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umprovement Over that of the first concert The leader 
Mr. Lureman, had his men under good control, and they 
did some nicely shaded ensemble work, both in the sym 


phony and in the Rabaud number. 


Lucile Roessing Grif 
ey, soprano, gave Donizetti’s romance, “I! faut partir,” in 
fresh, well rounded voice of beautiful quality, and was 
Mrs. Griffey 
has been identified with the musical life of Denver fot 


several years, gaining a host of friends and admirers, who 


obliged to respond with an encore number 


will miss her when she leaves shortly for New York City, 
where she will go to prepare herself for a broader music: 
career 
RRR 

Carrie seventeen year Flores 
d in a piano recital at the Y. M. C. A 
16. Her pr 
gram of twelve numbers, played without notes, was selecte 
tron the works of Beethoven, Chopin, Schumann, Liszt a 


llenselt 


\uslender, ld pupil of 


aussig, was hear 
\uditorium on Thursday evening, January 


RRR 


the music lovers of this city are indebted t 


greatly 
Manager Slack for presenting Julia Culp in.a song recit 
on Tuesday evening, January 21, at the, Auditorium. H 
singing in a classical program of Schubert, Schumann and 


Brahms songs was a revelation, and aroused genuine «1 





thusiasm Zimbalist, the vic shared the honors o 
the evening with Madame Culp, and the combination of 
the work of these two great artists made this the mos 
otable concert that the writer has heard in Denver. 
Dotores Reepy MAxweti 


SEATTLE MUSIC. 
Seattle, Wash., January 


Seattle, has been visiting New 


Mary Carr Moore, of 


} 
e sne 


\ 


attendea the recent annual 





Lork, wher twenty-first 


American dramatists and 


composers, On this 

Alice 
York but formerly of 
Narcis a al 
iS unquestionaDiy pr ud 


RRR 


yrchestras participated in the imaugural ball, 


umner of 
oceasion she was accompanied by 
New 


Moore is the composer of 


Harriman, pub 
sher and author, 
Seattle Mrs. 


ypera of which Seattle 


now ol 


[wo large 
the first in eight years, held at Olympia, 
Wednesday 


cluded 


night, January 15 rhe guests of 
Lister, Mr Lister, bk 
Lieut.-Gov. L. | Hart, Mrs. Hart, 

Mrs. Taylor, Chief Justice 
Mrs Judge Mark A. Fullerton, Mrs 
ton, Judge Wallace Mount, Mrs 
wick, Mrs. Chadwick, Judge M. F. Gose, Mrs. Gose, Judgé 
George E. Morris, Mrs. Morris, Judge Emmett N. Parke 
Mrs. Parker, Judge Overton G. Ellis, Mrs. Ellis, Judge 
John IF. Main, Mrs. Main, Senator P. H Mrs 
Carlyon, Representative G. H. Greenbank, Mrs. Greenbank 
Dean Lays, Mrs Hays 
lM Howell, Mrs. Howell, State Treasurer | » 
Mrs. Meath, State Auditor C. W. Clausen, Mrs 

\ttorney General W. \ Mrs 
tendent of Public Instruction Josephine Preston, ( 
Public Lands Clark V. Savidge, Ms Savidge, 
Commissioner H. O. Fishback, Mrs. Fi cl 

nae 

The Ladies’ Literary and Musical Club ‘ n y 
January 17, at the home of Mr W \. Burleigh. East 


Boulevard MH 


Governor Ernest rence 
Speaker 
Hn. & 
I ul eT 


Chad 


Lister, 


Howard 1 laylor, 
Crow Crow, 


Mo nt, Judge > J 


Carlyon 


Representative W State Secretary 
Meath, 
Clausen, 
Tanner, Superin 
ommis 
toner ol 


Insurance 


Green Lake 


Frances Alda at Southern Festivals. 


1 11 | 
sOvVeT Wihi Nave the pportunity 


Many Southern musi 


f hearing Frances 


Alda this spring as the Metropolitar 


Opera soprano has been engaged t 
Baltimore on April 9 and also at the festival 
Madame 

, , 


ties and great interest is already 


festival at 
at Richmond, Va., on May 5. Th 
hrst appearance in these 


will be 


‘4. 
Ma 5 


aroused in her coming 
Madame 


which does not 


Alda’s Metr 
March 
her spring concert tour under the direction of Frederic 
Marct 


given at Little Rock 


to the length of ypolitan 


Owing 
Opera engagement, close until 7 
Shipman will not open until the following Monday 
10, when the initial concert will be 
Ark. Madame Alda’s spring tour will 
and will be limited t 


sings but three times a week. { 


over eight weeks 
twenty-four concerts, as the diva 


oncerts already have been 


atranged for the following cities Little Rock. Fort 
Smith, Muskogee, Dallas, San Antonio, Fort Worth 
Houston, Austin, Lincoln, St. Louis. Louisville and Pitts 


burgh 


The Eminent 
Hungarian 
Violinist 
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{All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 


43 Boulevard Beauséjour, 
Paris, January 28, 1913 


Grace Freeman, violinist, gave a recital on January 17 
assisted by Wager Swayne’s brilliant pupil, Marie Mikova. 
Io my very great regret I was unable to attend this re- 
cital, which, | am told, was excellent. The program was 
such as testifies to Miss Freeman’s mastery of the instru- 





ALEXANDER SEBALD 


ment, including, among other things, the sonata in E for 
violin alone of Bach, which, as we all know, is no child's 
play. Miss Mikova, who acted as accompanist, was also 
heard as soloist, playing the Chopin-Liszt “Chant Polo- 
nais’”’ and Campbell-Tipton’s “Octave Study.” This latter 
is one of those rare compositions which is musically beau- 
tiful and, at the same time, a most effective piece for the 
exhibition of a masterly technical facility, especially, | 
think, in the right hand. It is a piece with which a solo- 
ist may always win an encore, and one also, I may add, 
that only a masterly performer may successfully attempt 
neRe 

Kreisler gave a concert at the Salle Gaveau on January 
21 before an audience which filled every available corner 
of the hall, and received a tremendous ovation, as he al- 
ways does here. He sometimes plays here as many as 
fifteen times a season to the same crowded houses and 
the same enthusiasm on every occasion. His program was 
as follows: 1. Suite in E minor, Bach. 2. Concerto, 
Vivaldi. 3. Concerto, Viotti. 4. Romance, “Caprice Vien- 
nois,” “Tambourin Chinois,” Kreisler. Everything has been 
said that can be said in praise of this wonderful master 
of the violin, and nothing is really left to the local critic. 
It seems to me that one of Kreisler’s most astonishing 
features is this perfect evenness. He is always in good 
form; he seems always filled with the same spirit of en- 
thusiasm which so quickly communicates itself to his audi- 
ence; his fire and force never flag. This is no doubt due 
to his perfect physical well being, his perfect health. To 
this, in some degree, at least, must be due his surprising 
magnetism, and one cannot but be impressed by the com- 
parison of this healthy, robust art with the affectation of 
certain artists of the “romantic” school who believe that 
art is largely a matter of a highly developed state of 
hyperesthesia—who sap their physical strength by every 
known excess until they become nervous wrecks, and then 
wonder why their magnetism does not impress and over- 


PARIS ff 


whelm their audiences. Let some of these listen to Kreis- 
ler with his healthy art and learn from him a lesson, 
a 

A new society has been formed here which has for its 
name “Société Francaise de Musique Allemande.” Like 
the Brahms Society it will no doubt have a long and bitter 
fight against local prejudice and also against Parisian in- 
difference and lack of curiosity—these latter character- 
istics of the French being the most astounding to the 
foreigner and the most difficult to understand. Even 
composers, even directors of orchestras who, you would 
think, would be naturally on the lookout for new works, 
take seemingly no interest whatever in what goes on in 
the outside world. I know that this statement will be 
denied. I have made it in the presence of French mu- 
sicians and had it hotly contested. But it is a fact never- 
theless. And the only foreign works which win any real 
success with Parisian audiences are those of the great 
old masters. This new society proposes to play works 
of Brahms, Loewe, Bruckner, Wolf, Mahler, Reger, 
Strauss, Schénberg, etc. 

zene 

In this connection it may not be without interest to add 
that a number of musicians and journalists here have been 
making a genuine effort to induce the conductors of the 
large orchestras to give some of the great modern works 
by German, Russian, and other foreign musicians, but, so 
far, without any success whatever. In fact only this 
week when Casals was to play the Dvorak concerto, Mr. 
Pierné, the conductor of the orchestra, made some remark 
about this composition so insulting that the soloist re- 
fused to play it or anything else. The funny thing about 
it is that the general sentiment seems to be today to criti- 
cise Casals and not Pierné. The attitude toward foreign 
compositions is always such. Let me add that if the com- 
position in question had been by some French composer 
Mr. Pierné would have been the center of a disturbance 
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and a discussion which we would not hear the end of for 


weeks. All of which brings up the silly old question of 
and art. And it is a silly old question, for 
patriotism never had anything yet to do with art, and 


never 


patriotism 


can have. And the people who most persistently 
let down the bars to the best art and the best artists, ir- 
respective of nationality (like us Americans), will always 
have the best art—a thing which the French cannot un- 
derstand. 
RnRne 
On January 22 Genevieve Lorrain gave a violin recital 


at the Salle Erard (which is not only the most attractive 


hall in Paris, but also possesses the most satisfactory 
acoustic properties)—assisted by Fannie Di Rosa, Jean 
Batalla and Jean Nougués. I strongly suspect that it was 


the names of Batalla, who is a popular pianist here and 
of Nougués, the now renowned composer of “Quo Vadis,” 
“La Vendetta,” “L’ Aigle,” 
And, 


judging by the remarks | heard all about me, | suspect 


“La Danseuse de Pompei” and 


which attracted the large audience to this recital 


surprised at having 
This 


young lady—she seems very young and very slight, almost 


also that many of the audience wer« 


a real musical treat in the playing of Miss Lorrain 


delicate—displayed an astonishingly beautiful tone and a 


depth of feeling altogether unusual. Her technic is, as 
yet, far from perfect, but that will come, and once she 
gets it, she will, I believe, be an altogether remarkable 
player It says much that, in spite of certain cru 
dities of technic, she held her audience through every 
moment of her performance, and that the applause went 
off with a bang when she was through. (If you have 
observed audiences enthusiastic and otherwise you will 
know what I mean.) 
nner, 
A concert for children was given on Thursday after 


Madame 


The program (for 


noon at the Salle de I’Etoile by Mr. Clouet, flute 
Alvin, pianist; Mlle. Cottard, sopran 
Bach; two songs 
by Massé and Monsigny; Mozart; 
flute solos by Mouquet; “Invention,” Bach, and “Menuet, 
from “Mir 
children !) 


children) was: Sonata, flute and piano, 


sonata for piano, two 


Paderewski, for piano; and the vocal waltz 
eille,” I give this 
without comment. Comment is j 
The performance of it Alvin, 
especially, is a pianist of great merit, a pupil of Galston, 
and an exponent of his particular method of touch which 
gives the piano that brilliant quality which we all recog 
nize in the playing of this great master. Personally | 
doubt much whether this method 
all, or whether the genius of a Galston can be transplant 
ed. 


Gounod. program (for 


certainly unnecessary 


was excellent. Madame 


very can be taught at 
It seems to me that genius of that order must be in- 
born and can never be acquired. But it is refreshing to 
find an enthusiast like Alvin faith in 


the intrinsic quality of the method apart from the brain 


Madame who has 


and the arm which make it go 
; nur 

Emil Frey, professor at the Imperial Conservatory of 
Moscow, comes to Paris once each season to give a piano 
recital, and he is welcomed here by host of ad- 
mirers, winning at each successive visit the success which 
playing deserves His 
“Prelude et Fugue Pathetique,” by 


a large 


his excellent last program con 


rained a new number 
Henry Reymond (published by Foetisch), which is of real 


value. He also played some of his own compositions—which 
was a mistake. In fact I am coming to the conclusion 
that it is always a mistake for a pianist, or any other 
artist, to confuse production and interpretation. If one 


wishes to appear both as producer and interpreter let him 
rather give a recital devoted entirely to his own composi 
tions. 
the auditor to find a good 

like Liszt or Rubinstein or 

And if your works have not 
known and frequently played by other 
play them yourself? 


It is always confusing to the mental attitude of 
performer a poor composer, 
fausig or a hundred others 
enough merit to be widely 
artists, then why 


nee 
of Kreisler, Pad 


Sébald 


This has been a week great events 


Sébald. It has 


and a 


erewski, been several since 
heard here and 
to at first return 
which was given on Friday evening at the Salle 
He was assisted by the Lamoureux Orchestra, 
direction The 


Concerto in A minor, Molique; concerto in D, 


years 


large enthusiastic audience 


him 


was 


turned out welcome his concert 


Gaveau 
the 
follows 


under 


of Chevillard program was as 


Jeethoven 


“La Fee d’Amour,” Raff; “Carmen” fantasie, Sarasate 
That is surely a program of stupendous dimensions and 
teeming with difficulties which few artists care to face 
in a single evening: and it is a remarkable fact that 


Sébald. instead of showing fatique one might expect 


seemed to grow with his tas} But if this is a program 


as 





full of difficulties—double stops, chord passages, harmon- 
ics, and all the rest of the seemingly impossible feats of 
invention and execution, especially in the “Carmen” fan 
l tull of The little 


also a beauty. 
Molique concerto is altagether charming The 


tasie—it is program 
known 


andante is a really lovely bit of melody, and Sébald let 


it sing itself out as if his whole heart was in it And 
the final rondo, a light and delicate waltz movement, is 
truly delightful. The rest of this program is t well 


known to need any comment, but the playing of it is quite 
indeed, was a revelation! 1 think 


Sébald's 


another matter Here, 


that audience realized beforehand 


the 


few of the 


surprising mastery ot violin, and it was evident that 


the enthusiasm grew and grew as he reeled off page after 


page of these hardest of hard passages with perfect ease 
perfect surety, and a warmth of tone and feeling that 
could only be produced by a player whose technic was 
far above his task, by a player to whom these technical 


the 


Sarasate 


>arasate 
“He 
And 


difficulties meant His playing of 
world of 


up and played,” as somé one expressed it 


nothing 


prece reminded me tor all the 


just stood 


that gives exactly the right idea of the perfect ease of 
his performance and his delightful kick of affectation 
His success, as I have already said, increased with every 
number, and finally, after most of the orchestra had left 

the stage and the 


audience stall contin 


ued standing in their 


1 





place and . cheering 
was induced to 

play a movement fron 

Bach for violin alone 

zn Re 
There must be 

hated. rivalry betwee: 
thestwo endurance, six 

day go as you please 
racers, Marthe Dron 

and Madame Riss 
Arbeau The former 

it was who, last sea 

son, played the Bee 
thoveme sonata from 
cover to ver; and 

THUEL BURNHAM the jatre r, no les 
courage OUS, 1s this 

year giving the integral works of Chepin s an Englis! 
friend expressed it, “Chopping-Chopin,’ But it seems that 
Mile. Dron could not stand this invasion of her camp, and 


s0, on last Saturday evening, both of these pianists went at 


poor, old Chopin at once. Madame Riss-Arbeau, pianist 


Oeuvres de Chopin; Mile. Marthe Dron, pianist, Oeuvres 


de Chopin Whew! No They were not im the ume hall 
ortunately! One of them was over in the Latin Quarter 
and the other way up in Montmartre. What next 
nee 

Paderewski made one of his all too rare visits to Paris 
this week and was heard on Sunday at the concert of the 
Conservatoire Orchestra It was a wonderful pet 
formance and a n less wonderful success Every 
mn who could possibly rowd inte the little hal 
of the Conservatoire did and those who could 
not stood utside and fumed f et their hopes 
m next week when this great artist will again be 
heard. There was the usual ovation which always fol 
lows Paderewski's every appearance, and the usual en 
cores; after which most of the audience went home lieay 
ing Mr. Messager to play Rimsky-Korsakoff and Liszt for 
his own contentment and satisfaction. But why does this 
orchestra on such an occasion not take a hall of larger 
seating capacity than this old Conservatoire? There were 
many, many disappointed music lovers. Many who did 
not even make an attempt to get seats, knowing the prac 
tical futility of it. This exclusiveness is certainly a nar 
row minded policy 

nae 
The excellent Sechiari Orchestra, which is, in my opin 


ion, the best of the Paris orchestras, having the only really 
talented and efficient conductor, Pierre Sechiari, at its 
head (1 do not speak of the opera orchestras or conduc- 
tors, but only of orchestral organizations), opened its 
season on Sunday at the Marigny Theater in the Champs 
Elysees, the program being Schumann symphony No 

andante and allegro for cello, Hollman; “Les Preludes,” 
Liszt; “Scheherazade Ravel. and “Impression d'ltalie,” 
Charpentier. The soloist was Josef Hollman. Sechiari 
is a born conductor and will surely make his orchestra 


what the Lamoureux Orchestra used to be in the old days 
head and the « 


given at the Cirque des Champs Elysees n 


when Lamoureux was at its neerts were 


t far from 
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Sechiari is hav- 
f financial struggle which Lamoureux 


where Sechiari now holds his concerts 
ing the same sort 


had in his day when he was first organizing his orchestra. 


to | will win through 


lt is to be sincerely hoped that Sechiari 


Neither of the three older orchestras is now what it 
used to be or ought to be and there is room here for a 
new man. zee, 

Will “Parsifal” be given at Monte Carlo or not? That 
S$ a question which it seems at present hard to answer. 
But, however that may be, we have had an opportunity 
to hear a large portion of it here in Paris and in a very 


delightful way The “Concerts Spirituels” under the di 
rection of Paul de Saunieres gave on Sunday afternoon, 
ut the Church of the Sorbonne, the major portion of the 


rst and third acts, omitting the profane second act which 














would seem to be out of place in a church. It seems to 
me that “Parsifal” is more in place at the Church of the 
Sorbonne, or any other church, than at Monte Carlo! 

zn ne 

Ceorge \. Walter f Berlin, gave a recital here last 
night, his program consisting entirely of Bach, Schumann 
and Schubert—-mostly Bach. Mr. Walter was, I am told, 

riginally brought to Paris by the Bach Society. and cer 
tainly his program seemed to please his audience. He was 
effectively accompanied by Elsa Walter 
zn Re 

[huel Burnham, who will tour America in 1914, tells 
me that his manager already has him booked for a large 
umber of dates both East and West, including engage 
ments with som f the principal symphony orchestrase 
Meantime he has many applications from pupils who wish 
to study with him during the ming summer and he has 
decided to remain in Paris throughout the summer. He 
will be here steadily until about Christmas time \mong 
pupils at present studying with him who show particular 
talent are Marguerite Kreeger,of Kansas City, and Laura 
Ingalls, daughter { the amous lawyer of New York, 
both of whom will give recitals in the spring Another 
pupil, Addie Givens Wynne, has been neertizing with 
fine success in the Middle West, and Mrs. John Mac 
Arthur, president of the Thursday Musicaies of New 
York, who studied with Burnham last winter, has just 
recently played with the Kneisel Quartet in New York 

David Sapirstein's Piano Recital. 

Tuesday after Februar 4, in Aeolian Hall, New 
York, David Sapirst ga i no recital His 
progra h é and nfortably short, was varied 

gh im it lectior " theiently the sccpe of 
proficie It ted of a Beethoven sonata, op 
110, with all its 3 ibilit rf trasting color effect: the 
four ballad f ¢ pin, and the Bu arrangement of the 

Mep! t \W . a t 

During the bewi ft ert M pirstein had 

» contend with a tral ta ‘i t { hammer rap 
ping irom the ing #£ ng p wming th concert 

ill, but t promptu duet was only temporary, and 

entual the au ce was allowed t neentrate on what 
the pianist ad omer 

It is difficult to forget the famous line ‘of Browning 
when lering a t ti aiid Oh, the little 
more, and how n t ! ind the little less, and what 
worlds away Mr. Sapirstei pianism just about reached 

ttle le than tf pert ince of a finel gifted m 
iciat He exhibite ! aT dexterity, though 
tt s crude nd v icking in that quality of 
eemingly effortle ‘ iracte ti f a finished and 
luent techni Hi | ‘ | | nami I almo t tm lodra 

tic i r ' yond exactness of céntro 
\n while ther ‘ ind and fury as ver against 
nore quiet | ng, t litth e of timbre, and 
indeed the whol progran Wa mewnat g irishly giver 
and ubtl t 2 [ i tiect Mr S retein h 
the fatal gift of adequacy which 1s usually the result of 
much work an eaching, and with which genius has 
mit little to ck Whether he wi leve » t adequacy 
nto something more than traditional capabilities is a mat 
t t yh ch time ind } | utur f irce?T A prove 
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sckville Street, Piccadilly W., } 

L 1, England, January 25, 1913 
a he Mahler seventh symphony by 
Hall Orchestra, under Sir Henry J. Wood, 
fall, January 18, was the outstanding feature 


pe g of the I913 seasor! So much has been 
the Jlumns of THe Musicat Courier con 
Gustav Mahler and his various compositions that 
e said this department. As to the seventh 


h received the first London hearing on th: 


tioned, it is, like all the Mahler works 
nception and intensely interesting. It was 

I! presented by Sir Henry J. Wood and 
rded in a previous issue the orchestra 

ted to the stipulated requirements and every 
to accord the work a proper and sympatheti 


a capacity audience and much appre 





| 

rest to note that at‘ the next symphony cor 
the Queen’s Hall Orchestra Scriabine’s tone poem 
the will receive its first hearing in England 
for orchestra, the work has a piano obbligato 
thi is will be played by Arthur Cooke 
rming in, who has appeared in London on 
I asior notably as soloist at the Promenade 
And at this same concert Carl Flesch will be 

t, plaving the Beethoven violin concertos, 

nme, 

t often that London has the opportunity ot 
rtet playing of the musical and esthetic value 
he Gelcoso Quartet, of Paris, which made its first 
ippearance in Bechstein Hall, January 20. Th 
J though somewhat lengthy as to actual time, con 
te t thre juartets namely, the César Franck; 
first performance in Lond f B. Hollander’s quar 
ind the Schumann A major, op. 4! 
[ write the César Franck work, but it 
tful if London has ever heard it better played. A 


a great psychologic narra 


itic and intensely emotiona Che beauty of its 

ement (poco lento, followed by an allegro) 

1 witl sustained beauty of tone and a pre 

t at « e attracted and held the attention; in 

! ‘ vace movement, with its lightness and its 

of the woodland, it was presented with the greatest 

é icy and finish; and then in the larghetto, the 
masculine mood was played with a nobility of 
timent and a grandeur of mood bordering on the sub 
me: the final movement, allegro motio, with its vagu« 
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ind reminiscent mood, its measures expressing a great 
conflict of soul,” and rising to a fine climax, found an 
interpretation that left nothing to be desired. Not until 
his fifty-sixth year did César Franck begin to think of 
writing a string quartet, we are told by his biographer, 
Vincent d’Indy, but the whole mood of this great D ma- 
or quartet is that of youth, the wonderful, brilliant, effer- 

scent mood characteristic of the youthful mind, except 
perhaps in the last movement, which might be termed a 





JOHN ACTON 


‘revolt.”. However, as played by the Geloso Quartet, the 
work was full of meaning and musical charm. The 
Schumann quartet, last on the program, received the same 
fine esthetic analysis. The viola of the quartet was here 
heard to exceptional advantage in the assai agitato. The 
personnel of the Geloso quartet, it need hardly be said, 
as the ensemble work proved beyond a question, is of 
exceptional merit and is comprised of the four following 
named musicians: Albert Geloso, Albert Bloch, Louis 
ly and Louis Ruyssen. 


is second recital, given at Steinway Hall, January 


Bail 


\t | 
23, Daniel Melsa, the young Polish violinist, proved, even 


more conclusively than at his first recital, that he is a 
violin player of unusual talent. His program was con 
structed of the Bach E major concerto; the Glasounoff A 
minor concerto, and Vieuxtemps’ D minor concerto. In 
the first named composition the young artist scored a big 
success. He revealed that he has the classical instinct and 
the capacity to portray it as it is exemplified in the Bach 
E major, with a breadth and nobility of tone, a sentiment 
austere but poetic as his phrase line repeatedly affirmed 
and a vigor not of the grossly physical, but of the intense 
ind nervous quality. He is a violinist that evidently not 
alone improves on repeated hearings, but one who pos 
sesses the great power of differentiating in his various 
compositions; that is, his Bach is Bach; his Glasounoff is 
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Glasounoff, and his Vieuxtemps is Vieuxtemps. He is not 
Melsa in everything he does, which is rather refreshing 
in these days of overcharged subjective virtuosity. In 
the Glasounoff concerto the violinist was essentially true 
to the character and sentiment of the work; and in the 
Vieuxtemps his technical skill was superb in its perfection 
of accuracy, intonation and fleetness. There is great re- 
finement of sentiment in the latter named work, great 
delicacy and poetic charm, and Melsa gave utterance to 
the musical worth of the composition with true musical 
feeling, never sacrificing the purely organic truth of the 
work to the virtuoso display. The difficulties, however 
of octaves, sixths, chords, and intricate bowing, were all 
presented with his characteristic calm, simplicity and 
naivete that impart a great charm to all the young artist’s 
interpretations, whether of the display order, or the deeply 
interpretative. It is said that he will shortly be heard in 
conjunction with the New Symphony Orchestra under 
Landon Ronald, which will be awaited with much interest 
as his two London recitals have been with piano, which, 
in the matter of the concerto, does not give fair oppor 
tunity either to interpreter or interpreted. A third re 
cital is also announced for February 1 
zene 
At the Royal Albert Hall, January 19, Phyllis Lett was 
the contralto soloist, when she sang with great success 
Gluck’s “Che faro,” Landon Ronald’s “O, Lovely Night,” 
and Kenneth Rae’s “Life’s Epitome.” Landon Ronald 
conducted and played the accompaniment to his song. 
"a RR 
Katharine Goodson was heard in recital at Bechstein 
Hall, January 23, when she presented an interesting pro- 
gram, some of the numbers in which she has been heard 
before, notably the Brahms F minor sonata. This work 
Miss Goodson has made essentially her own. In the un 
raveling of its difficulties she has brought to bear her own 
strong individuality and her feeling for the vigorous and 
healty sentiment in interpretation. That she ranks fore 
most among English women pianists has long been con- 
ceded and on the occasion of her recital in London this 
week she but added a strengthening link to the long chain 
of past successes which have given her this pre-eminent 
position. Another work figuring on her program, and one 
in which she has been heard on former occasions was the 
Grieg ballade (G minor), a work that suits her admir 
ably and in which she found a sympathetic medium of 
expression. Other compositions heard were some Chopin 
numbers; three works by Arthur Hinton, which are ef- 
fective and very musical compositions for piano; and 
other miscellaneous numbers, bringing to a close a most 
interesting recital 
ReRe 
It is an interesting announcement that John Acton, the 
well known singing teacher, has made, that he is to open 
a branch studio in Paris for his many. pupils who desire 
to study other branches of their art on the Continent, 
but who at the same time desire to remain under Mr 
Acton’s guidance for their singing method and tone pro- 
duction in general. Mr. Acton.will divide his time be 
tween London and Paris after February 1, his Paris 
studios to be at Rue Blanche 1. Mr. Acton, who studied 
with the late Francesco Lamperti, of Milan, and who has 
the special recommendation of Dr. Hans Richter, the 
famous conductor, has had great success with his many 
pupils, several of them having appeared at the Royal 
Opera Covent Garden in French, German and Italian op 
era; and many others, appearing with the Beecham Opera 
Company, the Quinlan Opera Company, George Edwards’ 
musical comedy companies, and other musical organiza- 
tions here and throughout the Provinces. There is per 
haps no other London teacher who has numbered so large 
i percentage of professional pupils among operatic, ora- 
torio and concert singers as Mr. Acton, and it is the 
expanding of his great following that has necessitated his 
opening a branch studio on the Continent. There is no 
greater authority among English teachers of the Wag 
nerian music dramas than Mr. Acton, who was for many 
years closely associated in professional work with Dr 
Hans Richter. 
nRe 
The descriptive and explanatory lecture given by Al 
fred Kalisch on “Der Rosenkavalier,” at Aeolian Hal! 
January 24, with musical illustrations by Frank Mum- 
mery, pianist, was a most interesting and a well attended 
affair. Mr. Kalisch went into much interesting detail of 
the libretto and Mr. Mummery played the excerpts with 
much taste, among which a fantasie on the opera by Otto 
Neitzel brought the lecture-recital to a close 
nenre 
For the recently staged Chinese play at the St. James’ 
Theater, entitled “Turandot,” some excellent entr’acte 
music has been arranged from Busoni’s orchestral suite 
of the same name. The version for the theater orchestra 
has been made by Johann Wysman, and is very effective 
Besides the entr’acte music, music may be said to accom- 
pany the entire play, preparing the entrances, accompany- 
ing entrances, and also in some delightful measures for 
the “slaves who dance and sing before Turandot.” 
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Though Mr. Meaess has utilized several of the Chinese 


scales, including that of whole tones, the music is not 
essentially Eastern or Oriental, but nevertheless, effective 
and appropriate enough for the scenes and atmosphere of 
the comedy. It was particularly well played by the St 
James’ Theater Orchestra, under the direction of William 
Robins, musical director. 
nRre 

“It is through the medium of the vaudeville stage that 
the future of English opera lies,” believes Bertram Shap- 
leigh. In a recent issue of the Hippodrome, Mr. Shap- 
leigh asserts that it is such establishments as the London 
Hippodrome, the Coliseum, and the Palace that must and 
furthering the interests 
England. And seeing the 


will assist in no small degree in 
of the higher lyric drama in 
growing demand by vaudeville 
in miniature, Mr 


audiences for grand opera 
Shapleigh has recently put the finish 
ing touches to an exquisite little original work with 
characters, taking about a half hour for its performance 
and maintaining the best traditions of grand opera. Of 


his many 


four 


works of more ambitious dimensions may be 


mentioned his orchestral suites, “Ramayana” “Gur 


and 
Amir,” which have been performed by some of the lead 
But Mr best known to the 


English public through his setting of Poe's 


ing orchestras. Shapleigh is 


‘Rave! first 
and the “Song 


Dismal! 


Middlesbrough festival, 
“Lake of the 
one of the 


performed at the 
of the 
latter being a setting of 
Veda. Mr 
his talented 


Dervishes” and Swamp,” the 


hymns of the Rig 


Shapleigh is ably assisted in all his work by 


wife, who has written the librettos of his 


the verses for most of his songs 
nur 


A classical player of the 


operas, and composed 


first rank must be termed Al 


bert Geloso, who gave his first London violin recital at 
Bechstein Hall, January 25. Mr. Geloso’s playing of the 
Bach B flat “Inventions” and the “Chaconne” must be 
considered as among the finest classical interpretations 
London has heard in many a day. Though his reading 
was essentially poetical he has just the right gauge of th 
necessary austerity that Bach, particularly, calls for. And 
also, the arrangement of the “Inventions,” by Georges 
Enesco, has preserved that same characteristic, though 
the arranger worked from but a figured bass. It was a 


most interesting the innate nature 
the something 
rhe 


conception 


study in style, 
that the 
lovely tone produced by M 
thought 
sonata (in D) 


proving 


word style is usually used to 


designate Geloso, his 
and nobility of musical 


Jean-Marie 


broad 
found 
Here again the true artistic conception of the work was 


again 
voice in a Leclair 


and all virtuoso display a secondary consid 
eration. In four 
ind tambourin, the 
and it found a worthy 
Other «x 


concertstick, No. 1, A. op. 20, 


paramount, 
sarabande 
greatest finesse in 


movements, adagio, allegro, 


work expresses the 
sentiment, interpreter in the violin 
ist, M. 


the Saint-Saens 


Geloso ympositions on the program were 
and a 
six miscellaneous numbers. 

unre 

have 
Rosenkavalier”’ 
King 
Lichnowsky, the French 


group of 


for the 
the 


Among those who subscribed opening 


performance of “Der are following 


Manuel, Prince Lichnowsky 


Ambassador, the 


named personalities 
and 


Russian 


Princess 
Ambassador, the 
Manches 


Ambassador, the Austrian 
Rutland, the Duke and 
ter, the Duchess of Sutherland, the Duchess of Marlbor 
Ripon, the Marchioness of 
Marchioness of Tullibardine, the Marquis 
Rudini, the Earl of Plymouth, 
the Earl of Kilmorey, 
Countess Amherst, 


Duchess of Duchess of 
ough, the Marchioness of 
Anglesey, the 

the 
the Earl of Londesborough, 


de Soveral, Marchesa 
Earl 
the Coun 
Viscountess Mas 
Walden, Lord 
Lord Alexan 
Charles Beresford 
and Mr 


Howe, Countess Fitzwilliam, 


tess of Radaor, the Countess of Lytton, 
Ferrard, Lord Howard de 
Herschell, Lord 
der Thynne, Lady Northcliffe, Lady 
Sir Philip Sassoon, Sir Ernest Ca 


Keppel. 


sereene and 


Sandhurst, Lord Mersey, 


ssel, George 
nner 

Georg Henschel, the noted 

song recital at Bechstein Hall, February 18, which date 

will be his sixty-third birthday. Mr. Henschel give 

of the Schubert and 

as is his custom, accompany himself at the 


lieder singer, will give a 
will 


examples Schumann, Loewe art of 


song and will, 
piano. 
nner 

Opera Company has just concluded an 
England, South Africa and Aus- 
company has given some 
our hundred Thomas Quinlan, manager 
the company, announces his intention of giving a sea- 
of Wagner music-drama 


The Quinlan 
months’ 
During this period the 


eighteen tour of 
tralia 


performances. 


in the Provinces in the early 


son 
spring, after which the company will again embark for 
Australia, where it is the intention of this enterprising 
manager to mount the “Ring,” which has never been 
heard there. 

Ree 


Among the concerts announced for the near future are 
, recital by Busoni; recital by Egon Petri; a twilight con- 
recital 
violin recital by Mary Dicken- 


cert by Liza Lehmann, assisted by Nancy Price; 
by Lula Mysz-Gmeiner: 
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son; usual, 


two concerts vw the Rosé ‘Quartet: and, as 
several orchestra concerts by the various orchestral or 


ganizations. Evetyn KAgSMANN 





MUSIC IN BUFFALO. 


819 Richmond Avenue, 
Bell "Phone N. 1445 J, 
Buffalo, N January 29, 1913 


Ihe music committee of the Philharmonic Society an 
nounces that Pasquale Amato, baritone of the Metropoli 
tan Opera Company, New York, has been engaged as one 
of the soloists for the May music festival on May 7, 8 
and 9. This is a welcome announcement as Mr. Amat 
has many warm admirers here. Olive Fremstad will sing 
at the Wagner Centenary on the third night of the fes 


tival, The Theodore Thomas Orchestra and the Philhar 
monic Chorus of 225 voices also will be heard on that 
night. Other well. known singers engaged to assist art 


Florence 


Hinkle, Rosalie Wirthlin, Lambert Murphy and 
Henri Scott. Mr. Webster, the director of the Philhar 
is preparing a splendid program and the 
festival will probably be one of the most attractive ever 
held here. 


monic Society, 


nae 
Some disappointment was felt at the announcement that 
Dr. Karl Muck would be unable to direct the Boston Sym 
phony Orchestra at its annual appearance here on Tues 
day evening, January 28, but that si Cor was 
turned to a delightful surprise at the remarkable achieve 
ment of the young assistant conductor, Otto ~siorg wh 


directed with the 
wield the 


skill of one thoroughly accustomed to 
baton. The program was not too long and left 
the hearer with a desire to hear more instead of the feel 
surfeit which is the 

Heinrich Warnke, 
and 


ing of accompaniment of a lengthy 


program the eminent cellist, was the 


soloist, impressed by his musicianship. He 


Klughardt’s concerto for violoncello, to which the orches 


play ed 


tra gave sympathetic support 
Rar 


An Saturday afternoon, February 1, the Chromatic Club 
direction of 
the performers being guests of the club: 
(Old Dutch), 


“Battle- 


will present the following program under the 
Blaauw, 
Dutch folksongs, “Prayer of 
\ Little Song of the Sea” 
song of the Seabeggars,”’ “A Triumphant Song of the Sil 
ver Fleet” (J. J. Viotta), Charles McCreary; Dutch folk 
songs, “O, Lieb Alwinchren” (Old Dutch), “Der Won 
nigliche Mai” (Old Dutch), “Zwei Funkelnde Kerzen” 
(Old Dutch), “Cecilia” (Old Dutch), “My Flanders I 
Lave So Dear” (G. Antheunia), Mrs. Gilbert Brown Rath 
fon; “Sonatine” (Ravel), Dutch 
“In My Quiet Chamber,” Twilight” (G. H. C 
3rucken-Fock), Mrs. Gilbert Brown Rathfon; song 
“Eliland” (A. von Fielitz), Mr. McCreary. Note 
rranslations into English of all the Dutch songs are by 


Madame 
Chanksgiving” 
(sixteenth century), 


Miss Richardson; songs, 
“Song of 
von 


cycle, 


Mrs, W. W. Quinton, excepting the Viotta, which is trans 
lated by Mary M. Howard 
Rane 


W. Ray Burroughs has resigned his position as organist 
and director of the Delaware Avenue Baptist Church 
take effect on May 1. The programs of 
special music which have been arranged by Mr. Burroughs 
will be 


the 
resignation to 


given as announced earlier in the season 


RRR 


Nina Dimitrieff, the Russian soprano, will sing at the 
first Clef Club concert on March 4. So much has been 
said of the charm of Madame Dimitrieff’s work, the fas 


cination which she exerts when singing her native songs 
in her own language and her excellent diction in English 
that 


much interest is aroused in her appearance 


nner, 

Charles Kuhn and E. C. 
falo musical directory which will be of use to many musi 
cians. It 


Koeppen have published a Buf 


contains the names and addresses of musi 


teachers, soloists, musical directors, clubs and societies 
piano dealers, music houses and theaters The book is 
bound a neat and attractive cover 


nue 
It is a pleasurable announcement that the distinguished 
organist, Dr. William C. Carl, of New York, will be heard 
here at one of the free organ concerts in the spring 
zane 
Hermann Loud, F, A. G. O., organist and choir 
director of the First Baptist Church in Newton, Newton 
Center, Mass., was the soloist at the free organ concert at 
Elmwood Music Hall on Sunday, January 26. Mr. Loud 
played before a large audience and the value of his work 
was attested to by the hearty applause which he received 
It was characterized by its skillful registration, its force 
fulness, its poetry, and its beautifully graded climaxes 
Sarah Requa-Vick, of Rochester, contralto soloist of the 
Richmond Avenue Methodist ypal Church, of 
city, rendered two numbers and displayed a voice of rare 


John 


Episc« this 


rich quality, singing with an intelligence and fervor which 
won the instant favor of her hearers. 
Cora Jutta Taycor 








ti 
P TENOR 
“ The American Exponent of 
L “Bei Canto’’ 
i 205 West S7th St.. Hew York City 
Pp “Phone, 6510 Colucnbus 


Honent BACH 
LA RUE BOALS: 





STUDIO HALL: 
50 East 34th St. 
NEW YORK CITY 





Violin Virtuoso 
Management: 


R. E. JOHNSTON 
145) Broadway, New York 


BASSO 
Management: 
ANTONIA SAWYER 
1425 sreaduen. New York 

SOPRANO 
Residence, 
838 Collins Ave.. 
Pittsburg, Pa 








MAP>ZO 





PIANO and VOCAL 
STUDIOS 


23 West 42nd St. 
(Estey Piano Building? 


TRE 
ALFRED 6G. 


OBYN 


: CHENEY 
"* PAGDIN 


171 West S7th Street, New York 





SOPRANO 


Concert, Oratorio 
Weish Polks Song*® 
Address: 500 Carnegie Hai! 
New York 


TENOR 


Management 
WALTER ANDERSON 


“Phone 268 Columdus 


Adriano A SES Am Tel 


ITALIAN PIANIST 
Available entire season in concert 
(déress MAEBNSEL & JONFS. Acotian Hall, 20 Weat 424 St. 











New Vort 


8 [SARTO Baritone 


Concert, Oratorio, Recitals 


K Management: F. 0. RENARD 
216 West 70thiStreet - - ° 





New York 


FELIX FOX ?unst 


Management, Season 1912-13, sattemned & RAPP, | West 34th St.. New York 


EDGELL ADAMS 


Concert Pianist and Teacher 
1224 Seuth 20th Street ce . Birmingham Alabama 


Christine MILLER #¥=T° 











1003 Heberton Ay 
Pittsburgh, - Pa 





MR. 
MRS, 
Vo Violin Piano 
STUDIOS: 131 Want, sth Street - - New York 





MANAGERS OF ARTISTS 


er Concerts and Reoltals 
uburden ers of 

a. ’ SYMPHONY ORCHESTRA 

Address, | W. 34th St.. dow York 
Phone, Murray Hill, 6420 


FREDERIG A. METS 


Rey ae ra Harold 


Studio, 864 Carnegie Hall 





Bauer. 


New York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser VWVilhelmstr., 





Leipsic, 61 





VOCAL STUDIO AND OPERA SCHOOL, ‘itsiies setnos) 


KARL SGHNEIDER 


Pupil of Luigi Vannuccini, OCTOBER to MAY. 1705 Chestaut St.. PRiladeiphia 
‘lorence, Italy. MAY to OCTOBER, & Friedrich Sir.. Meenchen, Germany 


TENOR 
Soloist Worcester Festive 
Direction : 
ANTONIA SAWYER 
1425 Broadway, ew York 





Epmrreeg 





The Bel Canto 
BARITONE 


Song Recitals a Specialty 


M. H. HANSON, Mgr. 
437 Filth Ave. 


Tel. 5493 Columbus 


Z0“22-er 


MEY 


Vocal Studio, 150 West 59th St., 
























































THE MUSICAL COURIER 














LL IA , 
— SSK Z 














born in America. 


actually have taken place. 
MUSICAL COURIER list. 


bus, Ohio, Decen 


MUSICAL COURIER, 437 Fifth Avenue, New York.] 


Charles Wakefield Cadman, “Ballet of the Willows” 
(piano), Columbus, Ohio, December, 1912. 
‘Charles Wakefield Cadman, “Far Off I Hear a Lover's 
lute” (song), Columbus, Ohio, December, 1912. 
Charles Wakefield Cadman, “The White Dawn Is Steal- 
ing” (song), Columbus, Ohio, December, 1912. 

Charles Wakefield Cadman, “From the Land of the Sky 
Blue Water” (song), Columbus, Ohio, December, 
1912 

Charles Wakefield Cadman, “The Sadness of the Lodge” 

iano), Columbus, Ohio, December, 1912 

Charles Wakefield Cadman, “In the Pleasant Moon of 
Strawberries” (piano), Columbus, Ohio, December, 
IQt2 

George W. Chadwick, “Thou'’rt Like Unto a Lovely Flow- 

ng), Rochester, N. Y., January, 1913. 

George W. Chadwick, “B 
ester, N. Y., January, 1913 

Mrs. H. H. A. Beach, “Ecstasy” (song), Rochester, N. Y., 
January, 1913 

Vict Harris, “Hills o' Skye” (song), Rochester, N. Y., 


| (s 


‘fore the Dawn” (song), Roch 


January, 1913 
James H. Rogers, sonata (piano), German Wallace School 


of Music, Berea, Ohio, December 15, 1912. 
Dudley Buck, “Holy Night” (song), German Wallace 
School of Music, Berea, Ohio, December 15, 1912 


Edward A. MacDowell, Arabesque (piano), German Wal 
lace School of Music, Berea, Ohio, December 20, 1912 

Edward A. MacDowell, “Idyll” (piano), German Wallace 
School of Music, Berea, Ohio, December 20, 1912 

Kdward A. MacDowell, “Shadow Dance” (piano), Ger- 
man Wallace School of Music, Berea, Ohio, Decem 
ber 20, 1912 

George W. Chadwick, “Allah” (song), German Wallace 
School of Music, Berea, Ohio, January 25, 1913 

George W. Chadwick. “He Loves Me” (song), German 
Wallace School of Music, Berea, Ohio, January 25, 
1913 

George W. Chadwick, “Thou Art Like a Flower” (song), 
xerman Wallace School of Music, Berea, Ohio, Jan- 
Wary 25, I9QI3 

Ethelbert Nevin, “Little Boy Blue’ (song), German Wal- 
lace School of Music, Berea, Ohio, January 25, 1913. 

Arthur Foote, “I'm Wearing Awa’” (song), German 
Wallace School of Music, Berea, Ohio, January 25, 
yr3 

dney Homer, “Mammy’s Lullaby” (song), German Wal- 
lace School of Music, Berea, Ohio, January 25, 1913 

Henry K. Hadley, “Rosen” (song), New York, January 
I4, 1912 

Charles Gilbert Spross, “Will o’ the Wisp” (song), New 
York, January 14, 1913 

\lexander McFadyen, “Spring Singing” (song), New 

York, January 14, 1013 

et Ware, “The Last Dance” (song), New York, 

Tanuary 14, 19013 

Charles Wakefield Cadman. “I Saw Thee First When 
Cherries Bloomed” (song), Asheville, N. C., Novem- 
ber 14, 1912 

Charles Wakefield Cadman, “At the Feast of the Dead I 
Watched Thee” (song), Asheville, N. C.. November 
14, 1QI12 

Charles Wakefield Cadman, “All My Heart Is Ashes” 
song Asheville. N. ( November 14, 1912 

Charles Wakefield Cadman, “The Wild Dove Cries on 
Fleeting Wings” (song), Asheville, N, C.. November 
14, 1912 

harles Wakefield Cadman, “Melody in G Flat” (piano), 
Asheville, N. C.. November 14, 1912 

Charles Wakefield Cadman, “The Pompadour Fan” 
piano) Asheville. N. C.. November 14, 1912 

Charles Wakefield Cadman, “The Groves of Shiraz” 
song), Asheville, N. C.. November 14, 1912 

Charles Wakefield Cadman, “The Moon Heaven" (song) 
Asheville. N. C.. November 14, ro1r2 

Charles Wakefield Cadman, “Welcome, Sweet Wind” 
song Asheville, N. C.. November 14, 1912 

harles Wakefield Cadman. “The Old Man's Love Song” 


(song), Asheville, N. C.. November 14, 1012 





[This department is designed by THE MUSICAL COURIER to be as complete a record as possible of the performances all over the world of works by composers 
The department will be published weekly and contributions are solicited from any source whatsoever, to help make the record all en- 
However, advance notices and advance programs will not be considered; the clippings and programs sent must refer to concerts which 

And, before all things, it should be remembered that composers not born in America are ineligible for THE 

All communications referring to this department must be addressed: “American Composition Editor,” 


Charles Wakefield Cadman, “The Omaha Tribal Prayer,” 
Asheville, N. C., November 14, 1912. 

Charles Wakefield Cadman, “A Gregorian Chant of the 
Seventh Century,” Asheville, N. C., November 14, 
1912. 

Charles Wakefield Cadman, “An Ancient Egyptian Chant 
of the Copts” (song), Asheville, N. C., November 14, 
1912. 

Charles Wakefield Cadman, “Her Shadow” (song), Ashe- 
ville, N. C.. November 14, 1912. 

Charles Wakefield Cadman, “Blanket Song or Lover's 
Wooing” (song), Asheville, N. C., November 14, 1912. 

Charles Wakefield Cadman, “Game Song of the Ute 
lribe” (piano), Asheville, N. C., November 14, 1912. 

Charles Wakefield Cadman, “How the Rabbit Lost His 
Tail” (piano), Asheville, N, C., November 14, 1912. 

Charles Wakefield Cadman, “Ballet of the Willows” 
(piano), Asheville, N. C., November 14, 1912. 

Charles Wakefield Cadman, “Far Off I Hear a Lover's 
Flute” (song), Asheville, N. C., November 14, 1912. 

Charles Wakefield Cadman, “The White Dawn Is Steal 
ing’ (song), Asheville, N. C., November 14, 1912 

Horatio W. Parker, concert piece No, 2 (organ), Minne- 
apolis, Minn., January 15, 1913 

Mrs. H. H. A. Beach, “The Year's at the Spring” (song), 
Minfieapolis, Minn., January 15, 1913. 

Charles Gilbert Spross, “Jean” (song), Minneapolis, 
Minn., January 15, 1913. 

George W. Chadwick, “Allah” (song), Minneapolis, 
Minn., January 15, 1913. 

Will C. Macfarlane, “Spring Song” (song), Minneapolis, 
Minn., January 15, 1913. 

John Hyatt Brewer, “A Springtide Sketch” (organ), 
Minneapolis, Minn., January 15, 1913. 

John Alden Carpenter, sonata in G minor (violin and 
piano), New York. February 9, 1913 

James Lang, “A St. Anne’s Fugue” (organ), Minneapo- 
lis, Minn., October 7, 1912. 

Edward A. MacDowell, “Starlight” (organ), Minneapolis, 
Minn., October 14, 1912. 

Edward A. MacDowell, “With Sweet Lavender” (organ), 
Minneapolis, Minn., Octeber 14, 1912, 

Horatio W. Parker, “Romanza” (organ), Minneapolis, 
Minn., October 28, 1912. 

Ethelbert Nevin, “Every Christmas to Day” (organ), 
Minneapolis, Minn. 

George W. Chadwick, “Danza” (song), Hotel Galvez, 
Galveston, Tex., January 20, 1913. 

Alexander Russell, “Sacred Fire” (song), Hotel Galvez, 
Galveston, Tex., January 20, 1913 

Harriet Ware, “Mammy’s Song” (song), Hotel Galvez. 
Galveston, Tex., January 20, 1913. 

Charles Gilbert Spross, “My Star” (song), Hotel Galvez, 
Galveston, Tex., January 20, 1913. 

R. Huntington Woodman, “Wind of the Downs” (song), 
Hotel Galvez, Galveston, Tex., January 20, 1913 
Mrs. H. H. A. Beach, “June” (song), Hotel Galvez, Gal- 

veston, Tex., January 20, 1913 

Alexander Russell, “Sacred Fire” (song), Grand Opera 
House, San Antonio, Tex., January 22, 1913. 

George W. Chadwick, “Danza” (song), Grand Opera 
House, San Antonio, Tex., January 22, 1913. 

Harriet Ware, “Mammy’s Song” (song), Grand Opera 
House, San Antonio, Tex., January 22, 1913. 

Charles Gilbert Spross, “My Star” (song), Grand Opera 
House, San Antonio, Tex., January 22, 1913. 

George W. Chadwick, suite symphonic for orchestra, St. 
Louis, Mo., February 1, 1913 

FE. R. Kroeger, “March of the Indian Phantoms and 
Chant” (piano), St. Louis, Mo., January 28, 1913 

Morton F. Mason, overture in F (orchestra), Los An- 
geles, Cal.. January 16, 1913 

Clifford Demarest, A. G. O. serenade in C sharp minor 
Ethical Culture Auditorium, organ recital by Gott- 
fried Federlein, New York, February 2, 1912 

Dudley Buck, “In the Night Shall My Song Be of Him” 
(song), Cleveland, Ohio, January 26, 1913. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL CouRIER reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue MusicaL 
Courier assumes or claims any interest in the copyrights; 
tt merely means that we are not to be held for any in 
fringement of copyright by handling copyright publications 
or works in this department. 








Particular attention given to works of American com- 
posers and their products. 
H. W. Gray Company, New York. 
“Tue Brians or Bernlenem, A 
voices, T. T. B. B 
By Elliott Schenck 


part song for mak 


with piano accompaniment ad lil 





The words of this interesting mposition are by Rich 
ard Watson Gilder, and are well suited to musical setting 
Ihe composer has written most effectively for the voice, 
and his well balanced chords are so divided as to get the 
best effect of richness and sonority from a choir of male 
voices. There are a few misprints in the piano part, but 
as the instrument is not intended for the public perform 
ance they are of little importance: 

Oliver Ditson Company, Boston. 
“EASTER ANTHEMS By various composers 


' 


It would be invidious on our part to single out for 


special mention any from among. the many excellent 


anthems published by the old established Ditson hous« 


and to mention them all would be 
to say that the last batch of 


12,140 to 


Suffice it 
include Nos 


msist 


impossible 
Easter anthems 


catalog and « I 


William R 


Bartlett ; 


12,439 of the Ditson 
“The Early Dawn Was Breaking,” by 


“Nailed to the Cross,” by J. ¢ 


pence 
Hallelujah,” by 
Dawn,” by Everett 
Declare Unto You the Gospel,’ 
‘Brethren, I Declare Unto 
Hosmer; “The Angels’ Song,” by N. H. 

is Rich in Mercy,” by G. M 
Thy Sting,” by Edmund 
Voices Sounding,” by W 
Indeed,” by Frank H 
Adolf Frey; “I! 
teyn Manney; 


(. Herbert Spinney; “As it Began to 


E. Truette; “I by James 
You,” by E. S 
Allen; “God, Who 
O Death, Where is 
Hark, 
The Lord is 
rhanks Be to 
Voice,” by 


the Sepulchre,” 


H. Rogers; 


(sarrett ; 


lurner ; fen Thousand 
Risen 


God,” by 


Berwald 
Brackett ; 


l Great 


Heard a Charles Fon 


“They Came Unto by Frank 
G, Cauffman; “On the Wings of Living Light,” by Homer 
N. Bartlett; “The Morning Kindles All the Sky,” by W 
Martin “For 


Samuel Gaines ; 


Berwald; “The Day of Roeder: 
Christ the Lord is 
On the Wings of I 


Ye Then be Risen with Christ,” by H. E 


Love,” by 
Risen,” by 
iving Light, by E. S 


Richards 
Hosmer; “If 
Nichol; “Christ 
is Risen,” by Edmund Turner, and “Day of Days,” by 
Beardsley Van de Water. 

Chey are all of medium 


difficulty and avoid equally 


childish simplicity and display of erudition. The engray 


ing, printing and general appearance of these Easter an 


thems could not be bettered 
“Gavotte Rococo,” “Prerror,” 
rHE 
Eugenio di Pirani 


‘Steep, Litrte ANGE,” “At 


BALL Four easy 


Op 107 


piano compositions By 


Chese are hardly to be called children’s music, although 


they are comparatively casy to play Che composer has 


made the technical work simple but has succeeded in put 


ting in an unusual amount of musical interest which sep 
arates these little pieces from the great mass of works 
intended for the young 

They are carefully fingered and edited in order to save 
the teacher all unnecessary trouble 
“Tue Waysive Sprin piano sol By Frederick Wil 

liams 

This is showy drawing m mu $ pure and simple, 
without a shadow of seriousness emotion in it. But 
it is well written and very effective for its class. It meets 


number of y 


veloped but wh 


the 


whose finger skill has de 


requirements i a great ung pianists 


are still unable 


cind of musi 





to interpret the deeper musical works. 1 
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Charles Hollander Falk, Persona! 








Management: The Wolfsebs Musica! Berean, New York 
Representative. 


is useful and necessary, and as this particular composi 
tion is well made and agreeable we recommend it 
MINUE 


BUTTERFLIES 


“A Merry Prank,’ ‘DANCING THE 
“THe CALISTHENK 
“THe Pousu Dancer 


By Wilmot 


“CoQuETRY, 
“CHASING 
little 


Dritt, 
mix pieces tor young 


pianists Lemont 


rhese little pieces are melodious, musical, simple, a 
snort ihey serve admirably for the sol section ta 
] } j +} 
piano lesson hey are fully fingered and ready for the 


pupil to practise, 


Pune Birrapay Parry “CHARGE OF CAVALRY,” 


Hearts,” “Joyous Youts,” “Last GreetinG,” “Lirri 
Rose,” “A 


“DUNNY 


Merry Dance,” “MINuET IN G 


MorNING,” l HROBBING 


BRLAR 
Hearts,” “Vacs 
Gracieuse.” Eleven short 
dents By F. Sabathil 

Phese little c 


interest the y 


piano solos tor young Ss! 


mpositions are charming and cannot fa 


ung for whom they are intended. There 


is nothing commonplace in these works. They read as if 
they were the work of an able musician who had simpli 
fied his style intentionally for the sake of the children, ar 
not at all like the productions of a beginner who was 
doing his best to reacl the level of these pieces 
TwWENTY-FouR Octave Stupies oF MepiumM Durricutty 
By Jean Vogt. Op 14 Edited by Frederick [met 
son Farras 
[his volume is N 106 of the Ditson edition Phe 
pretace to these melodious studies says Although the 
literature of piano studies has of late been enriched 
an extraordinary, almost overwhelming, number of valua 


ble works, yet 11 one realizes the 


f modern piano playing in the execution of 


increasing requirement 


ctaves there 
specialized octave 


seems still to be a lack in the realm of 


find in the most 


devoted t 


studies. Only here and there do we 


celebrated collections an occasional study 


taves. As an example of this scarcity let us examine the 
four famous volumes of J. B. Cramer; that he has rele 
gated octave studies to a subordinate place will be « 

ceded even by his greatest admirers. In publishing his 
op. 145 the author wished to present a number of octave 


exercises of moderate difficulty which should encourag« 


the student's versatility and likewise serve as a prepara 


on for more difficult studies.” 


Ve find these studies admirable in their variet f 
technical forms and of musical interest throughout 
[Twetve BRILLIANT AND MELOopro1 S \F ! HE 
PIANO,’ By Friedrich Burgmulk ‘ Karl 
Benker Dits Edition N 16 
[hese studies are in reality impromptus, caprices ter 


mezzos, scherzos, modestly collected together under the 


comprehensive title studies. Still, as Chopin has call 
his much more musical pieces etudes we cannot find fault 
with the present title, except that these studies do not 


appear to be designed lor any special purpose such a 

velocity, double notes, octaves, and so on. No, 9 of this 
llection is an octave study 

VARI Prano Works or Brauo i-dited Rafael 


Joseffy. In five volumes. Vol 


scherzo in E flat minor, op. 4; vol 


tion No. 178, four ballades, op. 10; vol. 3, Ditson Ed 
tion No 179, waltzes, op. 39; V | 4, Dit n Edition 
No. 180, eight pieces, op. 76; vol. 5, Ditson Edition 
No. 181, two rhapsodies, op. 79 
A review of the works of Brahms at this date would 
be almost impertinent Schumann said about all there 
was to say anent the early mpositions of tl great 
master Suffice to say that these smaller pieces t 
Brahms have not yet become popular, and shall we add 
that they are not likely to become s With the exes 
tion of the somewhat tragic and gloomy rhapsodi { 
79, these shorter works seldom make their way t he 
concert program, however much they may be used by stu 
dents of the more serious works for the piano. The same 
may be said of the forty-eight fugues of Bach-—alway 


t 
seldom played in publi waltzes are 


The 


srahms 


but 


as far removed from the 


standard, 


dance waltzes of friend 


| 
Johann Strauss, as they are from the poetic salon waltzes 
f Chopin. They are more after the manner of Schuber 
piano waltzes, though Brahms never wrote with the ut 


and childlike naturalness of Schubert 
by Joseffy are carefully fingered an 
Rafael J 


ndicating the 


onscious case 
These editions 


We mn 


universally familiar 


{ +} 
pedaled tice that seffy adheres he 


way of pedal by the 


word ped. and the asterisk 





Sececrep Piano Compos! FOR THE PIANO By Ed 
vard Grieg Edited by Bertha Feiring Tapper Ir 
four volumes. Vol. 1, Ditson Edition N 182, four 

No. 18:3 





2, Ditson Edit 
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1451 Broadway. New York City 
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Charles Hollander Falk, Persona! Representative. 1451 Breadway New YorkCity 


sonata nor, op. 7; vol. 3, Ditson Edition No 
85, “Norwegia ‘ p. 19; V 4, Ditson Edition 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES. 
Tone production, style, diction and repertoire. 
Studio, 30 East ¢7th St., Cor. s7th St. and Madison Ave., New York. 





‘*There are plenty of men and women who can 
fiddle. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can."’ 


~From an Editoral in ‘‘The Portland Oregonian"’ 
of January 17, 1913 


H. GODFREY TURNER 1402 Broadway, New York 





Pris D prano fro Paris Grand Upera; La Scala, Miian 
Covent Garden, London; Metropolitan Opera, N. Y., ete., etc., in 
r terms and dates address 

65 Central Park West, New York 


‘Carl Pohlig 


CONDUCTOR 


| Address: VILLA POHLIG, PLANEGG 
{ near Munich, GERMANY 


* RAPPOLD 


E PRIMA DONNA SOPRANO 


Metropolitan Opera House 


Vanagement: CONCERT DIRECTION, M. BH. HANSON 
437 Fitth AVENUS, New York 
THE 
HESS SOLOISTS ENSEMBLE 
OF AMERICA 


Consisting of Seventeen Vocal 
and Three Instrumental Soloists: 


(Ludwig Hess - Musical Director) 


Address :— C. Bruchhausen, 128 East 96th St. 


or L. HESS, HOTEL BONTA, NEW YORK 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address - - Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 
CARL HEIN Directors AUGUST FRAEMCKE 


America Season tgita-t3 Fe 




















education in all 


lesire to teach music 

i n Public Sch Opportunities 

{ 1 go It rs of highest reputa 

T R ( ark, ¢ i tion; Michel Sciapiro, 


MADAME 


“ KLENNER 


America’s Representative of the Great Garcia Method 


Teacher of Florence Mulford, Metropolitan Opera 
House; Kathicen Howard,Grand Opera,Darmstadt; 
Little May Welker, Grand Opera, Erfurt; Kath- 
erine Noack Fique, Opera, Concert, and Oratorio; 
Camilia Fikjeer, Aborn Grand Opera Co. Lucilla 
Brodsky, Majestic Grand Opera Co., and others. 


952 Sth Avenue, Corner 56th Street, New York 





In America, 1913-1914 





& Harotd Baver 


MASTER PIANIST 


Management: 


LOUDON CHARLTON, Carnegie Hall, New York 




















Rumford in Joint Recital. 








recitals by Clara Butt and Kennerley Rumford in 
New York and other cities of this country have been 
among the very interesting events of the musical scason 
for 1912-1913. This gifted husband and wife, who are 





RNa as 








] to by Dover Street Studios, Ltd., London 
CLARA BUTT AND KENNERLEY RUMFORD 


pride of England, have succeeded in making thou 
inds of friends and admirers in this land during their 
present tour. Both singers have appeared at recitals in 
New York, and Tuesday afternoon of last week they gave 
another at Carnegie Hall, with the appended program 
Verborgenheit ._Hugo Wolf 
Hugo Wolf 


Der Gartner 


Traum durch die Dammerung -R. Strauss 
Mit Einer Wasserlilie bes -«+e+-Grieg 
O Death, from Four Serious Songs . ..-.+»Brahms 
Tho’ I Speak, from Four Serious Songs .. ne Brahms 
Kennericy Rumford. 
Sapphische Ode ..... : .. Brahms 
Von ewiger Liebe ; . Brahms 
Mein Madei . Brahms 
Der Erlkénig ... P Schubert 
Clara Butt. 
Silent Noon ‘ Vaughan Williams 
Why So Pale and Wan Sir C. H, Parry 
The Ce ntle M aiden (¢ Nid Irish Am) \rt by A Somerve i 
Molleen Oge (Old Irish Air) Arr. by C. V. Stanford 
King Charles (Cavalier Song) M. Valérie White 


Kennerley Rumford. 
[wo little duets, Snowdrops ..--Liza Lehmann 


Madame Butt and Mr. Rumford 


EB CHOGRE bccn ceveserece cscs atepe e Saint-Saéns 
The Lover's Curse (Old Irish Air) Arr. by Herbert Hughes 
1 Know My Love (Old Irish Air) Arr. by Herbert Hughes 
Chree Fishers --John Hullah 
The Fairy Pipers Dr. Herbert Brewer 
Promise of Life . , Sir F. H. Cowen 


Clara Butt 


Mr. Rumford’s enunciation of the German lieder was 
cause for special gratitude; it is rare that one hears an 
English artist sing in a foreign language with such purity. 
[he two Brahms songs (from the Four Serious songs) 
were rendered in English and the baritone penetrated the 
lofty spirit of these songs. 

Madame Butt revealed her rich and wonderful voice 
in such numbers as Brahms’ ‘Sapphic Ode” and Schu- 
bert’s “Erl Konig”; in the latter song she interpreted with 
marvelous effect the different voices—that of the Nar- 
rator, the Father, the Child and the Hobgoblin, 

Che English songs delighted and encores were demand 
ed and granted. The voices of the two singers blended 
finely in the Lehmann duets. Madame Butt and Mr 
Rumford were assisted at the piano by Harold Craxton 
and Frank Sealy at the organ. By request Madame Butt 
sang Liddle’s “Abide With Me” after Cowen’s “Promise 
of Life.” The nobility of her style and deep beauty of 
her voice were beautifully disclosed in this song. The 
hall was crowded and the enthusiastic listeners recalled 
the contralto many times. Some handsome floral tributes 
were presented to Madame Butt after her dramatic ren- 
dition of “Der Erl Kénig 





Gustav Strube, Boston Composer. 
lighly regarded as a musician and composer of unusual 
d many sided attainments, Gustav Strube’s compositions 
ive much more than local fame, since they have been 





y t ly by the Boston Symphony Orchestra in Bos 
n, New York and other cities, but have found a place on 


ind Philadelphia orchestras 





programs of the Cincir 


F rave everywhere called forth the keen admira- 
and praise of musicians and connoisseurs. Appended 


are some notices of two recent works of Mr, Strube played 
at the Boston Symphony concerts of January 24 and 25 
Mr. Strube, in turn, led the orchestra through his two new tone 
poems. The first, “Narcissus and Echo,” is all filaments of sound. 
A French retelling, in the eighteenth century manner, of the old 
Greek fable, stimulated Mr. Strube to composition. He sought 
first to make a tone picture in the manner of Watteau—the wood 
of Venus, bathed in golden haze, while the tender green leaves 


rustied and the brook stayed its rippling course long enough to be 
Narcissus’s mirror Then Echo wooes him vainly; her voice es 
away complaining And Narcissus, as vainly loving the image of 
his own beauty, pines and dies. Delineatively, Mr, Strube’s tone 


poem is easy to follow from a hint of the old legend and of a 
Watteaulike treatment of it The beginning is the music of the 
golden green wood of the Cyprian isle The plaintive, wistful, 


introspective oboe and viola characterize Narcissus and his longing 





for himself, the warmer and more man clarinet is the voice of 
Echo; the muted trumpet bears back her plaints to Narcissus’s ear 


as she wanders disconsolate; for an instant the viola repeats his 





pinings and repinings; a light stroke upon the drums is the light 


hand of releasing death; the music sighs itself away Poetic de 


lineation and musical development keep united pace through the 
ttle tone poem The delineation is no more than suggestion and 
the melodies no more than suggestions, too, that Mr. Strube clothes 
m the magic of timbres and harmonies By the quality of these 
imstrumental voices Narcissus and Echo have their imagined being 


und the fable rung its course ty the lity of these harmonies 





they and the tale move against the golden background of wood 


nd isle. The instrumental colorings are almost always pale; the 
armonies faint, fine, evasive Out of a tonal mist, as it were, 
yme these their voices of old legend The music is all water 
coloring in tones—the melancholy fancy of the eighteenth century 


in France in the melancholy harmonic and instrumental idiom of 





the twentieth century parisians. 

The other tone poem, “Loreley,” evidently intended as a com 
panion and contrasting piece, is of stouter substance and larger 
voice No mists veil the Rhine land The sun shines; the river 
flows; lusty is the life in the villages and on the hills beside it 


Yet Mr. Strube is retelling old legend; the Rhine land is the land 








{ “once upon 3 good spirits and evil dwell in the stream 
and the cliffs, sp< He does not lay on t hard with mel 
ly, rhythm, color The picturing is glamorous.—Boston Transcript, 
January 25, 1013 

Since his symphony in B minor Mr. Strube's trend toward a 
more modern musical expression has been well defined and con 
stant The “Puck” showed keener imagination and greater light 
ness of touch The two symphonic poems of yesterday, played for 


the first time, disclosed an indisputable tinge of Gallic feeling and 
idiom in the increasingly exotic flavor of the harmonic vocabular 
and in the refinement of style. ‘ 


Although based upon ar ancient fable, the first piece has been 


mepired, we are told, by the glamour and atmosphere of a poem by 
Malfilatre and a painting on a similar subject by Watteau. Mr. 
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Strube has expressed the impressionism, the pastoral loveliness and 


the fugitive charm of the flowering imagination of this period, al- 
though in musical symbols that developed two centuries later. His 
work is not imitative It has indiv 





duality There are fugitive 
tonalities of a rare and haunting beauty and nove! orchestral tints, 
some of them reaching a strange mystery, or perhaps the forgotten 


music of a dream. 





As a colorist Mr. Strube has made marked progress He uses 
rchestra now as a painter of techr and imaginati mixes 
he colors upon his palette fhe Narcissus is a miniature, and it 
keeps within its frame The lines of the principa bject are not 
graven too deeply. The treatment has coherence and continuity, 
yet it holds the elusiveness of graceful artificiality 
“The Loreley” is a longer work than its companion and built 
on a larger scele Though treating of a personage w is said to 


have flourished on the banks of the Rhine, and now more par 
ticularly in German literature, it also shows the influence of the 
French musical speecl There is a dramatic scheme, and if there 
are some pages of repetitior n deve ment, there are we de- 
veloped climaxes. The themes ha ‘ acter, particularly that rep 
resentative of the siren, whicl y strange but happy fancy is given 
to the viola, and afforded Mr. Ferir opportunity to display his art 
lHiow impressive the final return of the theme in this somber color, 
and we shudder at the fat f hapless boatman.—-Boston Globe, 
lanuary 25. 1013 
B t was not ¢ only Mr. S r He 
ed his own two comp I ¢ s a subject of whic 
Germans never tire Whene y are ry yous they sing the 
I know not what spe $ anting, That I am to Sadness 
ned.” The composer } rtainly achieved two very success 


f works in the modern impressionist vein, and he is more gical 
in this school than the Holbrookes, and Bantocks, Deliuses 
Pfitzners that have preceded him If Mr. Strube had his works 
performed in Germany or France he might becomes famous ¢ 


tainly deserves tc His ability in orchestral scoring is pr 


and his development of themes far less fragmentary than 
many other moderns His conducting , was decidedly the 
{ the concert, alti gh this is but natural since he was lea 
is own comp tions “Narcissus” was the gentle t 
suggestion that was able “to sigh, yet feel no pain.” I 

1 pre $ atas phe, yet moments of tenderness 
well The blic w need to hear Mr. Strube’s works more 

e t i: r power neir parti ir $s 0! Bost 
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\ most enjoyable musicale was given by the pupils of 

E. Ellsworth Giles, Monday 

pupils taking part were Lucille Miller, Miss MacQueen, 

Edith Latimer, May Marshall bb, Mrs. Neely, Ray Mil- 

ler and Mr. [he program was as follows 

Ha Thou True and Faith Schubert 
Miss Miller, Miss Mac Mr. Miller, Mr. Brandon 


The Linden Tree Schubert 


January 20. The 


evening 


srandon 





Te ) 
\ k I \ 
Wagner 
EK. I \ 
M f e Night > bert 
Mr Cobb, Mr N M Mact ‘ 
\\ Sylvia > ibert 
Mr. R. S. M 
lis Evening ky 
M Mille { Mac? 
le Bra 
i B e B I 
“3 ie de “ ! 
. Gre ke H 5 
Mr 
To ¥ 0 Sn, 


Little Pilgrim Charles Willeby 


cond of a series of four song recitals by the 
pupils of John Lawrence Rodrigues was given at his res 
dence, 90 Harrison avenue, Bellevue riday evening, Jan 


uary 24, at which time the foll 


Mary Baker, Miss Mabel 


following pupils were heard 
Eleanor Steffee and Blanche 
Watson, sopranos; Allene Cussick and Helen Spalter, 
Deane B. Hamilton and Will A. Rhodes, 
tenors, and Doyle H. Bugher, baritone. A quartet com- 


posed of Miss Shaw, Miss Cussick, Mr. Rhodes and Mr 


' 
I 


contraltos; 


ce, “In a Persian 
Garden,” with Marion Grace Faville at the pian 
zn ne 
One of the musical features of February will be the 
joint recital of David Bispham and Christine Miller, to be 


given in Memorial Hall, Friday evening, February 14 It 


Bugher will sing Liza Lehmann’s cy 


should indeed be gratifying to Pittsburgh people to know 


that. one of these two great artists, Miss Miller, makes 
her home in Pittsburgh. While we do not have the op 
portunit f hearing Miss Miller many times in a season 
on a unt of her extensive concert engagements we 
know that our city is being well represented wherever 


she may appear. One of the most pleasing features of 
Miss Miller's wide reputation is that she has not only won 
the plaudits of the music loving public, but she stands 
high in the estimation of the greatest artists of this coun 
try. It has been the pleasure of the writer to 
many noted musicians from different parts of the country, 


interview 





hristine Miller 
RRR 


Elena Gerhardt, the famous German lieder singer, w 


make her Pittsburgh debut before the Art Society, Wed 


nesday, February 12. Judging from the interest shown a 
large crowd will be in attendance 
nne 

Julia Culp, the famous Dutch lieder singer, has been 
engaged to appear in Pittsburgh, Monday evening, Fe 
ruary 17, in Carnegie Music Hall. With Bispham, Chris 
tine Miller, Elena Gerhardt, Tina Lerner, the Minneapolis 
Orchestra and Julia Culp all appearing in a space of tw 
weeks, Pittsburgh having a musical feast for the time 
being 
nner 


On I rida evening january 


thera Church, an rgan recital wa given by J War 
ren Erb, assisted by Marjorie Keil-Benton, sopran and 
George J. Shaffer, baritone This organ has just been 
stalled ar will be dedicated next Sunday evenine 
Hortus kp nw Da 
Mozart Society Concert Program. 
Madame Schumann-Heink and a selected orche 1 
sist the New York Mozart Society at the midwinter 
cert to take place at the Hotel Astor, Wednesday evening 
February 19 Arthur Claassen the musical direct 
Che program for the night follows 
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Fritz Kreisler, Joan Manen, Emil Sauer, Madame Cahier 
Fritz van Vecsey and Albert Spalding gave recitals recent! 
in Hamburg 











Notable 
Name 


There are names which 
are literally plowed into 
the business world, 
Rothschild’s name cir- 
culates wherever cur- 
rency is known. Krupp 
is another word for 


a 
sig 


. 


cannon. Pullman 
nihes sleeping cars. 


While the name of 


Steinway 








Is a world-wide syno- 
The 


Steinway is the only 


nym for Pianos. 


>: 
Piano known in every 
city, town and hamlet 


of the globe. 


This 


nown 


international re- 
of the Steinway 
could only have been 
achieved by its vast su- 


periority over all others. 
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2920 Van Buren Place, 
Los Angeles, Cal., January 24, 1913 


The third Brahms Quintet concert was given Saturday 
evening, January 18. The Tschaikowsky quartet, op. 11, 
and the Wolf-Ferrari piano quintet, op. 6, were the two 
ensemble numbers and proved most enjoyable. The Wolf- 
Ferrari number was especially interesting as it was the 
first time it has been heard here, and its quaint, bewitch- 
ing charm was felt by every one. The soloist was Esther 
Palliser, who sang three songs that were most attractive, 
especially the Russian folksong arranged by Tschaikow- 
sky and the dialect song, “Aus der Kinderstube,” by L. 
de Flagney. Her third number was Moir’s “When Celia 
Sings.” Madame Palliser is one of the musicians of repu- 
tation who have chosen Los Angeles as a home She is 
possessed of a fine soprano voice and has had an extended 
experience abroad, being resident for many years in Lon- 
don. Madame Palliser not only has a voice of rich, warm 
quality, but sings with artistic understanding 

nme 

Sunday's Popular Concert was a record breaker. The, 
three thousand seats of the Auditorium were filled and 
several hundred people turned away. This was due in 
large part doubtless to the fact that Paloma Schramm was 
the piano soloist. She is a native daughter of California 
and to the Californian that spells supreme good fortune. 
[his gifted young pianist is well known, having toured 
this country extensively. Her stay here is in a measure 
temporary, although Los Angeles is her permanent home, 
the field being too limited to keep her here continuously 
Miss Schramm played on Sunday the Grieg concerto tn 
\ minor and it was a notable performance, the orchestra 
and the soloist being in perfect sympathy, and the“result 
a thoroughly finished production As an encore Miss 
Schramm played a Chopin polonaise. The local composi- 
tion on the program was the overture in F by Morton 
F. Mason, one of our sterling musicians. Mr. Mason is 
a thorough American, having been bern in Massachusetts 
rhis overture lacks any of the perfervid, neurotic ten 
dency of the ultra modern cult, is classical in its lines and 
worked out with beauty of theme and deep understanding 
orchestral possibilities. It is one of the numbers that 


is proving to us the good material to be had in Los An- 
geles, and waiting to be brought to light by such an or- 
ganization as the People’s Orchestra. The entire program 
was good on Sunday and consisted of the following: 
Overture, “William Tell” (Rossini), piano concerto, A 
minor (Grieg), Paloma Schramm; overture in F (M. F. 
Mason), “L’Arlesienne” suite (Georges Bizet). 
mRR,R 

luesday evening, January 21, the College of Music of 
the University of Southern California gave a pupils’ re- 
cital in Blanchard Hall. The program was presented by 
pupils of Mr. Cogswell and Mrs. Robbins in voice, Dean 
Skeele and Miss Trowbridge in piano, Mr, Pemberton in 
violin. Mr. Bright in celle and Mr. Mead in flute. The 
University of Southern California has a large musical de- 
partment, having a downtown office and many studios in 
the Blanchard Building. 

RRR 

One of the treats of the week was the recital on 
Wednesday evening, January 22, by Carolina White, the 
noted soprano of the Chicago-Philadelphia Opera Com- 
pany, and Theodora Sturkow Ryder, the well known 
pianist of Chicago, given at the new Morosco Theater 
under the direction of Frank C. Egan of the Egan School 
of Music and Drama, to whom we are indebted for the 
great pleasure. The fear the Los Angeles public has of 
patronizing an artist's first appearance again was demon 
strated by an audience far too small. When you add to 
good talent, youth, rare beauty and intellect you have an 
irresistible combination, and these two artists possess all 
three. Mrs. Ryder has an especial local interest, although 
it may not be generally known that she is a sister of Elsie 
esmond, the actress, who was for several years here at 
the Burbank Theater. Mrs, Ryder’s accompaniments and 
the two piano groups she offered were much enjoyed be- 
cause of the clear cut technic and the musicianly under- 
standing they betrayed. As encores she played “Etude 
Japanese” by Poldini, which was a work of art, and for 
the second group.the “Music Box” by Liadow, a delight- 
ful little bit. Madame White's songs were all charming, 
but “The Spirit Flower” of Campbell-Tipton, “The Dove” 
of Kurt Schindler, and the Tosti song were the favorites 
The operatic arias gave opportunity to feel the charm and 
power this beautiful woman exerts in opera, for she is 
blessed with a voice of clear, true and sympathetic quality, 
a rarely lovely presence and the intellect and temperament 
that spells success. The program was as follows: Selec- 
tion from “Pagliacci” (Leoncavallo), Carolina White; 
suite (d’Albert), Theodora Sturkow Ryder; English 
songs: “A Spirit Flower” (Campbell-Tipton), “The 
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Dove” (Kurt- Schindler), “Love Is the Wind” (Mac- 
Fadyen), Carolina White; selection from “The Jewels of 
the Madonna” (Wolf-Ferrari), Carolina White; etude 
(Arensky), “The Lark’ (Glinka-Balakirew), “Polichi- 
nelle” (Rachmaninoff), Theodora Sturkow Ryder; Italian 
songs: “L’Ultima Canzone” (Tosti), “Torna a Sorrento” 
(De Curtis), “La Mattinata” (Leoncavallo), Carolina 
White; “Spring Song” from “Natoma” (Herbert), Caro- 
lina White. 
RRR 

Alma Voedisch, of Chicago, is spending a few weeks on 
the Pacific Coast, booking some of the well known artists 
under her management and greeting many friends. 

Jane CATHERWOOD. 





MUSIC IN OBERLIN. 
Oberlin, Ohio, January 29, 1913 

Prof. Azariah S. Root, librarian of Oberlin College. 
notes in his annual report to the trustees the exceedingly 
valuable service which the library is rendering the institu- 
tion and the community at large. During the past aca- 
demic year the building was open 307 days. The total 
number of readers was 244,106. The largest attendance 
on any one day was 1,174 in the reference room, 431 in 
the open shelf room, 171 in the children’s room. The 
average daily attendance during the school year, includ- 
ing Christmas and Easter vacations, was 988; during the 
summer session 227. Professor Root notes among the 
most important additions to the library’s working equip- 
ment during the year the following: Received on loan 
from the Library of Congress, two of its traveling card 
catalogues devoted to serials and the Civil War. Prac- 
tically all of the library’s publications of the United States 
Government for which cards could be obtained are now 
catalogued and available. These cards are arranged in 
the order of the recent check list of the United States 
public documents, 1789-1909, thus bringing all the publi- 
cations of an issuing office together. The publication by 
the United States Geological Survey of a list of the docu- 
ments of the various State Geological Surveys led to a 
careful examination of Oberlin’s collection of these pa- 
pers. This investigation showed that the library had 
hand a large proportion of the available material. Work 
was also begun upon the publication of the Agricultural 
Experiment Stations of the various States, and the library 
is binding up its sets of this material as rapidly as they 
are completed. The number of books drawn for use out- 
side the building during the year was 61,838 as compared 
with 58,046 the previous year. Through the kindness of 
the trustees, Professor Root was granted leave of ab- 
sence for the second half of the year. He visited many 
of the important libraries of England and France, es- 
pecially examining the so called “Costeriana,” or frag- 
ments of books printed about the middle of the fifteenth 
century, on the basis of which scholars dispute the claims 
of John Gutenberg of Mainz of the invention of printing 
by movable type. Professor Root spent considerable time 
in the John Rylands Library, Manchester, England, the 
Bodleian Library at Oxford, the British Museum in Lon- 
don, and the Bibliotheque Nationale, Paris 

nee 

Prof. Charles W. Morrison, director of the Oberlin 
Conservatory of Music, calls especial attention in a bul- 
letin recently issued to the advantages beyond the mere 
classroom work offered by the life in such a school of 
music as the conservatory. Professor Morrison says: 
“We not only provide the course of artist recitals which 
all students are required to hear, but during the last year 
there were eight faculty concerts, twenty-three senior re- 
citals, a large number of class recitals of a semi-public 
nature, and the regular students’ recitals on Wednesday 
evening. Our direct connection with Cleveland by the 
electric line enables us to offer our students the very best 
in opera and concert music. More than 700 attended the 
season of grand opera and about twenty-five season tickets 
for the symphony concerts have been subscribed for by the 
faculty and students. The following list of musicians and 
musical organizations indicate our activities during the 
year: Harold Bauer, piano recital; Kathleen Parlow, 
violin recital; Imperial Russian Court Balalaika Orchestra, 
N. W.W. Andreeff, conductor; Oberlin Musical Union, Au- 
gusta Cottlow, pianist; Dr. Geo. W. Andrews, conductor ; 
Josef Lhevinne, piano recital; New York Symphony Or- 
chestra; Zoellner String Quartet; New York Symphony 
Orchestra, Arthur Shattuck, pianist; Elena Gerhardt, song 
recital; Oberlin Musical Union, New York Symphony Or- 
chestra, soloists, Gertrude Rennyson, Margaret Jones Ad 
ams, Corinne Welsh, Paul Althouse, Herbert Harroun, 
Reinald Werrenrath, Arthur Middleton, Charles H. Ad- 
ams, W. T. Upton, organist, and Dr. G. W. Andrews, 
conductor.” 
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First American Tour Season 1913-14 
under the management of 


HUGO GOERLITZ, 213 REGENT ST., LONDON W. 
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The Adverturer of 


Don Keynote’ 


with other events 
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Hl YrO PROMINENCE 
ent in Broad Street Sta 


natose repose of the Quaker 


n the train singing Battison 
1 Off to Philadelphia in’ the 


well as all the little 
ine to let the great man 
melody from his goat throat 
f the Philadelphia air 
me back to life, shure,” 
in Casey O'Neil, who may 
relations who were Irish. 
mistaken. I am not the 
lors were pale blue, not 
Patrick 
is crank because I'm strong 


There is no taint 


gin?” replied the police 


repeat,” answered Don Key 
ee if it was going slower in 


name of the pigeon wid a 


ne of them burrds sing ‘Off to Phila 


like you,” exclaimed the 


h icumen—as most crit 


Iry with such ears as 


itiate nds, even if those 


re clipped.’ 
liceman to a street car cor 
sit he disturbed the 
ig to learn from the police 
nd hied him to the highway 
On the way 

Philadelphia, but of Pitts 
himself upon the illustrious 


ked and talked 


» Knight Many of ‘Varia 
ifter going the 


isantrics, 


pre the pulpit and the stage, are returned 


rigina 


remarks by the editor of the 


eplied the undeveloped man, falsely 


CH 


this city I wish you would 
* said the Don 
Arch street and 


een tha It's cracked 


have licked Eng 
lied t ronical one 


llhons. We could lick 


K-ngland any day, one hand on our knees. And Germany 

-shucks, what’s Germany? We oughtta lick ’em both, 
England and Germany, I mean, and show up the Old 
World,” rattled the boy, with growing enthusiasm. 

“My boy,” said the Don, laying a fatherly hand on the 
youthful head, “you mean well; but when you are as old 
as I am you will learn that making enemies is not the best 
vay to serve your country. Now run along and leave me 
Buy a book about Franklin and see what a fine old fellow 
le was,” 

\t last Don Keynoté found himself in Pine street, at the 
decor of Leopold Stokowski’s house, No sooner had he 
rung the bell, however, than a bucket of water was poured 
on his head from a window in an upper story. 

n, holding out his hands, “it did 
[ left the station. I know the 
weather prophet promised rain, and for once he has 


‘Strange,”’ said the D 
not look like rain whe: 


guessed right. This is a most remarkable coincidence. I 
never before remember a weather prophet to have been 
note of this and tell Stokowski 
Perhaps they 
are all away on tour,” he mused, looking up to see if the 


correct I must make a 


But why doesn’t some one open the door? 


curtains were drawn When he raised his head he saw 
Stokowski in the upper window peering out 

“What! Don Keynoté,” exclaimed the great conductor, 
sliding down the banister to the floor below in his haste 
to reach the knight. “Well, this is a bit of ali right,” said 
Stokowski, seizing the Knight’s hand and dragging him 
into the house; “it’s like the old times, when we used to 
feed the ducks in Regent's Park and ride on the top of the 
‘Atlas’ ’bus.” 

“You haven't forgotten London, then?” said the Knight. 

‘No; nor you. London is my birthplace, and you my 
most illustrious friend. I’m awfully sorry about that water 














| fl | HH) til dl u /didll Wiad’ iy 


“IT DID NOT LOOK LIKE RAIN.” 








on your head. I had no idea it was you,” continued the 
mductor, brushing off the outstanding drops 
‘You mean that sudden rain? Oh’ that’s nothing. Can 
i man be long in London without becoming hardened to 
rain?” said the Don pulling off his top boots and emptying 
1 teacupful of water into the umbrella stand. 
\s a matter of fact, I took you for another country 
composer with a pile of manuscripts for me. I've had 
nineteen already this morning. Each one tells me the same 
ld tale of neglect and poverty and woe, and how there is 
ibsolutely no encouragement for American composers, and 
would I be so kind as to include three or four of his new 
symphonies in my next concert’s program,” replied Sto- 
kowski, pointing dejectedly to a paper mountain of music 
in the back room 
How are they written?” 
Well enough—most of them—so far as I can judge in 
the time at my disposal. Now and then I get a freak,” 
ntinued Stokowski, reaching for a bundle of music paper 
fastened with a shawl strap. “Look at this. It’s called 
On the Wissahickon—Descriptive Symphonic Tone Poem 
for Grand Orchestra.” See, the composer calls Part I 
‘Bullfrogs at Dawn.’ ” 


“How does he orchestrate that?” queried the Don, twist- 
ing his neck to get a bird’s-eye view of the score. 

“For aeolian harp and jewsharp,” replied the conductor 
scornfully-—“as if I had such instruments as that!” 

“What next?” asked the Knight. 

“Well, here’s a little effect made by sawing a cymbal with 
a violin bow to imitate mosquitoes,” continued Stokowski, 
turning over the pages. ‘““Here’s a composer who wants 
a grand piano with a quart of dried peas on the sound- 
board to get a hailstone on the roof effect. Another man 
calls for an empty whisky bottle, to be blown to resemble 
a distant foghorn in a shipwreck scene. Here's a three 
part fugue for sandpaper alone, and a reverie for side 
drum. The most of them seem to think originality con- 
sists in using unmusical instruments.” 

The conductor was interrupted here by the maid an- 
nouncing Constantin Sternberg 

“What! Have you come with a symphony describing 
the mud fn the Sehuylkill River and why the water must 
be boiled before sprinkling on the vegetables?” queried the 
Don, shaking the Americanized Russian pianist’s hand 

“Ts it you?” exclaimed Sternberg joyfully, as he greeted 
the Knight. “‘No, I do not pester my good friend Stokow 
ski with scores.” 

“Sir,” said the Knight, “if not for music, then you come 
with a Shakespearean discovery.” 

“Exactly—you have struck it. I have today found addi 
tional proof that Shakespeare was too illiterate to write 
his own works,” exclaimed the pianist-composer warmly 

“Bacon, eh?” queried Stokowski. 

“That is impossible; Bacon could not have written them. 
His style is different,” replied Sternberg 

“Let me shake you by the hand again,” said the Knight, 
“because I am so glad you do not make Bacon the whole 
hog of Elizabethan literature.” 

“IT must go to rehearse the Philadelphia Symphony Or- 
chestra now,” said Leopold Stokowski, reaching for his 
hat. 

“And you, Don, come for a walk with me and go to 
hear Nicholas Douty sing Bach’s ‘St. Matthew Passion’— 
that is, if we can get through the crowd waiting for les- 
sons with Aldrich,” said Constantin Sternberg, taking the 
Knight by the arm. 

“What Aldrich? My old friend Perley Dun?’ queried 
the Knight. 

“None other; do you know him?” asked the pianist. 

“Know him! Let me mention Ye Olde Cheshire Cheese 
Inn, London, and Dr. Johnson’s favorite seat to him 
That's all!” — CLARENCE Lucas. 


Rudolph Ganz in Michigan. 

Rudolph Ganz, the Swiss pianist, gave a recital at 
Houghton, Mich., January 27, under the direction of A. 
K. Cox, the young musical manager under whose auspices 
many artists of note have appeared in this remote region 
with great success. 

Mr. Ganz had an audience of between 700 and 800 and 
all were delighted with his fine performance of a varied 
and interesting program. The pianist was entertained by 
the St. Cecilia Music Club, of Houghton, at a pink tea 
given at the home of Mrs. F. W. Nichols, president of this 
club 

On the day following the recital a party of friends took 
Mr. Ganz on a mountain climbing expedition to inspect 
the Great Quincy Mine on the top of the Quincy Moun- 
tains, and it is almost needless to state that the merry 
excursionists had a most enjoyable and novel outing. 





Persinger’s Second New York Recital. 

Louis Persinger, the young American violinist, who is 
making his first concert tour in his native land this sea- 
son, will give his second New York recital Thursday 
afternoon, February 13, at Acolian Hall. The following 
program will be presented : 


Sonata, E major ...... ..«. Handel 
Comeeree ToC oc ed ee ewe i aeseuees Mozart 
Intrada ..... Desplanes-Nachez 
Rigaudon Muffat-Press 
Danse légére ‘ ...Gretry-Franko 
Prelude and allegro Pugnani- Kreisler 
Sonata, A major ...... .César Franck 
Ave Maria .....seseess Schubert-Withelmj 
Hebrew Air and Dance ...+-Zimbalist 
Saltarelle ssc ccceccccccsss Wieniawski-Thibaud 


Samuel Chotzinoff will assist Mr. Persinger at the piano. 
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Washington is Schumann-Heink mad; in fact, the same 


amy be said of each place she visits. It only needs her 


name to assure the management a packed house. In the 
case in point the police took a hand and stopped the sale 
of tickets. Madame Schumann-Heink was the soloist last 
Tuesday, January 21, at the National Theater, when the 
New York Philharmonic Society w heard in its second 
Washington concert this seasor It was many ways a 


remarkable concert, from the reading of the fifth 





I'schaikowsky throu 
ner, 


Xaver Scharwenka was the guest of the Friday Morning 


symphony of 


Club, January 17, at the New Willard. The program com 
prised four numbers, one by Chopin, one by Scharwenka, 
Beethoven and one by Liszt. The 
Mr. Scharwenka will be heard 
ington under the management of Mary Cryder 


Rene 


Susanne Oldberg’s announced “at homes” 


one by pianist played 


superbly. again in Was! 


on Sundays 


in her cheerful studio in the Belasco Theater are growing 


in popularity, each Sunday more and more of the artistic 


ally inclined finding their way to these affairs. Some de 
lightful and instructive art talks will soon be given, aug- 


mented by musical programs of worth, though informal 


Norma Cobb, pianist and teacher, is Madame Oldberg’s 
official accompanist and roved valuable 


has 
2 


Society of 


a 
The Gaelic Wa 
monthly meeting on Wednesday, January 22, in the 
Yellow Room of the New Willard \ 


was given which was very interesting Mrs 


shington he its regular 
varied program 
William T 


Reed, contralto soloist of two of Washington's leading 


churches, was heard in a delightfully sung arrangement of 

“The Stile in the Lane” (words by Francis Fahy), and 
“Fleur d’Ajonc,” chanson Bretonne 
zee 

A recital was given, Thursday, January 16, at the 


Georgetown Visitation Convent, by Helene 
guire and Lillian Travers Maguire, pianist. The program 
comprehensive, having Beethover Rossini, 


Moskowski, Gounod, Bem 


was most 


Schumann, Grieg, Rubinstein, 





berg and Pape numbers. The audience was most appre- 


ciative and liberal in applause, which was well deserved, 
as the soprano and pianist are musicians of worth and 
achievement, both having received a thorough musical 
training at the New England Conservatory of Music, in 


Boston 
S&S Be 

Paul Reimers, the German lieder singer, will 

the White 


ween 


pear at 


at 
House before President and Mrs. Taft this 


nee 
A. MacDonald, soprano, assisted by J. F. O 


borne, baritone, of Baltimore, 


Florence 
appeared in recital at Bel 
irt Seminary, on Wednesday evening 

nnre 
Following her successful 


concert at the Washington 


Club, when Paul Bleyden, tenor, gave valuable assistance, 
Clarine McCarty, teacher and pianist, is filling engage 
ments in the South, engagements secured after her appear 
ance last year, 
nee 
The Friday Morning Club had as 
ary 24, Mrs. Prindle 


oloists Friday, Janu- 
Miss Edwards and Helen Donohue 
De Yo, with the Kaspar String Quartet as a special fea 
ture This ibeth Wilbur, Eda 
Bowers, Miss Lee, and their teacher and director, Josef 
Kaspar. In the “Wild Rose” 


the tonal beauty of this admirable quartet was most pleas 


quartet comprises Eli 


(arranged by Ernest Lent) 


ng 


nar 
The Washington Symphony Orchestra will give its next 
concert February 11, 
soloist Mrs. De 


her friends, who are glad to hear of her 


with Helen Donohue De Yo, soprano 
Yo's prolonged illness caused some 
worry among 
engagement by the orchestra, as her beautiful dramatic 
soprano voice is greatly appreciated here in Washington 
nee 

It is reported that Marie von Unschuld’s work, “The 
Von Unschuld Method of Piano Playing and Teaching,” 
has met with such success in New York that Columbia 
niversity has engaged her to deliver a lecture on Febru 


ary 7 at the Horace Mann Hall Dicx Root 











\ i PHILADELPHIA if / 


The symphony concerts of the Philadelphia Orchestra 
were this week signalized by the appearance of Yolanda 
Méré, the eminent Hungarian pianist. She played the 
Tschaikowsky concerto No. 2, and in it and her two en 
“Hungarian Rhaysody, No. 6,” and Vo- 


) she displayed an art which has 


cores (Liszt's 


grich’s “Staccato Caprice’ 


vastly matured since her pearance here two years 


last ap 
y ) f the most rile of the foremost won ian 
ago. One of the most virile of the torem woman plat 


ists, Méré at the same time possesses a remarkable com 


mand of delicate effects. Her versatility in this respect 
in both the rhapsody and the 


was clearly brought out 
Capt cc 


RRR, 


Philadelphia is indeed grateful to have at the 


head of 
its symphony orchestra a man who can give such delight 


ful readings of Brahms as Leopold Stokowski furnished 


Friday afternoon. Particularly notable was the reading 
of the broad and largely framed first movement of the 
third symphony. Much interest centered, however, about 
the final number of the prograr It was “Die Steppen.” a 
symphonic poem in overture form by Noszkowski 


Warmly colored and tuneful, it is one of the most popular 
at Washington 


novelties so far presented. [Engagemen 
on Thursday afternoon, February 13, and at Springfield, 
Mass., on February 18, have compelled the management 
ar symphony 


of the orchestra to dispense with the regul 


concerts here next Friday and Saturday 
nene 
than six hundred persons attended the « 
Choral of the Matinee Musical 
Monday evening under the direction of 


More neert 
given by the 

Woodbury last 
Helen Pulaski Innes. On Tuesday of this week the club 


Club at 


presented the following program in this city 


GERMAN OPERA PROGRAM 

Piano duct, Vorspiel to Die M tersine W agr 
Mrs. Ma ck and Mrs. I 

Soprano solo. Sentas Ballade, from Der I gende H nder. Wagner 


\ olo, Preistied, fr Meistersingers Wag 
\ Sinitzk 
' I Seni cans Wag 
M i Hanson Petit 
tive 4 Sey 
N ette : S 
( Brat 
Sche I 
Robe —— 
Ouartet for three v ns and viola, Vorspeil to Lohengrin..Wagner 
M Sinitzky, Miss S t s, Mra Ferg ' nd M Rowley 
S « Dich the e Halle. f m Tanr ae W agr 
H Macnamee 
Fe he f Die Walk W B 
M Waters 
R} c from Die Git R W ag 
M 1 Mr Pettit and M r 
Ella 1 y Mrs. W R. M 
nae 
The eightieth concert of the pupils of the Leefson-Hill 


Griffith Hall on Wednesday 
pupils of all grades acquitted themselves 


Conservatory was held in 

evening. The 

well in a program which was unusual in variety and scope 
mnRe 

\ feature of this week’s musical events which cannot 

well be overlooked was David Bispham’s appearance in 

Witherspoon Hall on Monday evening. Mr 


Bispham’'s gospel of pure enunciation 


recital in 
is being gradually 
impressed upon singers everywhere by the force of his 
Harotp P 


wn splendid example QOvICKSALI 


Max Pauer's New York Recital Program. 
Max Paner will give his New York recital at 


Aeolian Hall, March & The schol 


arly pianist is to play the following works on this date 


next 


Saturday afternoon 


S ta C mater 4 Weher 

far Fr r Reethoven 
Imoromont n F minor . wo. No. « Schubert 
Fantasie «0. 19 Schumann 
Scherz F flat minor. op. « Brahms 
Inte 2 A maior . 19. N Brahms 


Brahms 











Ohe 


Sanafie 


Js the World’s Best 


Prano 


because of the fact that it 
is a practical piano from its 
castors up. The best ma- 
terials that money can buy 
are put into it and they are 
built by men who have spent 
a lifetime at the work and 
who take theirtime. There 
is no rush or hurry to see 
how many pianos can be 
turned out in a given time. 
On the other hand each 
individual workman whether 
he is a case builder, a sound- 
ing board maker, a varnisher 
or a polisher, takes his time 
and does his best. The net 
result is—it takes 6 months 
longer to build a KNABE 
thanit does an average piano, 
but it is so thoroughly built 
that when once completed 
it will last a lifetime. 


KNABE PLAYER-PIANOS 


contain every worthy type of player 


mechanism—every form of expression 


control In a word, they leave nothing 
, 

to be desired 
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Mrs. Cuartes P. TAFT was : haan weilibdions of 
the Cincinnati Symphony Orchestra Board, Tues- 
day, February 11. Dr. Ernst Kunwald and the 
Cincinnati Orchestra have been engaged for the 
next Cincinnati May Festival. 

——__»—_——- 

A BILL was introduced in the Oregon Legislature 
on January 31 which provides for the registration 
and licensing of music teachers in that State. 

SPRINGFIELD, MAss., 
civic and musical importance on February 18, when 
the new Ser Auditorium is to be dedicated 
in that city by the Philadelphia Orchestra, under 
the direction of Leopold Stokowski. Marcella 
Sembrich, the Polish soprano, and Pasquale Amato, 
the Metropolitan Opera Com- 


is planning for an event of 


Italian baritone of 
pany, are to assist in the elaborate program. 
ACCORDING to the reports from Monte Carlo, de- 
scribing the private reahearsal performance of 
“Parsifal” on Sunday, January 26, it does not seem 
to have been creditable and was not given in the 
spirit or the conception of the Bayreuth school. 
How it could have been produced, even privately, 
despite the veto of the Prince of Monaco, is one 
of those things that come under the head of “in- 


scrutable.”’ 


\s a memorial of Verdi an edition de luxe and 
a popular edition of his letters will be published in 
October in Milan, when the centennial of his birth 
will be celebrated. At the Scala two of his operas 
and his “Requiem” will be produced under the di 
rection of Toscanini and Serafin, and a memorial 
bust will be dedicated after being placed in the 
Verdi Home of Aged Singers at Milan. A popu- 
lar festival will take place at Parma. 


YsaAye's interview in Tue Musicat Courier a 
few days after his arrival in this country last au- 
tumin, during which the famous Belgian violinist 
declared that European musical circles were pro 
testing against too many of the ultra-modern com- 
positions, interested readers of this paper far and 
wide. The words of this authority seemed to have 
had some effect, too, for the season has been rich 
in the number of classical compositions played and 


sung 
—__——_—_—__ 


\r a recent concert in Stuttgart wnder Max von 
symphony, entitled 
“Sinfonia espansiva,” by Carl Nielsen, was pro- 
duced, and with such results that most likely it will 
make the rounds Nielsen was born 
in 1865, on the Island of Fuenen in the Baltic, and 
was a pupil of Niels Gade, and is at present the 
first conductor of the Royal Opera at Copenhagen 
He has written three symphonies, of which this is 
the last, an opera called “Saul and David,” and an- 
other one called ‘“Maskerade”; also an overture, 
“Helios,” and a work for orchestra and chorus 
called ““Hymus Amores.” He had to reach his 
forty-eighth year before a work of his of any di- 


Schilling’s direction, a new 


Germany. 


mension could secure a position on a program of 
importance outside of home. 

SEVERAL weeks ago there was a performance of 
\lsace, under 


the direction of the well known composer and con- 


the “Meistersinger” at Strassburg, 


ductor who is at the head of affairs in music in that 
city, Hans Pfitzner. After the first act the singer 
who had the role of Beckmesser became indisposed, 
and it was found that there was no understudy, 
and the opera would have been discontinued right 
then and there, but Pfitzner sent out for a barber, 
had his moustache and beard shaved off, costumed 
himself and metamorphosed into a Beckmesser, and 
sang the two other acts, and gave such a dramatic 
performance that the audience was in actual ecstasy. 
As bel canto is not required in the Beckmesser role, 


a man like Pfitzner, who knows every line of it, 
every word in the text, had the situation well in 
hand, and he probably gave a better Beckmesser 
than can usually be found; but it is a remarkable 


case of rescue. 
0 


Sunpay evening, April 27, the United Singers 
of New York, numbering over 1,000 singers, will 
observe the hundredth anniversary of Richard 
Wagner’s birth with a music festival at the Hippo- 
drome. Madame Schumann-Heink is to be the 
principal soloist of the evening. The organization 
known as the United Singers of New York includes 
fifteen societies. As a matter to be expected, this 
coming Wagner festival is interesting the promi- 
nent German-Americans residing in the vicinity of 
Manhattan Island. 


It may sound strange to the devoted Wagnerites 
when they read that no festival will be held at Bay- 
reuth during the summer of 1913—the Wagner 
centennial year. Why? Messrs. Schulz-Curtius 
& Powell, of London, have issued circulars an- 
nouncing that no festival is to take place at the 
Wagner Mecca this year; however, there will be a 
Wagner festival at Munich, with the following 
works to be performed in August and September : 

Three performances of the “Nibelung’s Ring,” 
August II, 16, 25, 30, September 6 and 11. 

Four performances of “Tristan und _ Isolde,” 
August 9, 21, September 2 and 14. 

Four performances of “Die Meistersinger,” Au- 
gust 18, 23, September 4 and 16. 

There is also to be a Mozart festival at Munich. 
It is announced that “The Marriage of Figaro” 
will be given on July 30 and August 4; “Don Gio- 
vanni,”” August 2 and 6; “The Magic Flute,” July 
31 and August 5. There will also be during this 
season of festivals four special performances of 
Richard Strauss’ latest work, “Ariadne auf Naxos,” 
at the Residenztheater, on August 8, 20, and Sep- 
and 13. This is the first time that ‘“The 
will have been staged at the special 
The names of the 


tember 
Magic Flute” 
Munich festival performances. 
artists did not accompany the notice sent to THE 


MusIcaAL CouRIER. 
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ANOTHER FAILURE. 


Paris registers another failure in opera, this time 
at the Grand Opera, 
Sortilége,”” by André Gailhard, had a hearing and 
This com- 


where a work called “Le 


went into obscurity and deservedly so. 
poser is the son of the former manager of the 
Grand Opera; he is five and twenty, and some years 
ago received the Prix de Rome in the examinations 
of the National Conservatory. We quote directly: 

THE MUSIC. 

By A Musica Critic 

(Daily Mail.) 

\ succession of the most banal trivialities in harmony 
is the meager musical development of this story. At the 
beginning there is some promise of the comic opera spirit, 
tlre opening chorus of washerwomen bearing a striking 
resemblance to ome of Edward German’s rustic dances 
Then, however, follows the cheapest variety of themes 
worked up into excruciatingly hackneyed and seemingly 
illimitable climaxes. Nothing could have been more ridic 
ulous than the “tender” love scene between Angéle and 
Gall, which takes place amid a veritable pandemonium of 
noise from the orchestra, the couple embracing to an ac- 
companiment in which the “sympathetic” clashing of 
cymbals is the predominating feature 

Scene I of Act II might very well have been incorpor 
ated in Act I, and the rest of the story boiled down into 
one act. In Act II Angéle is supposed to sing a joyous 
love song to a hunchback. What she really sings, how- 
ever, is more reminiscent of a funeral dirge. The mer 
maids have a monotonous, piping triplet motif, which 
thence becomes the main support of the rest of the opera, 
the same passage recurring every few bars with irritating 
regularity 

The last act terminates with an atrociously high pitched 
vocal trio, which, although perfectly sung, was far from 
beautiful 

M. Gailhard’s effort could not have been more auspi- 
ciously produced. The singing of principals and chorus 
and the playing of the orchestra were excellent through- 
ont G. 2o¥. 
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BY THE EDITOR 


Paris, January 24, 1913 
With the election of M. Raymond Poincaré as 
President of France the office will, for the first 
time, be occupied by a man who has been identified 
with the musical forces of the nation. In his ca 
pacity of an advocat, a lawyer, M. Poincare de 
fended the will of the Goncourt brothers and the 
institute they established, and won the case against 
claimants after a distinguished legal battle which 
brought to him the title of “Advocate of Literatur 
and a letter from the late Alphonse Daudet in which 
he said that upon reading his briefs and arguments 
he could, for the first time, see the attraction and 
fascination of the legal calling and the vast tem 
peramental elements that abounded in it. 
It was M. Poincaré who took up the cause of the 
French composers when, years ago, the phonograph 


proprietors declared that they would 


ignore all 
rights claimed by composers, and when they pro 
ceeded to adapt the compositions to their instru 
ments on that basis M. Poincaré fought the case for 
the composers, won it, and established their prop 
erty claims and forced, not only the acknowledg 
ment of those rights, but laid the basis upon which 
all the subsequent agreements were made. 

It was M. Poincaré who determined and ar 
ranged the plans and provisions of the two Soci 
ties of Authors, Composers and Publishers of Mu 
sic in France, who regulated their system, formu 
lated their methods and secured for them the pro 
tection of the law and brought about the establish 
ment of order and proper regulation of distribu 
tion 

It is seen from these activities in the direction of 
literature, art and music how intimately this versa 
tile and accomplished man has been associated with 
the truly national life of the people, for it is through 
these elements that the spiritual and aesthetic 

f the nation are reached. M. Poincaré 1s 


senses ¢ 


in closer touch with the musical life of France tha 
any other public man of prominence, and there will 


i 


of the musical 


be an instantaneous recognitt 
thought the moment the occasion arises under his 
regime. Any appeal to him on the subject of mus 
anvwhere will find an intelligent response and a 
sympathy based upon the closest relations with the 
musical movement. 


“Parsifal.” 


The information regarding “Parsifal” at Monte 
Carlo has by this time been fully covered by this 
paper. An action had been instituted at Mont 
Carlo before the Monaco Court, but was suspend- 
ed when the Prince of Monaco ordered the aban 
donment of the project. Muscet was the lawyer 
on behalf of the Wagner heirs and the Schott 
house, and M. Labori, the eminent attorney, repre 
sented the Monte Carlo Opera, which is conducted 
under the auspices of the Société des Bains de Mer 
Madame Labori has written an opera, which has 
been accepted by the Monte Carlo Opera Company, 
and thus we see that there are always wheels 
within wheels, even in opera, even outside of New 


York The opera management in Monte Car! 
vent to an enormous expense in this “Parsifal’ 
enterprise, and there were some men that cam 
over from New York, who had been connected with 
at the Metro 


the stage management of “Parsifal 
politan, to assist in stage mechanism. An enormou 
number of lawsuits are apt to follow, because’ of 
the contracts that were made with the principal 
and substitutes, the seconds and thirds, the in 
creased orchestra, for the scenery and costumes 
\ll these matters have run up into hundreds of 
thousands of francs, and no doubt the enormou 
revenues that come to these Monte Carlo enter 
prises indirectly will bring about an adjustment 
of these various monetary claims that are now apt 
to be made. I hear there is considerable depressior 
at Monte Carlo among a number of people who are 
interested in the opera there, but that will probably 
pass away, because of all places where there should 
be no pessimism, except after the game, Monte 
Carlo is the one spot. The people go there from 
all parts of the world. to leave their money, for 
the pleasure of seeing how rapidly it can disappear 
and when there is one report of large gains, or of 
any one coming near breaking the bank at Monte 
Carlo, why, there are always ten thousand, we heat 
nothing of, who have left their lucre at Monte 
Carlo, because it is filthy and they don’t want it. 
When } was there last year, I saw a member of 
an enormously wealthy European house sign drafts 
at the rate of 10,000 francs every five minutes for 


as he played 


several hours, to make up his loss 
with 1,000 franc bills, on favored combinations 
which never appeared, and thus the generosity of 
the world, so far as money matters are concerned 
is exhibited to its limit at Monte Carlo and Nice 
and other places on the Riviera, where people a1 
anxious to make others, whom they are not even 
personally acquainted with, wealthy, just for the 
pleasure of it \s all the fools are not yet dea 
and as there are millions of them still living, the 
revenues of Monte Carlo alone are nearly 50,000 
000 franes a year—-alone of Monte Cark 

rhe instance quoted above took place at Nic« 
because at Nice and at other places in Franc: 
where gambling is conducted under Government 
permission, acceptances may be issued if the parties 
are known, and cashed for the purpose of playing 
with the money; at Monte Carlo there is no system 

acceptances; Monte Carlo accepts no draft 
checks, and hence after the cash is gone at Mont 
Carlo the gambling must cease In the Frencl 
gambling places, drafts, notes, checks and deeds o1 
real estate, that is, conveyance S, are accepted, which 
signifies that the limit is frequently reached in the 
shape of a complete wiping out of a gambler, or 
of any one who may be tempted to go so far. 
hese are the cases of suicides, which are not pub 
lished in the papers; many suicides occur that aré 
never known outside of the officials: the papers of 
those towns, being interested, suppress the item. 

There is another peculiarity at Monte Carlo. If 
a gambler has lost all his cash and can raise no 
more, in order to prevent scenes the establishment 


purchases a railroad ticket and gives him a small 
umount of cash, and sends him home or wherever 
he desires to go, to get him or her out of Monaco 


With all the revenues pouring into Monte Carlo 


the “Parsifal” losses will readily be adjusted 
The Herald. 
lhe Paris New York Herald published the fo 


lowing editorial, also in French 


PARSIFAL” ONCE MORI 


The Herald has received the following [ 
Monte Carlo 
I rgently request ye t s! | 
puiriic atior TY Tt! aA y re reg irding Par ifa 
Monte Car 
( Signed Pre Bureau, ( 
The telegram is evident en sent ft l 
Herald by mista The Hera « ta 
a subsidy from the Casino; he it is under 
bligation to publi anything t Casine ore 
went forward r to ay t anything he 
rect t 
I he Pr B i weve iy fT t l ‘ 
tha t further ment i W“ ace the 
Parisfal affair For tox I l b 
ide about it The Parsifa ent ecm 
be for Monte ¢ vhat a we ‘ i 
ctres the tran parent pretext for tre« vivertis« 
nen 
L’incident est 
This communique was sent to all the papers, but 


| have not discovered another daily published her 
that announced its independence in such a delib 


erate and decided fashion Evidently the Mont 


Carlo ¢ pera people desire a period of silence after 
ill this convulsior [ learn that, after all, a privat 
rehearsal will be given, merely for the “sport 
clement ; this will take place on Sunda 

La Scala is arranging to give “Parsifal” a n 
is the rights expire, and Toscanini is expected t 


conduct it—in 1914, of course 


[ reprint the following as part of a column artich 
n one of the London paper 
MR. J. W. TURNER 
\ hops N Fb () 

The current id that ther . - y 
opera rendered in Eng ficient refuted 
if the late Carl R i and arle Manner id n 
disproved it re by t f Ja VM 
lurner the p pular tenor 1! manager, wh 
died vesterda t | reside it Yardley, Birr 
inghan it the ge of sixt \ ougt e had 
not been heard in the West of | lon for a con 
iderable time, Mr. Turner t familiar 
figure in the province t t tlying th 
ater town, where, Ww f th 
ommercial I f his undertakings a1 
pacity to p uf isef | for m 
years periodically introduced pany, brir 
ng before the public those well esta l ! 
tuneful works they and their fathers loved rather 
than attempting the more ambitious compositic 
of a later period salfe, with “The Bohemi 
Girl” and “Satanella,” with the now rarely hea 
ballad, “The Power of Love” (a great ¢ ber 
its day), “Fra Diavolo” and “Trovatore’ Fa 
ind the unfading “Maritana,” with a further W 
lace example Lurlin Donizetti's “Flixis f 


Love” and Bellini’s “Sonnambula”; “Don G 


vanni” and “Martha”—these were fairly represe 












































































THE MUSICAL COURIER 








th Mr. Tnrner 





tative of tft herevy 

amassed a large fortune for himself and afforded 

lelight. t ndreds of t isands during many 

one01 He was a special favorite at the Na 
Standard Theater Shoreditch, and that 


here most of the foremost play- 
from time to time, never did bet- 
Mr. Turner took pos- 
remembrance of him 
tend several year ack, and he was of great 
derstudy to Sims Reeves in the 
frequently unable 
Mr. Turner—not always under the 


| rditic t udiences were apt 
be restive at the absence of the “star’—depu- 
t 1 re ing Mr. Pyatt, the im- 
presar f much embarrassment From the age 
f nineteen until recently Mr. Turner was a pub 
ert the old da f the Oxford 
rmed the aracter of Faust in the Gounod 
ection Mr. Jennings gave there, with merry 
I er Mephistophele 
[The musical people of America of a quarter of a 


entury ago, those who went to the cheaper operas, 


w \ { I lurner ; but | W ould like to knc IW i f th - 


London musical critics really will claim that the 
eras given in English by Turner were, what we 
av call, legitimate operas? Why, the scenery it 
elf w it times an operatic absurdity and a para 

dox, and nearly every time an anachronism. The 
ngers—well, we know those young people, and 

etime ome very old ones, that could sing in 
those lighter operas, and how; and as to the ensem 
ble and the little orchestra, sometimes twenty-eight 
piect and a thing of that kind is called a success 


nglish opera 


Could such English operas be given today at any 
irge opera house anywhere, with the slightest 
chance of maintaining themselves for more than 


t a week, for that is the minimum limit for which 
in opera house must be taken. Mr. Turner was a 
lendid business man, as the article says, and he 
ive opera for business purposes, and he served a 
ertain class of people, and he succe: ded financially, 


ll, what he presented, opera in 


A Catalogue. 


Che British Museum has issued a_ catalogue. 


Vhen the British Museum issues a cat logue it al 


\ ignifies something ponderous and erudite 
Chi ne ; called “Catalogue of Printed Music, 
Published Between 1487 and 1800, now in the 
tritish Museum.” That is a good, solid title, and it 
ean omething The cat ilogue is by W. Rar 
lav Squire, in two volumes, and the trustees offer 
the two volumes at DIS, and if anybody wants 
v anything about printed music which is in 
e British Museum and which was published be 
een 1487 and 1800, and that person does not find 
lf located to be able to visit the British 
\fuseum, that person by sending $15 can get the 
\ al earn all about the printed musi 
the British Museum that has been published be 
i87 and 1800, and as there was a good deal 
ritten m that period, that was never 
not be found in that cata 
question about the importance of this 
estion of the great co ts in 
unt of time and labor 
Mr. Squire ind the many, manv errors 
] the judgment that 
id t pplic é vecific learning that 
entered in an object so worthy, and I mav even 
ut wher t practical value to the musician 
the very fact that the book is inaccessible? 
Musicians will never pay Srs for two volumes of a 
ital gue, re chi { So | ind then who are 
the possible purchasers ot hook that is destined 
ed covered in tl helves of libraries? 

Ch restt is answ ed in it If 
Musical literature is at a low ebb and at the low 
est ebb with the mu themselves, and for a 





very excellent reason; musicians must utilize all 
their time in the practical application of art for the 
purpose of making a living, and those who compose 
besides, certainly have very little time to apply to 
the delight that is found in the study of musical lit- 
erature, 

We are compelled to view this thing from a prac- 
tical end, because music has become so eminently 
practical in its reproductive phases ; those musicians 
who must play and sing, when they are not playing 
und singing are practising, or giving lessons, or re- 
hearsing, or studying and developing themselves in 
their own particular field. When have they any 
ime for literature? Even the few summer months 
are lost to most of them, who are occupied even 
then. 

There is no denial that these two volumes must 
he of profound interest where the interest is. Sup- 
pose one has the books. There is nothing in stvdy 
ing a catalogue, unless for practical purposes also. 
Rut for the British Museum it must be of enor- 
mous value, as it has a copy of each of the publica- 
tions catalogued. But how about the rest of the 
musical world that does not even possess copies of 
that printed music? Will the two volumes of the 
catalogue help all those, some and most of them re 
siding from ten to ten thousand miles from the Mu- 
seum ? 

Here is an example. During the latter years of 
Beethoven's life his “Adelaide” was very popular in 
England, and all kinds of arrangements of the some 
were composed, such as orchestral, military band, 
piano, organ and others, by many publishers, at 
tached to the concerns. Of all these printed com 
positions of “Adelaide” there is a copy each in the 
British Museum, and what is the value of it all? 


and I always mean the practical value. 
Pohlig, Etc. 


In the Stadt Theater at Hamburg, as I am in- 
formed, Strauss’ “Ariadne auf Naxos” was pro- 
duced on Monday night in the presence of Richard 
Strauss, under the direction of Carl Pohlig, for 
merly of Philadelphia, who is now conducting op 
era in Hamburg. The opera was produced under 
the best modern stage auspices and made a splen 
did impression. Pohlig’s conducting of the orches 
tra and general supervision of the work has been 
highly praised, and my correspondent writes that 
he has made himself an effective factor of the mu- 
sical element in Hamburg 

\ former correspondent, a lady living in Wies- 
baden, writes that at the eighth concert of the 
Kurhaus Direction, the orchestra being under the 
conductorship of Herr Schuricht, Eugen d’Albert 
appeared as soloist, playing the Beethoven “FEm- 
peror” concerto, and creating a profound impres 
sion. He also played the B major nocturne, opus 
9, No. 3, of Chopin, and a capriccio of his own, 
which created a furore. The Brahms-Haydn varia 
tions were performed by the orchestra, and the G 
minor symphony of Mozart, and the “Leonore” 
overture, No. 3. The report further states that 
d’Albert had up to that night closed for the future 
no less than thirty-two dates for January and Fcb 
ruary, and the first week of March. 


Studying in Paris. 


It is advisable for pupils who come here to study 
music to be prepared to some degree with more 
than the mere rudiments of study and to have some 
slight knowledge of the science of harmony, even if 
they know nothing whatever of counterpoint. The 
study of solfeggio is paramount here with the 
younger pupils, and that leads them directly into 
harmony and then counterpoint, and then the more 
severe and advanced studies, such as composition 
and orchestration 

Much of the difficulties that the pupils here meet 
with when they get to Paris, is what might le 
called a chaotic state of mind regarding music stud- 





ies. Their preparations have not been solid and sub- 
stantial, and when they come over here as pianists 
in a raw state it is found that many of them have 
had no instructions in intervals, much less in har- 
mony. Those teachers in America who recommend 
their pupils for Paris, whether as pianists, violin- 
ists or singers, would find that it would be of sub- 
sequent benefit to them if they would refuse to give 
their consent ; if they would not permit their pupils 
to leave for this country to study unless they had 
some ground work on which the teacher here can 
proceed, 

It is a very ungrateful and a very severe prob- 
‘em for American pupils in music to come to Paris 
to study the rudiments of music; that ought to be 
done before they come here, but it is surprising to 
find the large number of violinists, pianists, particu- 
larly violinists, and of course, vocal pupils, who 
have no knowledge whatever of the theory of music, 
and who are sent over here nolens volens to learn 
the rudiments, and then the teacher here must op- 
erate for a long time to cure them of the evils 
which they have contracted, before they can go 
ahead on a method. I cannot understand many of 
these cases at all, because they seem to be so il- 
logical, and not only illogical, but removed from 
the realm of ordinary common sense; it is appalling 
in many instances. Here, recently, a young girl 
came from America to study violin. She and her 
mother were convinced that she was a great artist, 
because the people in their little town thought so, 
and each little city has the greatest violinist, and 
each little city has the greatest pianist, and each 
little city has the greatest singer, and naturally she 
was the greatest violinist in the world, according to 
the people in her town. The violin teacher to whom 
she went is a man who treats advanced pupils, so 
as she took position and before she played, he told 
her he could not go on with her and recommended 
her to a preparatory teacher, what they call in Ger- 
man a “Vorbereiter,” and it was a difficult matter 
for her to get into this class, because he found that 
he had to re-form her whole method of playing, of 
handling the bow. She could not get a tone out of 
her violin. She had calculated to remain here one 
year and then go to America on a concert tour, 
finish up here, as it was. If she can get through 
with a five years’ steady, hard application, she wii! 
be lucky, and then it becomes a question whether 
she will develop into a violinist that can do better 
or more than play the second violin in a string 
quartet, and she will be lucky if she can do that, 
because that is a most important function, the sec- 
ond violin in a quartet. 

The same applies to vocal students. A re-forn- 
ing first becomes necessary with most of them; 
they must de taught first how to abandon false the- 
ories and false practices, and then the vocal teacher 
must begin to build up an octave, and then grade it 
up and down to build up the compass of the voice, 
and all that takes such a long time, and if it is a 
high soprano, she wants to sing Donizetti and Bel 
lint immediately, or the “Jewel Song,” and if it is 
a contralto or mezzo she wants to sing Don Carlos, 
wr Amneris, or Ortrud if possible, and the tenor, 
why, he is ready for Radames in six months, and 
for “Cavalleria” and “Pagliacci” in seven montls 
t cannot be done, and there is no use coming here 
for that purpose, and the teachers should not per- 
mit them to come here, because it reacts and has a 
very serious and depressing effect. There is no use 
whatever to come to Paris without some kind of 
substantial basis of knowledge and some ability to 
move forward, and not be occupied in a course of 
re-formation. Everything should be formed and 
formulated before beginning here. 

Of course, those people who have not studied at 


all and who want to begin to study music here, can 
find all kinds of opportunity, as there is all over the 
world, but I should not suppose that that is the ob- 
ject, although it seems so in many instances. 

BLU MENBERG. 
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Charles Dickens when in the height of his powers 
some three years before his death wrote a letter to 
a young author which, we believe, is as valuable to 
any young writer either of novels or operas as it 
was to the receiver of the original letter, The let- 
ter is self explanatory: 

Dear Srr—| have looked 
volume of your novei, and have pursued the more difficult 
points of the story through the other two volumes. Y 
will, of course, receive my opini as that of an indivi 
ual writer and student of art, who by no means claims t 


be infallible 





I think you are too ambitious, and that you hav rt 
sufficient wwledge of 1 I acter to venture on 
so comprehensive an attempt. | ence inexperien 


in every way, and of your power being far below t 
situations that you imagit present themselves t € | 
almost every page | have rea 

It would greatly surprise me if y found a p she 
tor this story, on trying your fortun that e, or de 





rived anything from it but weariness and bit 
spirit 

On the evidence thus put before me, I cannot even ¢ 
tirely satisfy myself that you have the faculty of author 


ship latent within you. If you have not, and yet pursu 


a vocatien towards which y have no call, you cannot 
choose but be a wretched man Let me counsel you t 
have the patience to form yourself carefully, and t 


courage to renounce the en rr if you cannot establish 





your case on a very much er scal Y t round 
you every day how many outlets there are for short pieces 
it fiction of al kinds ry if y an achieve any 
success within these modest limits have practised 

my time what I preach to you), and in the meantime 


put your three volumes away 


Could there be better advice than this for the 


feels that he has been sent 


young composer wl 
into the world to compose grand operas Now the 
composing of a grand opera is only a matter of pa 


} 


tienc that is to say, th writing of enough music 


to make the bulk of a grand opera. ‘The great art 
is to carry the public with the opera. The man who 
cannot reach the hearts of the people with a song ts 
not going to reach those same hearts with a collec 


Phere 


Instance, 


tion of songs and choruses called an opera 
are exceptions, of course—Wagner, for 
and—whom shall we add 
who believes himself to be another exception? How 
easily could we make th 
of the young composer. Listen 
We have looked at the larger half of the first act ot 
your opera, and have pursued the more complicated deve 
opments of the themes thr gh the other two acts You 
will, of course, receive our opinion as that of writers and 
students of music who by no means claim to be infallibl 
We think you are too ambitious and that you have not 


sufficient knowledge of life and hum passions to ve 
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ture On so comprehensive an attempt. Evidences of in 
experience in every way, and of your power being fa 
below the effects you imagine, present thmselves to us 
almost every page that we have read. 


It will greatly surprise us if you found a produce 


his opera, trying your fortune in that line, or derived 


nything from it but weariness and bitterness of spirit 


On the evidence thus put before us, we cannot ev 
entirely satisfy ourselves that you have the faculty 


omposition latent within you. If you have not, and y 
pursue a vocation towards which you have no call, y 


annot choose but e¢ a wretched man Let us counsel 
you to have the patience to form yourself carefully, and 
the courage to renounce the endeavor if you cannot esta 
lish your case On a very much smaller scale. Y se 
d you every day how many outlets there are { 
short songs and instrumental pieces of all kinds. Try 


if you can achieve any success within these modest limits 


1 in the meantime put your three act opera away 


What would happen if we wrote such a letter as 
; 


that? Well, for one thing we are certain that the 


composer would heartily concur with our ex 


pressed opinion that we are not infallible But we 
very much doubt if he would listen to anything els« 
in the letter. The self ordained composer of tragi: 
music drama, who coughs declamatory recitative 
and spits fire, will not descend from his Olympian 
heights to trifle with a song and dabble in a piano 
intermezzo. He must have an augmented orches 
tra, a darkened theater, ingenious electrical effects 

everything, in fact, but the music—ah, ves, the 
music—that is the subject we are considering at 
present. And we believe that if the music will not 
stand on its own legs without the crutch of scenery 
ind the prop of orchestral color it will stagger and 
sink into the bottomless pit of oblivion We say 
bottomless because the hole does not appear to be 
filled, or even partially filled, with the twice ten 
that have been sunk in it 


Why not try the Dickens plan? 


thousand stillborn operas 


ilous to keep on imitating foreign operas instead of 
building up a work that is constructed out of 


themes which are of the same nature as the songs 


and ballads and dances that the nation likes 


PERFORMANCES Of Massenet’s works in honor of 
ie late master are still given in the principal cities 
f Irance rhe management of the Grand Thea 
ter of Marseilles is organizing a gala performance 
the principal attraction of which is to be Massenet’s 
ballet form—a_ rather 


“Scenes Alsaciennes” in 


unique idea. The receipts of the performance will 
head a subscription for the erection of a monument 
in the theater itself ‘Festival Mass:net ’ 


lippodrome with a 


In Lille a ‘ 


was given at the splendid pr 








gram, including numbers from “Le Roi de Lahore,” 


Herodiade, Thais,” rendered by the baritone 
Note and Rose Witzig 


verture trom. “Phedre 


‘Hymne d'Amour 


Lhe orchestra played the 


Scenes pittoresques” and 


ORCHESTRAL ODDS AND ENDS. 


New Yorkers will hear the Minneapolis Sym 
phony Orchestra at Carnegie Hall, Friday evening 
February 21 {he music for the night includes 
Beethoven's “Eg nt verture I schaikowsky's 
sixth symph« t finale t Das Rehingold’ 

Wagner ) lina Lerner, the Russian pianist, as 
sisted by the rchestra, is t play the Tschaikowsky 
concerto in b flat mul l 

Lhe \ Ipe ~ non DOCIE it its ext New 
York concert in Carnegie Hall, Tuesday evening, 
Kebruary 18, will play Haydn's mphony in G 
najor, No. 13; Mendelssohn’s overture, “Finga 
Cave ; two intermezzi ir Wolt-lerrar’s “lewels 


{ the Madonna,” and Liszt's first Hungarian rhap 
sody. Josef Lhevinne, the Russian pianist, as th 
soloist, will pertorm with the rchestra tne Rubi 
stein concerto in LD) 


\S a memorial to 





sky andante cantabi for tring and the | 
mont” overture by Beethove Che late Mr, Selig 
man, who torme! | | 


tra, bequeath the Y ung 





PATERSON MUSIC FESTIVAL PROGRAMS. 
Paterson, N. J., having been added to the musical map 


will hold its eleventh music festival at the lifth Regiment 





Armory, in Paterson, M ay, Tuesd 1 Wednesday 
evenings, April 28, 29 and 30. | Ve Wagner cents 
nial will be observed tl st a second « g 
The artists engaged ar Johan (sa R if M 
and William Hinshaw f the Metropolit Opera 
pany; Rosa Olitzka, the Russian contralt formerly of 
the Metropolitan Opera Company Alice Nielset 
Boston Opera Company; John M rmack, the cele ated 
Irish tenor; Giuseppe Campanari, baritone, formerly of 
the Metropolitan Opera Company; Mary Desn 
tralto; Yvonne de Treville, sopr Dan Beddoe, tenor; 
Edward McNamara iritone, and Horatio Connell ur 
tone 
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“Gotterdammerung.” 


containing women 











be heard plainly in the orchestra. ) 


f knowledge and tell you 


» nothing of the sort 


w what that is, don’t you? 


a conflagration will 


aeronautic horse 


Siegfried (touching a telescope bag with his foot)—Did 
you put in my silk pajamas? 

Brinnhilde—I thought the woolen ones would be 
better 

Siegfried (curtly)—Put in the silk. 

Briinnhilde—It’s wet down there by the Rhine 

Siegfried (commandingly)—The silk. 

Brinnhilde—You should be careful, dear. Your lum- 
bago, you know 

Siegfried—Damn it! Must I—— 

Brinnhilde—Very well. The silk pajamas it shall be 
How many pairs? 

Siegfried—One. I won't be gone more than a month. 

Briinnhilde (sadly)—Anything else? 

Siegfried—Is my opera hat in the bag? 

sriinnhilde—-Not that—oh, I beg of you—not that 

Siegfried Eh? 

Briinnhilde—The girls simply won't be able to resist you 
in your armor and opera hat. Please, please don't 

Siegfried—Get the hat 

srunnhilde (hopelessly)—Just like his grandpa! 

Siegfried—I must be going. (Moves away.) 

Briinnhilde—Haven't you forgotten something? 

Siegfried—You'll find some loose change in my old gray 
trousers. I’m leaving them 

Brinnhilde—Not that—a kiss. 

Siegfried—Good by. (Kisses ier.) 

sriinnhilde—Don’t you think you'd better leave that 
ring with me while you’re away? 

Siegfried (hesitates)—This ring? It’s the one I got in 
Fafner’s cave. Perhaps I'd better leave it. (Aside.) 

















“I MUST BE GOING.” 


Last time | made some pleasant acquaintances in the for 
est | came home without my watch. (Gives ring to 
Brunnhilde. ) 

Bfiinnhilde—I'll guard it with my life, for it’s my only 
visible means of support, and the audience will be won- 
dering what I live on while you're away 

Siegfried (leaving)—Hail Briinnhilde! 

Brunnhilde—Hail, Siegfried! 

Siegfried—Hail to me! 

Brunnhilde (in alarm)—Speaking of hail, dearie, do be 
careful not to get wet or into draughts 

Siegfried (laughs)—You don't expect me to stay dry 
all the time? (Disappears behind a paper ridge of rocks 
with Grane, where both remain standing.) 

Brunnhilde (looking off into space supposed to extend 
behind the ridge)—There they do. (Calls)—You didn’t 
forget your goloshes, did you, Siegfried? 

Siegfried (as from afar)—Got ‘em 

Briinnhilde—And your summer handkerchiefs? 

Siegfried—Yep 

(The curtain falls for a few moments, while the stage 
hands change the face of nature, making the rocky habi- 
tation of Mr. and Mrs. Siegfried Wolfe—Wéalse give way 
to the Hall of the Gibichungs, on the Rhine. The curtain 
rises, revealing said hall, whose rear opens onto the rocky 
walled Rhine. There is a current of air caused by the 
slamming of Briinnhilde’s dressing room door, and the 
mighty walls of the Rhine shake and quiver and flap as 
though they were painted on canvas. Gunther, Gutrune 
and Hagen are discovered.) 

Gunther (a blonde Teuton)—What are thinking of, 
Hagen? 








Hagen (a forbidding looking, bewhiskered man in sable 
garb)—Why isn’t our sisier Gutrune married, and why 
aren't you? 

Gunther—Against whom can we marry Gutrune? You 
are wise, brother. Speak! 

Hagen—Siegfried | would wish for her and Brunnhilde 
for you, Gunther, 

Gunther—Is she a good looker? 

Hagen—A peach. But she dwells on a rocky ledge, 
surrounded by fire. Only the strongest hero can pene- 
trate there, and his name is Siegfried. The ledge is their 
home. 

Gunther—How, then, can | wed Brinnhilde? 

Gutrune—And I Siegfried? 

Hagen—It’s like A B C. In that chest I have a phial 
»f Wagner's Improved Elixir No. 5B. If Gutrune hands 
Siegfried a drink of that magic drug he will love her and 
forget that he has ever gazed before upon any other 
woman. 

Gutrune—If he were a true scion of Wotan he wouldn't 
need any drug to—— 

Gunther—Silence! And how can 1 win Brunnhilde? 

Hagen—Have Siegfried bring her to you after he has 
fallen under the spell of Gutrune. 

Gunther—Capital. 

Gutrune—But will Briinnhilde consent to a divorce? 

(Hagen and Gunther laugh so boisterously that Gutrune 
realizes the true state of things.) 

Gutrune (blushing)—Never mind, they make the best 
husbands sometimes. 

Gunther (moodily)—If only Siegfried were to wend his 
way hitherwards. (A horn is heard from the Thirty- 
ninth street side of the Rhine.) 

Hagen (looking at the painting of the river)—Ha! | 
see Siegfried and we were just talking about him. How 
miraculous ! 

(Siegfried appears with Grane in the rear. They are 
embarked on a flat scow, which the hero is punting down 
the Rhine, apparently a very shallow stream. In reality, 
of course, the scow is mounted on rails and is navigated 
by means of rope hauled by stage hands in the wings. 
that accounts for the odd, jerking motion with which 
Siegfried’s craft wabbles onto the scene, and its strange 
indifference to the pushings of that punter’s paddle.) 

Hagen—Hail, Siegfried! 

Siegfried—I hope not. I have lumbago, and before | 
left home my wife told me (sees Gutrune)—I mean—er 
well, who are you people, anyhow? 

Gunther—We are the Gibichungs. 

Siegfried—Well, Gibichungs, I’m glad to meet you. 
You've got to fight me or be my friends 

Gunther—Let’s be friends. (This is a wise move on 
the part of Gunther, who knows Siegfried to be unbeat- 
able.) All I have is yours, my life as well. 

Siegfried—All I’ve got is this sword. Is it not a pretty 
sword? See the sword! It is my sword. I made— 

Hagen (sternly)—Siegfried, drop that Mother Goose 
talk. You are no longer a boy as in “Siegfried.” This is 
a man’s opera. You say you have nothing but a sword. 
Where is the Nibelungen treasure? 

Siegfried—After slaying Fafner, I kept only this helmet. 

Hagen—Ah! the tarn helmet. Its wearer has the power 
to assume any disguise and to wish himself wheresoever 
he wills. Is that all you took from the cave? 

Siegfried—A ring besides. Briinnhilde guards it. 

Gutrune (entering with a drinking horn containing a 
huge draught of the aforementioned No. 5B. There be- 

















BRUNNHILDE FAILS TO RECOGNIZE HIM 


ing no bird about to warn Siegfried about the beverage, 


that thirsty hero takes a long pull.) 


Siegfried (to Gunther)—That’s a demned fine gel that 
little sister of yours. (Eyes her as though they were on 


their honeymoon.) Are you married, Gunther? 


Gunther—No, but I'd like to be, to Briinnhilde. 
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Siegfried (on whom the drink has taken effect 
Who's she? 
Gunther (wearily) 


lives on a rock surrounded by fire 


Well, here goes! She 


\gain 
I’m afraid of the fire 








Siegfried (joyiully)—I’m not. I'll get her for you, if nd hence my curse cannot harm him. You recollect 
you give me Gutrune for wife. killed Fafner, took the treasure 
Gunther—Agreed. How will ) do it Hagen (wearily I know the story—evet y sleep 
Siegfried—By the tarn helmet’s might | will assume “setr 
7 Alberich—The ring you and I must gain 
your shape and features -* 
Gunther Hage So be it 
( Chey swear the blood atl p wi h Phe scene hghts Ip and Siegiries teps behind a 
wine and Siegfried and Gunther p their arms sh 
with their swords and let the bk e wine siregtried—Where's Gutrune 
Siegfried—lIf either of us proves e othe Hagen (yawning How should I know I guess ['ll 
his blood shall atone! doze another hour 
Gunther—A clever ide Gutrune (coming from behind t wing's the left 
(Hagen strikes the cup in twe pieces with his sword vhere she has been g Siegiried’s bier Here | 
Siegfried—Up, let us be going and doing Siegfried Mr. Wolfe—e Walse 
and Gunther embark in the scow, whic erks its way off Sieg fried—Ca e Sig 
the scene.) Gutrune—Come in breakfast, Sig. Where are the 
Hagen—For Gunther Siegfried brings a bride; for me ers 
he brings the ring Sieg tiried—Gunther d br c ming i 
(The scene changes to the rocky home of the Wolf | ran on ahead to tell you that Briinnhilde is very for 
Walses sriinnhilde sits at the entrance to the cave in f grapefruit for breakfast and likes cream and hot milk 
mute contemplation of Siegtrie ng. A calc powder her coffe 
flashes for a moment.) (sutrune ll have hurry the « k 
Brinnhilde—Ha! A Valkyrie riding through the clouds Sieginied—Stay ar , w | tured Briu 
(Waltraute enters.) How now, Wallie ! Gunther 
Waltraute—I came hence from Walhalla Gut e (hurrying off Thank I know y “Got 
srunnhilde (joyfully )—Dad is forgiven é Of t nerung 
course, you know my story. I| disobeyed him and in j Siegfried (to Hagen)—Will you listen, my friend 
shment he banned me to this lonely rock, surrounded it Hagen ying off Not | He clamber et 
with fire t paper rock a set i horn to his lip Krass mm 
Waltraute—If you begin that tale all over again, | struments in the orchestra blow the famous “Call of the 
leave at once. As a matter of fact, father 1s in dire straits lans Hoi-ho-ho-ho! 
rhe only thing that can save him and the gods is the re Enter Gunther and Brunnhilde 
turn of the Nibelungen ring to the Rhine There it is on Br ilde—Who's using my cry 
your finger. Throw it into the river Hagen (bows)—You misunderstand fair ladye. I was 


sriinnhilde—Are you mad? Siegfried gave it to me, 


j 


and I don’t own another thing in all the 


Waltraute—You won't throw away the ring? 
Brinnhilde—Never 

Waltraute—I’ll tell pa; see if I don't Hurries away 
Briinnhilde—I hope she breaks her neck and all] the 


gods, too. (Flames are seen from the back, blown by 


through bellows.) Siegfried is 


I wonder what he brought me 


stage hands 
Hurrah! 

(Siegfried appears at the rear, wearing the tarn helmet 
over half his face. Anybody in the audience would guess 
fails to 


stop then and 


him at a glance to be Siegfried, but Brinnhilde 


recognize him, otherwise the 





there.) 
Briinnhilde—Who are you 
Siegfried—I am Gunther, and you must follow me 
Briinnhilde—Have you steam heat and elevator service 


in your apartmént? 
Siegfried—Alas, no 
Briinnhilde 

might to do what I like 

Then I'll take the 

and 


Here will I remai his ring gives me 


ring. (He wrestles with 


bauble from her 


Siegfried 
3runnhilde finger. ) 


there, 


snatches the 





Now you shall show me to 1 wed me 
as proxy husband for my brother 
here, with trusty Nothung 
tomorrow we'll do the Rhine trip 

Briinnhilde 
water bag. If I touch that cold sword with my bare feet 
at night I know I should shriek aloud 


your Cave al 
This night we'll spend 
between us to keep me true; 


(goes towards rear)—I go to fetch a hot 
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(Lights a cigar at f 





THE CLANS GATHER 


darned his socks for 


Siegfried (carelessly)—As you will 
a small flame belonging to Loge’s fire.) ' 
ACT Il 
(Scene: An open space on the 
Gibichungs’ Hall. It is night. Vast paper and canvas 
rocks tower towards the sky. Hagen sits asleep. leaning f 





shore in front of the 





my husband’s brother 


but when I 
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t me i ft 


the pillars 





ore Hagen.) 





Alberich—You and I, my son, must finish tl 


r he does not know the value of the Nibelungen ring 








ing Hoi-ho not Ho to-ho 


Brunnhilde (moodily)—You'd better not 





Hagen—Look here I know someone vho can 
that call better thar inyhow 
Brunnhilde (stamps her foot)—I won't be ir ed by 





or 


ra 


ie 
y, 
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SLAP YOUR PFAC# YoU HUSSY 


lo Gunther)—I told y I never 

vould be able to get on with your 

Hush! folks 

(The clans gather from the Seventh avenue and Fortietl 
and fill the ly 18t 


upers and shout lustily and wave spears and battle axe 


lamuly 


Gunther Here come the 


sides, 





reet stage. They are a j 





Brurnhilde narrowing her eyelid ind looking = the 

ul W hat queer ciative 

‘ knobby knee 

{ He a in 

n t in ely tur 

i e te ell in P 

{ mortif I dread 

ime is Gutrune 

inary (Sees Siegfried 

la! as I live, there is Siegfried 

Gutrune—I beg pardon 

Briinnhilde—That man trying to hide himself behind 


u 
That is Mr. Wolfe—Walse 

Brunnhilde (grimly)—He may be a Wolf, as you say 
knew 


(,utrune 


him on the hill top over 
} him his name certainly was Sieg 


ried Brokenly We kept house together in as pretty 
cave as any one could wish for 


Siegfried (as politely as possible) 


Brannhilde (hotly y 
(There is a painful 


You lie! 


ure another 


lence n the part of the Gibi hung 


amily and all their relatives. The orchestra, however 











Alberich is seen 


is Sieginied, 




































































expresses its opinion c and frankly—and if the truth 
€ stated, also a trifle vulgarly 

lagen (with decorum think the lady is hasty—er 

Brunnh as before Siegfried is a liar 

tlagen (embarrassed Oh. | see He sings, and is a 
lyre Ha, Ha! Very g i Now we will proceed with 
the ceremony 

Briinnhilde (as before Siegfried is a 

Siegfried (steps forward and raises his han ll sla 

r tac V Ss 

Brinnhilde—Ah! tha ng on your hand t does 
elong to you. That man (points to Gunther) took it from 
me 

igen Are those words t i¢ 

sunther—I didn't 
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WHAT - ‘ oO 


irunnhilde—Then it was that precious 


mine 


man i 


Sieg fried swear on the point of Hagen’s spear that | 
ever have had more than a cursory acquaintance with 
this noisy damosel He lays two fingers on Hagen’s 


pear.) May this spear kill me if | speak untruth 
Brunnhilde—And | swear y the same spear that he 
008 
ics 
agen (perturbed If all you ladies and gentlemen 


will kindly go behind that third rock and wait there for 


your next cue, | will try to reason with young Miss 


Brunnhilde Wotan 
(All exit except Hagen and Briinnhilde 


Brunnhilde—Betrayed! I'll sue him 


lagen—or, better still, let me avenge you 
runnhilde—You Your spear would tickle his ribs 
made him wise with my own knowledge and taught him 


w to fear not wounds. But stay—if you could stab 


m in the back 

lagen yyously hat is my best style of fighting 
Brunnhilde—I did not ble his back, knowing full well 

at it never would be turned ward the toe 

lagen—Siegfried’s back shall be my bull's eye l 
morrow we will go hunting and by chance a wild boar 
winks at Brinnhilde will lay him low 

runnhilde—It is a hoggish deed Laughter 
liagen—Quite a bore, in fact 

Brunnhilde (coldly)—You will kindly leave the ke 

me, Hagen Gibichung 

ACT Ill 
(Scene: A wild and woody valley on the Rhine The 


surface and swim about 


has been de 


hine daughters rise to the 
Che manner of their cribed in 


old.” ) 


swimming 





Siegfried (enters rapidly Where has the pig gone 
Khine Maidens—Hagen has not come by 
Siegfried—I1 mean the other pig—the one | am hunting 


Maidens—Will you give us 
finger 1f we recover the boar for you 
Why t belonged t Fainer 


Rhine that ring om your 


Siegfried—This ring 


na in woody rel ew 
(The Rhine Maidens suddenly dive to the bottom.) 
Wellgunde—We won't come up again, unless you prom 
e not to tell the story of your lif 
siegfried—I promise 
Rhine Maidens reappear.) 
Rhine Maidens—Give us the ring It is ‘ 
Siegfried (laughingl Everything rsed tl 
ir operas, anyway he ring t ‘ 
Rhine Maidens, after n 
nto their dressing rooms 
lagen (from afar H 
Siegfried—Good heavens! Br hil 
Hagen (coming ot loi-ho! 
Siegfried—Really, old man, you must change that hall 
f your It remit } I 
to know 
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nters appear, among them Gunther.) 
Have a drink. Siegfried. (Hands the hero 
nexce 1 Me ry Restorer, No. 7, of which 
al me large gulps.) You know the lan- 
a dont your 
Y« uut I don't think 1 remember it. You 
e's n ng like practice to keep up a language. 
ell ome of your youthful adventures. 
posing on the ground)—I will, and when 
ll give some of you bachelors the addresses. 
t tl eginning Mime was the name of 
raised m«e that I might slay the Dragon 
I i tne ring 
Oh, drop it, Siegfried! Not that 
it! Give us a rest! Poor old Fafner has 
I tim Tell us a knew ne! 
ged myself a sword 
old chap, in the name of the boys and 
pr t most energetically. We know all 
about the way killed bFafner? 
, a bird told you about the ring 
Mime I have another drink, and try to 
i V rti while 
taking a long drink)—The bird led me 
' d there I held her in bridal 
‘ 
are wung about the Stage on threads 
n the flr 
to Siegfried) —Do you see those nightingales? 
gerne Where (He jumps up and 
hiagen 
r what they portend? 
W here 
a view tri n the back)—They portend that 
a ¢ i Siegfried in this neighborhood very 
Hagen with hi shield and falls 
ipon 
(t Hag What dost thou? (After a 
didst t dost 
questior in be found in Wagner's original 
ne” librett ind have long served to fill 
i ‘ yonder As Gunther was a 
é to Hagen’s deed, the real meaning of his 
| tions probab never will be quite cleared 
avenged falsehood! (Walks away.) 
alte ging me mpliments to Brunn 
bacl The mén pick up the corpse and 
n an improvised litter.) 
t é pany Let us pass around the bier 
rah! Good! We're thirsty to a man 
ly)—I said b-i-e-r and not b-e-e-r 
the funeral procession to a magnificent 
fu wrchestra in the Rhine woods, some 
As the rtege reacl the edge of the stage, 
ind when next the lights are turnd on 
the hall of the Gibichungs. It is night, 
t what keeps then ut so late I 
t ting a hing thes houldn’t 
i H 
! Ho-! 
al n ent und deposit Siegfried’s 
\ " vy Siewfried 
riage He hid 
\ und I'm pr f it. Now, Ill just 
! a reward, if you please 
1 i fake t ny self 
ra ght me hrst 
WW (, ! On with the fray 
inging tl r swords t wether, 
1 makes a terrible lunge and cuts a huge 
een Gunther’s arm and side, that 
Is dead. Hagen makes a dash for Sieg- 
file] e ring. Siegfried’s right 
ng at Hagen slinks off to one 
s frightened. ) 
ind majestic tread) Isn't 
\\ x i salve or emetic 
eg fri nd enable this opera to go 
Siegfried’s finger and puts 
\ sing y “Farewell 
! cene with Gra Build 
( The Rhine 
tine g r ashes Never 
Siegfried and I. When 
Se n ck 
He |} in n the lips ! 
S r ade t \ iN ng and was 
dwarf Mime to the pit in which lav Fafner 
‘ You'll have to omit ll that. madame 
e—Go¢ bye, kind friends Take example 


Never go to live in a cave with a strange 
name signed to a mar- 


from my fate 
young man unless you've got his 
riage certificate. (She walks toward the funeral pyre with 
Grane, but misses the holocaust by several feet and passes 
safely to the rear of the stage, whence Grane is led to the 
his regular home. The funeral pyre 
forth clouds of steam, and stage hands set off 
several boxes of red powder. The Rhine overflows, every- 
thing begins to burn, and an illuminated gauze drop high 
ar shows the crumbling Walhalla and the totter- 
The Rhine 


car stables near by, 


sends 


in the re 
ing gods, with Wotan as the chief totterer. 
Maidens swims ashore, grasp Hagen and draw him down 
into the depths of the Rhine. Wagner would have us in- 
Alberich is drowned, but those of us 


fer that the son of 
do not lose hope for him who remember the amphibious 
father, Alberich, in “Rhinegold,” 
bottom of the Rhine in safety 


performance of his when 
that gentleman walks the 
and sings his songs without so much as swallowing a 
single drop of water.) 

Voices 
photographs of the chief characters in the “Ring.” 
you are! Photographs, only fifty cents each! 
Box holders, 
ninth street side 

(Tue Enp.) 


(from outside as curtain descends)—Get your 
Here 
Carriage 
please pass out on the 
Leonarp LiesLinc. 


Broadway ! 


Phirty 


Opera in Philadelphia. 


METROPOLITAN OPERA HOUSE. 

“Lucia,” February 3. 
tefore an audience that completely filled the Metro- 
politan Opera House, the Dippel forces and Luisa Tetraz- 
with 


zinl opened the second half of the opera season 


the perennial “Lucia.” The whole force of Philadelphia 
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ALICE ZEPPILLI AS OPHELIA 


opera lovers was out to welcome back, after an absence 
of ten weeks, such old favorites as Campanini, Sammarco, 
cordial Aristodomo 


Scott, and to give reception to 


Giorgini, a young Italian tenor who joined the company 
in Chicago. Whatever the success of the company in the 
Windy City”’—and some rumors of disorganization have 
filtered through—there can be no doubt as to the perfect 
cooperation of every participant in Monday's performance 


the cordial attitude of the Philadelphia audience 





Tetrazzini thrilled her audience in the old manner 


[here were times when her performance suggested a hus- 
a restraint in preparation for the ordeal 


oaching climax, but in power and brilliancy, in 


banding of forces, 
of an appr ! 
pure limpidity, the voice of this great singer is unimpaired 
Giorgini is undoubtedly a valuable addition to the com 
pany. He sings in good taste and acts with sincerity and 
n 


victior He appeared to better advantage when sing- 


¢ 
ing alone than in the concerted numbers. Sammarco and 


Scott sang with their usual fine feeling and good taste 


“Mignon,” February 5. 


The second production of the Dippel forces was 
Thomas’ “Mignon.” It is evident that the attraction of 


the Thomas opera for the general public has been con- 


siderably impaired in the last few years and that on this 
occasion the capacity audience was due to the presence in 
the cast of Tetrazzini. Earlier in the season, before the 
company went to Chicago, the same opera was given with 
a somewhat less distinguished cast and on that occasion 
attracted but a moderate audience. The opera throughout 
was performed with the finest regard for its subtlest 
passages. Mabel Riegelman replaced Maggie Teyte in the 
title role and portrayed the character in commendable 
style. With a voice that sometimes harks of the young 
Irish soprano, the new Mignon nevertheless avoids imita- 
tion and obviously has her own sense of dramatic values 
and the art of song. Leon Campagnola, a new tenor of 
Italian and French extraction, acquitted himself well- as 
Wilhelm Meister. Campagnola evidently finds in this type 
of character the part which he can do best. 

There was indeed not a weak point in the whole cast, 


which is named completely below: 


Mignon ....-Mabel Riegelman 
Wilhelm ..-Leon Campagnola 
Philine -»+--Luisa Tetrazzini 
EOUIOS: icaksnenecenss ‘ teanekéhcesadaen aaa Hector Dufranne 
Laerte .Edmond Warnery 
Db accvecias hatsunadjiakeenkeyesnesthiléubencknhit Constantin Nicolay 
POE or nt4. ons 0 WO a awh oes > balked ons 4a 2 ebeeee cae" Ruby Heyl 


Conductor, Marcel Carlier. 
“Conchita,” February 6. 


The cast which gave on this occasion the first perform- 
ance of “Conchita’’ in Philadelphia follows: 


Conchita vena --..Tarquinia Tarquini 
BE SED iscGicedkdexnsidin od on ..»+Charles Dalmores 
PEE Shik sin evkcunadhavexdiectueren be ...-Helen Stanley 


PND WHksiedckadddeanadsarerdetvscuekaadockc sake arama Ruby Heyl 
Frank Preisch 


Louise Berat 


L'Ispettore 

Madre di Conchita 
vee yr -.+++++Rosina Galli 
Morenita 22.62. fesvuaar nee .»«+»May Hamilton 


Girls of the factory, youths, visitors, ete, 


Conductor, Cleofonte Campanini. 


Criticism, which was rather appreciation, of this new 


work, has already appeared in Tue Musicat Courter. 
The opera is ultra modern, containing haunting memories 
of Debussy and Charpentier—and more, the work stag- 
gered the large audience which heard it in Philadelphia 
last Thursday evening. “Conchita” is generally conceded 
It is a new 
personality, impressed with the modern style of orchestra 
tion, weaving a 


phrases that 


to be the very quintessence of impressionism. 
highly involved pattern of unresolved 
fail to warm the general public. On this 
account, the applause of Thursday night’s audience was 
obviously directed rather toward the singers than toward 
the music of this new work. The opera can hardly imme- 
diately become a great financial success, hence the greater 
honor to Andreas Dippel for its presentation 

Tarquinia Tarquini gave proof of her right to be ranked 
among the foremost of the younger prima donnas. She 
has a personal fascination and a sincere fervor which im- 
mediately captivates her audience. Dalmores was at his 
best as the overwrought lover. His voice was in prime 
condition, The remaining members of the cast kept up 
the generally fine quality of the whole performance, The 
entire presentation requires the services of twenty-seven 
singers in twenty-eight roles. In this new and delicate 
score Campanini again proves his versatility and command 
as a conductor 


“Le Jongleur de Notre Dame” and “The Secret of 
Susanne,” February 8 (Matinee). 

The Jean of Mary Garden is still a miracle. 
Jongleur” 


The men’s 
Huberdeau 
was the Prior, Warnery was the poet, Scott the painter, 


parts in “Le were all well read 
Nicolay the sculptor and Crabbe the musician 
“The Secret of Susanne,’ Wolf-Ferrari’s little comedy 


after the “Le Jongleur.” The 
4 £ 





Mozartian st preceded 
cast of three gave the little work fine reading, under the 
Parelli Alice succeeded 
White in the role of the cigarette smoking wife, and Sam 
marco took the role of the Daddi's 


guidance of Zeppilli Caroline 
suspicious husband 
pantomime, as usual, illumined the role of Sante. 


“Lohengrin,” February 8 (Evening). 


Introducing Julia Claussen, a superb new artist, Mr. 
Dippel closed the week with a popular priced performance 
of “Lohengrin.” Madame Claussen was a triumphant suc- 


cess. Her voice is rich and supple and is equally effective 


in high and low register. Her stately presence and her 
telling appreciation of dramatic values make her por- 
trayal of Brinnhilde next Thursday night an eagerly 


Kurt 


Osborne-Hannah 


Schoenert, Clarence Whitehill and 
their roles. 
Arnold Win- 


ternitz seemed inclined throughout the entire score to con- 


awaited event. 


Jane made the most of 


Scott was the king and Boris the herald 


duct with the slow tempo, which is probably as widely ad- 
mired in Germany as it is disliked here 
Harotp P. QuicKsaut 
Hinshaw to Give Recital. 
William Hinshaw, the well known baritone of the Met- 
ropolitan Opera Company, will give a recital in Carnegie 
Hall, New York, on Thursday afternoon, March 6. 
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Father 
Mother 


The Student ° | 
The Song Writer t 


On hberal learr ng will a t ‘ 
natures and so enlighten them th 
stronger every way 

Louise, the daughter of poor w 





METROPOLITAN OPERA HOUSE. 


“Louise,” February 4. 


Earlier in the season the Philadelphia-Chicago 
y appeared at the Metropolitan Opera 
New York to 


to the metropolis, when an engagement of 
performances was begun with Cha 


The cast follows: 


eo 
Noctambulist f 
A Rag Picker Gustav 
< f the Fools En 


The Painter 


Iptor 


Poe 


ilosopher 





nd Phil sopher 


Rag Pi« 


Picker 
A Newspaper Girl 


oman 


liceman ] 
vliceman I 
entice 


Arab 


sweeper 


nan ‘ 


Maveubeth 





give one performance of Thomas’ 
Titta Ruffo in the title role. Tuesday 
last week the company paid it 





second visit of 


Opera Company, 




















LOVISE 





has a brutal mother and a foolish, 
is employed in a dressmaking establis 
Helen Warrum not hked by her fellow workers. 
fal Roge poet, poor as herself and much m 
Ma ] } ' 
lappens to be Phe i ts OK W 
Anne S . 
iin 6 suft, and as the laws of Fratce do 
Mabel Riege between young persons wit it parenta 
Ruby Hey eaves home and joins her loyer 
e det } | 


, \ heart-broken father is iving The dé 
t te Campanu humble tenement where the f eT 
the Philadelphia-Chicago Louise refuses to settle dow: 
iladelphia Opera Company, existence. Finally the father aris 
gave two performances of depressed state, flings wide pe 
Opera House The work, Louise to go, throwing a chair aft 
by Oscar Hammerstein, at penting of his hasty action, the father 
was one of the productions back his daughter, but she $ Va 
was predicted. However, the prophets 1s not a matter of doubt to the 
re sponde d eagerly, and besides Charpentier's score abound na 
n the regular subscription hestration The tragical not 


Manhattan Opera House, Mr. Hammerstein recurs frequently in the perform 





ring his one preliminary rhe only air that i kely t e re 
with cheaper artists. Gus listes I gs in tl 
wposer ot Louise,” als author witl (,arden acts 
‘A musical romance Ever real ng la veek 
setting, “Louise” would claim considered Charles Dalmore ntr 
yedy. The matter is common itisfying characte tion Ju 
that lifts the prosaic story as a Noctambulist Gustave Huberdeau 
mance Perhaps no one n erra girl 
ceeded in tra rming Pi wi 
eople into situ s which ‘ ght y Cari 
n. The wayward eroine et 1 act 
td rhters of workingmer ce w ut 
ype of wel that fills the ‘ vere a 





will be compelled to attend Wolf-Ferrart’s “Le Donne Cur 
me, our prisons and der alled comedy of that title by Carl 
sed for lack of inmates initral performances f the se ' 
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her little abode and tells the wayward 


“Le Donne Curiose,” February 5. 
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g at t fashionable Broadway Opera House, which, by 
ay, is entirely t irge an auditorium for the 

per hearing of tl opera, the intimacy of a smaller 
ater being requir n order effectively to display its 
lis f actior rhe ist that appeared on this 

on wi vith the exception of Umberto Macnez, the 
eplaced Hermann Jadlowker a Florindo, 


‘ me as last season, and as a matter of 


| erto Macnez 


tonio Scott 
Angelo Bada 

- Bella Alten 
. Rita Fornia 
ea de Segurola 

Pietr Audisi 

Lambert Murphy 

t Hughe 

\ enz Reschigliar 
Paolo Ananian 
Cnul Ross 


ete i 


Le Donne Curiose” is based upon a simple 
ity of a group of women who 
e fire ith the desire to know what their husbands and 
weethearts do at a certain club where the fair sex is 
rred. The keenly quisitive ladies at last succeed 


roug trategy im securing the keys and password to the 


ve masculit unctum which, upon finally entering 

they discover to their utter amazement that 

pastit including the splendid dinners indulged in 

the men, are of the most innocent sort. The suspicions 
the women are quickly dispelled, and upon being caught 

n tl lomain of the stern sex, they ask for and receive 
ill, of course, ends happily to the accompani 


the case of Wolf-Ferrari’s “The Secret of Su 


un the music of “Le Donne Curiose iarks back to 
e period of Mozart and Rossini, the score, on the whole, 
ing of a light, sparkling and sentimental character that 
to the frivolous action of the Goldini 
Che lines in the English translation fail to reveal 
t { comedy, and, judging from the absenc 
n the part of those in the audience who under 

» } 


riginal text, it is rather to be doubted if there 


wit abounding in the opera. In the love 
i ( Rosaura and Florinda, the modern idiom 
[ evidence, and iggestive of Massenet On 
wever, the style, as already stated, savors 


ind Rossini, especially in the elongated and 


recitatives that recur with some 

Irequency 
n t rchestration of “Le Donne Curiose,” Wolf 
ills for fewer instruments than the modern 


but the light and graceful passages 


rchestr fall gratefully on the ears of those 


toward the lighter form of operati 


ment 
e was neither large nor particularly enthu 
t ‘ it would seem as though this opera is not de 
{ ld a lasting place in the Metropolitan Opera 
) ‘ ts fragile nature and divorcement 
the lern operatic style which makes the popular 
\ today 
ert lacn ing and acted the lines of Florindo in 
manner, and in appearance, too, this new tenor 
that ild be desired. Miss Farrar, the Rosaura 
t, made a charming picture in her beautiful 
venteenth century. One of the vocal 
tl evening was Rita Fornia, who gave a 
lance f the suspicious Eleonora and 
l rtist afforded much pleasure by her clever 
Pantalor Antonio Pini-Corsi 
har toucl f comedy that never failed t 
le Segurola, as Arlecchin 
l I ) t hi icces of last season 
is Beatrice, made an attractive picture 
W Alten was a ind lively Colom 
both in voice and action adequately fulfilled 
mnedy demands of this part The sweet 
Lambert Murphy was heard with satisfac 
the role of Almo \damo Didur was a pom 
1 ict Ottav 
\ | nini t te tl score with the same 
ure would bestow u either “Otello” or “Tristan,” 
r his magic influence and guidance the orchestra 
ers responded with glowing animation, thereby 
mpletely overcoming many otherwise dull moments 
rt tagecraft reflected high credit upon the mechanical 
rtment of the Metropolitan Opera House, the Vene 


1e third act calling for special praise 
“Walktre,” February 6 (Matinee). 
matinee performances of the “Ring” cycle 


la hursday afternoon at the Metr poli 
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tan Opera House with the giving of “Walkure,” the sec- 
ond number of the series 

he human interest of the “Nibelungen’’ music dramas 
begins to unfold in this melodious opera, and many Wag- 
ner champions declare that the Bayreuth master poured 
into “Walkure”’ more inspired musical utterance than is 
to be found in any of the other chapters of the “Ring” 
cycle. However, justified or not as this claim be, certain 
it is that the spontaneous and unlabored flow of lovely 
melody constitutes a prime feature of this superb creation. 
'hroughout the afternoon the attitude of reverence and 
close attention on the part of the big audience sufficed to 
prove clearly that “Walkure” claims a strong hold upon 
the opera going public, and there is no reason why this 
should not be the case when the opera is presented in 
the satisfactory manner of Thursday afternoon 

Ihe cast was as follows: 
egmund Carl Burriatr 


Hlunding . : Basil Ruysdae 
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BOSTON. 
W otan Putnam Griswold 
Steglinde Olive Fremstad 
runnhilde Jobanria Gadski 
lricka = \Miargarete Matzenauer 
Helmwige Lenora Sparkes 
Gerhilde Bella Alten 
Ortlinde Vera Curtis 
Rossweisse Kita Fornia 
Grimgerde blerence Mulford 
W altraute Lila Robeson 
Siegt e Marie Mattfeld 
wertleite Maria Duchene 
Conduet Alfred Llert 


The Fricka of Margarete Matzenauer was superb, and 
despite the limited scope of Wotan’s better half in “Wal- 
kure” the great contralto made every moment count with 
her finished vocal and histrionic art. Fricka’s brief in- 
terview with Wotan in the second act was most impres- 
sive 

the suave and polished bass voice of Putnam Griswold, 
the Wotan, together with a dignified and commanding 
bearing, formed one of the paramount joys of the per- 
formance. This American singer has rightfully won for 
himself a formidable position in grand opera. Olive 
Fremstad again made a lovely Sieglinde. Carl Burrian 
sang, on this occasion, his farewell of the season at the 
Metropolitaa, and his Siegmund again revealed those 
vocal shortcomings pointed out on previous occasions by 
this paper. Johanna Gadski reappeared as Wotan’s diso- 
bedient daughter. Basil Ruysdael revealed a steady and 
intelligently handled bass voice in the part of Hunding 
The Valkyrie maidens were a fine singing group and ac- 
complished their duties in most approved fashion 

Alfred Hertz conducted with discretion and had his in- 
strumental and stage forces well in hand at all times. 
Che mise en scene conformed fully with the excellent 
standard of the Metropolitan Opera House 


“Tales of Hoffmann,” February 6 (Evening). 
Fashion and wealth, the forces that maintain and sup- 
port opera in New York, are evidently well pleased with 
the revival of Offenbach’s fantastic opera, “The Tales of 
Hoffmann,” at the Metropolitan Opera House. The third 


subscription performance of the season last Thursday 
night crowded the auditorium; also, one performance for 
charity has been given, so New Yorkers have had four 
representations of the work. Judging by the attitude of the 
audience last week, this opera is likely to be kept per- 
manently in the repertory. The singers seem now to have 
fully absorbed the music of their roles and thus the 
presentation went smoothly, even brilliantly. First of all, 
mention must be made of Frieda Hempel’s singing as 
the Doll. Her impersonation is thoroughly charming; 
for a tall woman to undertake a role of this kind is in 
itself remarkable. Madame Hempel has studied the try- 
ing situations and she has mastered them; her singing of 
the aria in the first act proved one of the lovely features 
of the night. Olive Fremstad, who was the Giulietta at 
the previous performances this season, was replaced last 
Thursday night by Maria Duchene, whose singing was 
tasteful. Umberto Macnez, the Hoffmann, has improved 
his portrayal, and especially praiseworthy is the work of 
Lucrenzia Bori and Leon Rothier in the last act. Miss 
Bori sang last Thursday morning at the Hawkesworth 
musicale at the Hotel Plaza, but her voice in the evening 
seemed not in the least tired after her double ordeal. 
Dinh Gilly’s singing was another event that merits special 
praise. Adamo Didur again gave a forceful delineation 
of the Peddler. Jeanne Maubourg, as Nicklausse; Andrea 
de Segurola, as Spalanzana and Schlemil; Basil Ruys- 
dael, as Lindorf, and Giulio Rossi, as Crespel, all con- 
tributed their best to the ensemble. Giorgio Polacco con- 
ducted masterfully. 


“Manon,” February 7. 


Massenet’s “Manon” attracted v vast audience to the 
Metropolitan Opera House last Friday evening, even the 
standees’ space back of the parquet rail being filled with 
enthusiastic admirers of this deliciously tuneful opera 
What a wide gulf of difference exists between the beau- 
tiful “Manon” score of Massenet’s and the labored, unin- 
teresting “Manon Lescaut” of Puccinis, both operas 
founded on the novel of Abbé Prevost! The Massenet 
librettists made several changes, notably in the action of 
the fourth act, which occurs in France instead of in 
America, on the plains near New Orleans, as in Puccini's 
uninspired score 

The Massenet style of musical treatment conforms ad- 
mirably to the story whose heroine is a country girl, pretty 
and frivolous, and whose imprudent love affairs with Des 
Grieux and De Bretigny finally lead to her undoing, arrest 
ind premature death. The Wagnerian and ultra modern 
style would not well suit the story of “Manon,” and proba- 
bly none was more fully aware of that fact than Jules 
Massenet, who has woven a gauzy web of the most 
charming music about the popular tragic romance by 
Prevost 

Arturo Toscanini conducted in his usual inspired man- 
ner, coaxing from orchestra and singers their very best 
efforts, thus elevating the performance to a lofty pinnacle 
f excellence. Enrico Caruso, in fine voice, afforded many 
thrilling moments by his glorious singing in the role of 
Des Grieux Caruso’s rendition of “Ah, fuzez, douce 
image!” in the St. Sulpice monastery scene, to the 
accompaniment of organ, harp and orchestra, pre- 
cipitated a tremendous volley of cheers, bravos and bis 
cries that lasted for several noisy moments. Geraldine 
Farrar was an attractive Manon Andrea de Segurola 
sang and acted well as De Bretigny. Dinh Gilly’s rich 
baritone voice was heard to advantage in the role of 
Lescant, and Leon Rothier was a fine and stately Le 
Comte des Grieux, while his steady, well schooled basso 
equipment added much to the enjoyment of the evening. 

The scenic mounting of “Manon” calls for special words 
of praise for the mechanical department of the Metropoli- 
tan Opera House, the gambling scene especially being on 
a scale of lavishness far beyond the ordinary. 


“Tristan und Isolde,” February 8 (Matinee). 


The presentation of “Tristan und Isolde” at the mati 
nee last Saturday took place under embarrassing condi 
tions, owing to the sudden indisposition of the new tenor, 
who assumed the title role. Jacques Urlus is the new 
comer to New York, whose debut was looked forward 
to with much interest. Mr. Urlus at his entrance gave 
promise of a satisfactory performance, but by the end of 
the first act it seemed as if he had lost his voice; this 
may have been caused by indisposition or superinduced by 
nervousness consequent upon his first appearance at the 
Metropolitan Opera House, the institution to which all 
opera singers aspire, and which inspires most of them 
with awe. William Guard, the genial press agent of the 
Metropolitan Opera, in a non-stentorian voice after the 
first act, asked the audience for indulgence in behalf of 
Mr. Urlus and the music-drama proceeded to its finale 
The new tenor under the circumstances showed himself 
a good musician and no doubt will prove an acquisition to 
the company. 

There was another debutant, who essayed the role of 
Kénig Marke, and this was Carl Braun, the possessor of 
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well trained basso. It would hardly be just to judg 
his work, as he also seemed to be affected by the net 
Ssness oOccasi V the episod a ve referred t 
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and di not ¢ Stice t r g roi rier 4 We 
Kurwenal, and Willi linshaw, a felot re splen 
n their respective s. Madame H t 
art I Brangae C an amb rt M I hy a> the > ] 
eautifully. Julius 





For the s ft serie ‘ 4 i 
prices, B was Ss re t i U 


d nding room was at that 
New Y kers have inate taste 
MTAtIC ¢ en Saturda ve neg iw 





Riccaido Martin, as : . fo; 
as Marcello; Frances Alda, as Mimi; Bella 


( 





4 
glian, as 1 s S Mada Alda 
ng the role of t ne the Puccini opera 
ce before tl sea riptior ght 1 at 
that time gave exceile 4 I ! ei! I 
lid even better last Saturday « ng \ ng the singers 
f the Metropolitan Opera par ne has impr d 
er method 2 cing i Madame A 


pathetic, and she uses her e with much art. Mr. Mar 
vays ) t t tl 
hungry poet. Mr. Rothier, w ared here for the t 
ne as the Phil phe g I { 
ith mu feelir ind w t A at 
The pe rt Trl t t x ! 
Ara 
‘ i 


“Secret of Suzanne” and “Pagliacci.” February 10. 





Mirth as well as tragedy plays a strong part in the 
present operatic annals. Because Pini-Corsi, the rotund, 
ily little bass becan slightly indisy 1 Monday, 
Wolf-Ferrari’s work Le Dont Curios was with 
drawn and instead the fashionable Monday night 5 
ers heard a double bill with Carus ind Amat he same 
mposer’s delight ful 1 t r¢ t Suzanne 
as sung first with the same artists who appeared in it 
several times this winter—Gerald irrar and Anton 
Scotti This charming pr ction was directed by Giorgio 
lacco with verve and skill hen follows Pagha 
with Caruso as Car (mat s t Lucrezia Bori as 
Nedda and Dinh Gilly Silvi t is doubtful if suct 
a cast could be duplicated anywhere in the world. It wa 
remarkable performa \n ang gilor sly in tk 
Prologue” and was calle ck six times he amous 
enor, too, was in his best ce nacted the part of 
the clown with his customary impassioned style Gilly 


sang well and Miss Bori proved again an ideal Nedda; n 





better performance of the latter role has been seen at the 
Metropolitan Opera House in recent years. This is a part 
that must acted and hful Spanish soprano pos 
genne ol ll el the erect dramatic inetincs of 
$S¢ ibOVe all cise the ¢ aramatic nstine oturan 
iducted the Leoncavall pera \t the close of the per 
rmance the principals were called back to the footlights 














lany times and Miss Bori was presented with a huge 
inch of roses. As the performance ended early (10.50) 
the in the parterre xes re ne nd ned 
‘ t ils in t ; sf 
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“Die Meistersinger,” February 4. 
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Metropolitan Sunday Evening Concert. 

Josef Lhevinne, the Russian pianist, w the leadir 
irtist participating on the prégram presented Sunday 
vening, February 9, by tl Metr litan Opera Compar 

New York. Mr. Lhevir first offering of t é 
ng was the Liszt E flat ncert n which ad t 

sistance of the Metropolitan Opera Orchest: c 
nne’s rendition of tl conce was magnificent ar 
esuited in a stormy tours ot plau a {s 
he pianist again appeared in the second pa ft p 

gram when he performed with nsummate taste a 
rtistry the following group of sol On the W 
Song Mendelssohn-lis ] ntraba " ! 

mann-lausig, and \llegr le Concert,” ‘ { 

Gill baritone f the Metropolitan Opera ‘ 
pany, gave an excellent account of himself in the Massenet 
iria from e Roi de Lahore and also in the duo fror 
Don Giovanr with Anna Cas 

arl Jorn sang Lohengrin’s “Narrative is | f 
ering 1 later he el “Vesti la Grub 
Pagl accl, which he wa liged t repeat 

Anna Case was programmed for tw soli, Micaela 

iria from “Carmen” and the “Casta Diva” from “Norma 
rhe versatility of this charming ing soprar the 
Metropolitan organization was thus revealed t ad 
tage, the lyric demands of the “Carmen” scene and the 
ratura difficulties of the Norma” aria being neg 
ite with surprising eas« I he applause tf wing th 
asta Diva” n whic y the way, the orchestral sup 
rt was most inadequate was 5 persistent that Miss 
use added as am encore, to piano accompaniment Be 
ve Me If All Those Endearing Young Charms,” and 
trfulh : sing this appealing ld ballad that 





vat \ ter at its conclusior 
ccess on Sunday evening was l 
rhe orchestral n ers peri c i 
Ad Iph Rotl were Mi ! 
rture Men hn suite s 





Miss 
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Rider-Kelsey-Cunningham Recital in San Francisco. 





{ Ia on 9 | 
Madame ler-Kelsey and Claude Cunningham, whose 
’ tal } \A } 
iis I Wes i i i not 
t singers and students nging well as musiciar 
N ers generally sect untry 
‘ it | t in alitort i hie appearance 
I I prat i san rancis¢ 
oe 61 
MOT i ve rN r ia W“ K W y successit if 
wing 1 i ha s rs were in the 
\ ul i sang wit he art that 
se I s to award t tl ghest praise 
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The bn 
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Male Chorus Festival. 
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simple country maid, Zerlina, was delightfully winsome 














} and spontaneous, with just the right touch of rustic co- ( 
| quetry in her scene with Don Giovanni and of penitent suc 
tenderness in the following scene with Masetto. And Do 

speaking of *Masetto, too, much praise cannot be given Th 

see Mr. Tavecchia for his portrayal of this role. It was a a ¢ 
remarkable bit of character acting and proved one of the the 


BOSTON OPERA HOUSE. ~nadlage sgh sa serseeceseecesreeJOh@ MeCormack hits of the evening. Pre 
Donna | i oeene ..-Elizabeth Amsden P z " rs 
“Otello,” February 3. “pee (déhat) Adamé Diduc Mr. Marcoux is always a distinguished figure whatever 
rmance of “Otello” with Felix Wein Masett -.ssee-Luigi Tavecchia his essential fitness or unfitness for the role essayed, and 
Ze Alice Nielsen on this occasion he fully realized the ideal Don Juan in 
( s de Ballet al - ‘ ae » oe - - 
Marcel-Weingartner making her first appear Felix Weingartner bearing and manner. His costuming ¢ f the part was beau 
tiful and artistic—his appearance a vivid picture of the 
dashing young Spanish noble. There is a great deal ac- 
complished in thus filling the mind’s eye, but there is eae 
much more to Mr. Marcoux’s art than merely being pic- 
torial. His singing throughout was marked by delightful Inte 
artistry and finesse and his conception of the role by finely 
directed intelligence and convincing authority. 


Sor 


th pera for the first time in Boston, 


n the role of Desdemona, also enlisted Mr. McCormack is indeed fortunate in possessing a 
phaads the title role in the person of Gio voice that is not only perfectly produced but of an ex 
natello, who was in particularly 

1 masterly performance on this o 
indulged in excesses but was all 
ecause of its subdued and concen 
versonation throughout was re 
Adamo Didur as the long suffering valet and constant 
companion of the incorrigible Don revealed splendid 


qualities as a singer and comedian, making a highly favor- B 


f proportion and regard for vocal 
values, and as such added still further 
f Mr. Zenatello as a singing actor 
teiligence able impression at this, his first appearance with the Bos ae 
ngartner made an appropriately ton Opera Company 
Desdemona; her voice, however, is To the exceedingly taxing and ungrateful character of 
the role of Donna Elvira, Elizabeth Amsden brought much 
to commend in her singing and showed the constant prog- 
ress she is making in her art. Though not at her best 
in the first aria, a fact not to be wondered at in view of Pp 


the enormous vocal difficulties it contains, her perform- She 


he remainder of the cast being 


ek, calls for no further men 


I Aid: giver ( mbers mre 
) s itiatie atkaae te ance grew steadily in artistic surety and authority of style. thes 
Mr. Mardones sang the music of the Commandant with a wal 


breadth and dignity in keeping with its demands. chu 


ib and their friends enlisted Car 

M n th tle role, Maria Gay as Amneris (who 
! ry member of this club, being the ¥ 4 . 

1 » In conclusion mention must be made of Mr. Urban’s 
Zenatello as Radames, 


Mard the Kin M admirable stage settings, beautiful in their simplicity and 
is! and irdones as the Ling it - 


appropriateness to the period, and eminently practical in 
the celerity with which they could be manipulated. Thus 
the opera, divided into two acts with three scenes in the 
first and four in the second, was given with an admirable 
continuity and cumulative sequence which held the inter- 


humann-Heink as Azucena 7 : ‘ 
tir elix Weingartner held an added est of the audience throughout. An effective innovation 
re f Leonora by on the orchestral side was the accompanying of the reci- 
: ‘ ™ = wens ut decidedly tatives with harpsichord and strings instead of the cus- 1 
‘ 4 yVu . ' y al vu ' 


dramatic giit Miss Amsden 


mat tim it the Boston Opera House 


tomary piano. Mr. Weingartner’s control of the orches- its 

tra was quietly authoritative and the members responded Aco 
with remarkable spontaneity and smoothness for a first com 
performance. deli 


“Ric 


henomenal success in Mon 


in cities which has kept her services 


there, but with each additional 


“Tristan and Isolde,” February 8 (Matinee). 


Ihe second performance of “Tristan,” which seemed stud 
once more threatened with dire disaster, when it was play 
learned late Friday night that Mr. Burrian was leaving oe 
for Europe and could not appear in the title role, proved, sent 
ind freedom from inartistu Photo by R after all, a far more enjoyable occasion than had it come sky 

VANNI MARCOUX AS DON GIOVANNI IN off as originally scheduled. For Mr. Ferrari-Fontana, ches 
DON GIOVANNI husband of Madame Matzenauer, who took the part at the wes 
eleventh hour and without previous rehearsal with the rides 
Boston forces, made the most romantic and thoroughly hear 
satisfying Tristan seen here for sont time. Though he . Prog 
sang the role in Italian, so thoroughly imbued was his 
conception with the poetic and heroic spirit of the text 
that it made very little difference, and for once we had On 
a Tristan satisfying to the eye as well as the ear. Mr. in he 
Fontana possesses in addition to a romantic aspect a voice a 
of beautiful quality and ample volume and acted and sang turn 
the role with rare intelligence. Seldom has the perform York 
ance of the third act seemed so deeply moving in its emo- Whe 
tional power as on this occasion preci 

Madame Saltzman-Stevens, of the Chicago- Philadelphia the 
Opera Company, appeared as Isolde for the first time in — 
this city. Madame Gay, now wholly recovered from her 
temporary indisposition, and in full possession of her 
splendid vocal powers, gave an impressive and authorita- 
tive performance of Brangaene, one which stands high in 
the list of artistic achievements of this noted contralto 
Mr. Lankow again gave a fine account of himself as King 
Mark and Mr. Weingartner read the score with his wonted 
poetry and dramatic eloquence. 


f her really remarkable voice less 


new The music of Le 
a mplished and « xper 
difficulties for Miss Amsden s 


ul ve trained organ, while her graceful 





ttenber Boston Opera Company. 


] her 
re sdditional points mm het 


t be made of the glorious quisitely lovely and liquid quality as well. His singing of 

M enatello in the role of Manrico, and this the two arias allotted the tenor in this opera was a per 
was his third consecutive ap fect vocal and artistic joy, and fulfilled every requirement 

und in such roles, too, as Otello, f Mozart’s music, which is indeed high praise. Miss 

which exact the greatest de 
in artist Notwithstanding all this strenu 
not the slightest trace of fatigut 

nes and his performance was 

ipelling as ever, which is saying much 


ir \ this fine artist's work know 


ts for the revival of a 
[ { tl ul incement was made last summer 
( woul e¢ placed in the repertory ot 

Compat ind performed during the 

the joy and gratitude of all truc 

ll for his courage in un 

ch taxes to the utmost every 

’ th in the matter of an 

the mechanical difficulties in 


l 1 1 out for and 


uiti were | ked 
1 admira planned prepare 

ly | = red { " ura “Tosca,” February 8 (Evening). 

evident in the smoothness 

Owing to the singular desire of all sopranos to essay 


ince last evening, which ful 
the role of Floria Tosca, the Boston public has been get- 


1 reflected the greatest 
ting Puccini's opera ad nauseam. This time it was Ma- 
dame Marcel-Weingartner who went through the usual 
agonies of the persecuted heroine 


sceni rchestral and 
1 compat represented by 
R sel] respectively 
Giovanni Polese, assuming the role of Scarpia, in place 
of Mr. Marcoux, who was injured by an accidental drop- 
ping of the curtain at the close of the previous night's 
performance and temporarily confined to his bed, gave a 
wholly satisfying performance of the Roman chief of 
a dtnt Anal) deaeth siisad ALICE NIELSEN AS ZERLINA IN “DON GIOVANNL” police, particularly on the vocal side, though its dramatic 
ab my a Sale possibilities were also well realized, even if not in so 
Nielsen, too, sang with the beauty and simplicity of phras- vividly realistic a manner as that to which we have become 
ing. purity of tone, freedom of vocal emission and artis- accustomed 
tic finish, distinctive of this charming prima donna’s art, Mr. Weingartner conducted for the first time at a Sat- 
rv st and was indeed a welcome visitor to the Boston operatic urday night performance and added much to the éclat of 
; ; Emma Destinn stage after her two seasons’ absence. Her acting of the the occasion. BLANCHE FREEDMAN. 


ft performance, the 
ability of the sing 
i] 


' ' 
aqdy edly, 8O abso 


demands of 





\\ he nce cast f artists, each 


\ N l i 1! y Dest nn The cast 



























































Galston Recital at Briarcliff Manor. 

Gottfried Galston, who returned recently from a very 
successful tour of the Pacific Coast, gave a recital at Mrs. 
Dow’s school at Briarcliff, Manor, N. Y., on February 5. 
lhe great pianist was in superb form, and played before 


a delighted company of students and fashionable people 





the following program 
Prelude and fueue, D 1 Bach 
(Arrange by Busor 
> Schumann 
Melody Gluck 
\ g by Sgambat 
Gavotte . Gluck 
(Arranged t Rr s 
[inte 119 Brahms 
Valse 39 Brahms 
I ¢ studies Chopir 
O 10, N ( 
Op. 1 N 2, A 
oO 10, N s, G flat 
Nocturne, F sharp major Chopin 
! € & inor Chopin 
\ s . t valse, An r S ‘ bla 1) 
Strauss-Schultz-Evle 
[he encores were Rubinstein’s C*major etude and a 


Chopin waltz. 





Progress for Sherwood-NewHirk Singers. 


; } 


reported for the 
Sherwood-Newkirk Ali 
them, who has been 


Wallk, 


churches of Brooklyn, New 


Lilhan 


one ot 


Progress is singers trained by 


Esther Smith, soprano, 
soloist at the M. E. Church in Nor 
been engaged by one f the large 
York 

is about to begin her concert career 
Newkirk herself | 


Auditorium, Columbia University, New York, on April 30 


Conn., has 
Clara Jaeger, soprano, 

Madame 
the Horace Mann 


Sherwood 


Willi sing at a concert in 


his is one of the series of concerts under the direction 
of the music department of the University. 

May 30, Madame Sherwood-Newkirk will give her an 
nual pupils’ concert at Aeolian Hall, New York 


Russian Symphony Concert. 
Ne Ww 
concert of the 


Part 


York 


season at 


The Russian Symphony Orchestra, of 
ts third last 
\eolian February 6 
Wagner 
“Lol 


with its splendid climaxes; 


gave 


subscriptior 


and 


Hall, 


one of the program 
the 
vigorous 


the 


consisted of 


le; the 


centenary. 





engrin” pr 





less interesting “Album Leaf”; “Dreams,” the exquisite 
study from “Tristan and Isolde,” which was so well 
played that it had to be repeated; and the “Tannhauser” 
overture Part two of the program, in contrast, repre 


sented two of the less serious compositions of Tschaikow 


An adagio from a sextet 


ught the 


adapted for string or 


chestra, a work which br cellos into prominence 





was followed by the “Nutcracker” suite, with its dainty 
yverture and charming d es, several of which were 
heartily encored ‘Waltz of the Flowers” concluded the 


program 


Home City Honors Opera Singers. 
One of the few exceptions of an artist being appreciated 
wn city is Florence Mulford, who lives in Newark 
After seven years’ absence Matlame Mulford re- 
turned this season to the Metropolitan Opera House, New 
York, but still continues to be in for 
Whenever 


audience 


demand concerts. 


she sings in Newark it means a large and ap- 


preciate 


the 


Recently she sang the part of one of 
RI the Metropolitan 


Rhine maidens ir theingold,” at 








SCENI ACT 11, “DON GIOVANNI,” BOSTON OPERA HOUSI 
Opera, in the afternoon, and appeared in the evening as especially after experiencing tet ratur er 20 
soloist at Dr. J. Fred Wolle’s organ recital in Newark egrees below zero while he was ther After ¢ eon 
There was another large concert in Newark on the sam he hurried to d, but Id t ward off an atta 
evening and the weather was bad, but the Third Pres grip which kept him in be 1 day, but the doctor fixed 
terian Church was crowded to the doors nevertheless im up so that he | e for New York this ever 
vext day the Newark Evening Star devoted half a columr ing ( ILSON 
Next day the N rk | gS 1 1} l 1 Wr 
to the review of the concert under the heading “Metr 
volite (2) ¢ ( J 0) ti rd ti Even 
politan Opera Diva Gets Ne wark Ova n and the e Dufault’s Recital, February 18. 
ing News said: “In the Wagnerian number the dramatic , ae : 
, ' , Paul Dufault, the tenor may look for a larger audi 
intensity of her singing was compelling, and in the flow 
) B ! & ence at his annual song recital in Aeolian fall New 
ing measures of the ‘Laschia chic pianga’ the sensuous , : “ie 
> ; York, Tuesday evening, February 18, this being his first 
beauty of her tones and her smooth legat appealed , , 
’ : ; pu lic appearance since his return ft the Australian 
str ngly to her hearers As she had appeared at the 1 A . 
; trip which brought him so many honor “ g 
Metropolitan Opera House during the afternoon, it might he foll 
. the lowing program 
have been expected that her singing would show some 
. . \ ( r ( ‘ hact 
signs of fatigue, but her voice was surprisingly fresh and a } ; 
Vitalizing Priere (Le ¢ Massenet 
’ ‘ c } 
P I A | 
Persinger Plays in North Dakota. Le Pais > 
Par ‘ , rg | D | Rok 
Louts Persinger assisted at the uno by Samuel Chot H ) I ‘ 1 
mont, gave the following progran t his re tai 1 iryz A 
: ( 
ast Wednesday evenin in St e's Auditorium ¢ rst 
Con t E minor Nar ‘ - 
Aria I I 
Canor etto H H | 
Menuett M ' at 
Me lie r Lied ot 
Pre le and Alleg Pugt = 
Sonata, A major ( r Fr k ! H 
Ave Maria bert-Withe L'Etoile : 
Hebrew Air and Dar rimbalist 
s le Gr 
Hungarian Dar Brahms ) t M H 
Mr. Persinger was highly appre ed i Fare nd } t 1 
despite the very bitter cold he was greeted | a ood) 
1 . ray him \ | ev hiet ats 1 
audience, which gave him a wel 1¢ which greatly please 
4 . A Benefit Concert. 
the player \ he ate lt inf ! ace } m t ardy arrivir ' 
at the hall, but there was n mpatience « ye y tl : ’ ' 
audience. He played |} progra : nn ed at W ; . 
liberal in responses to recal The quality of the ap ae 
] ¢ Sch » ir 
plause left m loubt as t the feeling . < se im the rl 
le accor ‘ 
a id nee ' - 
< Dufault. and ¢ sliaos Ont , 
The journey dow from W pe s very ex sting ; 
will ¢ t ‘ ‘ 
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SCENE 3, ACT I, “DON 
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‘ ur 
en ri f ‘ 
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it the 1 


three (Brahms l rag 


concerto in A minor. and 


me can dispute the 
ugh the enitre pr 
mtrasted and interesting 
tigue nphor the pas 
‘ ind qintetuae 
1 n 
‘ il ann 
t le wa a medle 
Not ‘ n 
f dia lical brilliancy 
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t ‘ ' y na ‘ 
» t { 
t layin es 
4 p W 
ri il ether 
t 4 ent t 
i t | 
il ett ted to | 
| iif sx 
e the VI 
lelig! 
mb ) he Cin 
Cn. ite pre 
i ving p, 1 
the pa nite 
i pre ient 
ri et a high standar 
le a new l € 
Mt J. Walt Ire 


ver 
ia 
1 f 
! f Mu mn Luesda 
was tor ra 
t n Le 1 < 
re the S 
et d on cs 
ecia terest i 
( i ert 
t t promine 
nt rte wherel 
wra pM eit 
May \ 
lerstat r 
4 i { i \ 
i ri 
< ( r 
() { pany and tl 


at 
Ww 
men from tl 
| eon 
tw scasor! 
pular band con 
\I i i 
me the \rt 
if 
} y 
yeing 
I> ac or 
s ecessary to say 
I ze, Class A! 


Mus 
fiacinto Gorn 
numbers with rare 


terpretation was 


CINCINNATI {j / 


['schaikowsky’s “Longing \ selection from “The Jewel 
f the Madonna” and the recitative and aria from “Gia 
onda” were finely rendered. Romeo Gorno played his 
her’s ac iniments with excellent taste Ignatz 
Argiewicz playe evel selections, proying himself 
‘ f ability 
Ree 
I Paa of the Cincinnati Conservatory of Musi 
aching force, will give a piano recital in the near f 
tH gram offers some interesting and enjoyable nu 
t 
Rene 
The Woma Musical Club held its monthly meeting at 
e home of Mrs. Robert Sattler, February 5. The pro 
gram, in honor of Richard Wagner's centenary, was wel 


R 


hought out and 


en 


artistic rhe from 
enger of Peace,” opened the program, at 


by Ethel Irwin Rendigs Mrs. Maur 


most quartet 


zi Mes 





is be 
} Werthner and Mary Callahan Nees 
I Lohengrin,’ and a group of so: gs, 
[ra “Shepherd's Song” and “Expectation,” served 
play tl r quality of Mrs. Werthner’s rich 
iprano voice, and added materially to the pleasure cf the 
fternoc Jessie Strauss, violinist, played with a great 
eal of fire and passion “Walther Preished,” from 
leistersinger Tr} Spinning Chorus” and ballade 
from “The Flying Dutchman,” with Elsa Marshall Cox as 
Senta and Nellie Davis as Mary, a chorus composed 
M Bennett, Miss Parke, Mrs. Workum, Mrs. Rendigs 


rs 


p 


ents in concert work are in evidence 


Werthner, Miss Bain, Mr Joseph and Mrs. Nees, 


the afternoon of musi Irene Gardner, the young 
t, whom tl lub has taken under its wing, played 


olos ver ril ntl 
mn rne 
of talented College of Music 


ties of a number 


A newly organ- 
including Florence Hawkins and Viola 
Wells Shartle 


baritone and John Dodd 


cal sextet 
opral Walter Vaughan and 
Leo Ulrich 


opular excerpt from 


bass, sang 
Hotel 


Lucia” at the Sint 
j 


he evening of November 29. On last Tuesday evening 


Mr. Vaughan and Alma Beck, the talented young con 
i ing in The Messiah” at Evansville, and n 
Thursday evening Clara Ginn and Miss Beck, with Betty 
Gould, accompanist, assisted in a successful concert at 
Clarksburg, W. Va. where they were entertained by sey 
ral former college students. Last Saturday’s program, 
en by students of the College of Music, was one of 
al interest in that it offered corsiderable variety, and 
nted severa noveitry that were much enjoved \ 
erto for flute and piano by Chaminade was given by 
Ellis McDiarmid, one of the most talented of the younger 
exponents of the flut ibly assisted by Howard He 
pianist. Viola Foote sang four American Indian songs 
Cadman, while others who acquitted themselves credit 
were William Knox, violinist Melha McCreery 
pra nd Katherine Widman, pianist 
Jessie PARTLON Tyre? 
Wilks Praised by Critics. 

Norman Wilks, who is making a tour wit) the Bost 
Symphony Orchestra as solo pianist, has justified the 
wisdot f this fam rchestra in engaging him+for an 
\meri tour. He appeared in a preliminary concert in 
New York and won immediate favor. The Troy (N. \ 


chestral ippearances Mr 


rec 


\ 


t 


if 
ia 


ill ¢ 


he 


the 


nth durir 


M n Behind the Cottonwood 


s said: “Mr. Wilks is most facile in his technic anc 


1 sensitive ear for beauty He receive! therefor« 


} 


approbation from the audience Between his o: 


Wilks will engage in a series of 


j 


Is in the principal musical centers, and no doubt 


ifford the music lovers of New Y 


rk an opportunity 
ar him in solo work before he returns to Engla 
spring 


Welsh-Sutor Announcement. 


e Welsh-Piper and Adele Sutor, the managers. of 


idelphia, have arranged a series of musicales for thei: 


I 


to take place the first and third Sunday of each 
The first of these concerts. on 
ry 19, was given by Mary Woodfield Fox and Cli! 


Effie Leland, violinist. ard Eleanor 


the season 


Vaughn, pianists; 

contralto. Their program included these numbers 

I jor .. Beethoven 

Mary Woodf i Fox 

onecsss: OSer 

Tschaikowsky 

OME nigh tenes cacy iargcevs sec’ vasabaccs peckaseen Barnes 
Effie Leland 

Beethoven 

Zeit : . Nevin 

Ode Brahms 

v . Cadman 

Eleanor Gage. 


ROP: Me a, ee ea Rachmaninoff 
ouacese Chopin 


Prelude, C sharp minor.. 
Prelude, G major.. caphovsscenlensege 


Lane Hoffner played the accompaniments. 

Miss Leland played at Holmesburg, Pa. on January 
27; at Frankford, Pa., with the Choral Society of that 
town, on January 30; at a concert in Philadelphia, Mon 
day February 10 

rt in. Sharon Hill, Pa., 


Future engagements include a con 


February 13, and Upland, Ind 


March 18, with Heinrich Pfitzner, pianist 


Dan Beddoe in Ohio and Wisconsin. 

Dan Beddoe sang Tuesday evening, February 4, at Can 
ton, Ohio, in the People’s Lecture Course. Ida Davinoff 
on the program with the famous 
“Come Mar 


violinist, appeared jointly 
Welsh-American tenor. Mr. 
garita,” by Sullivan; 
“When My Caravan Has Rested,” by Lohr; “Ishtar,” by 
by Spross, and the beau 
“Gioconda” (Ponchielli) 

[schaikowsky, Kreisler, 


Jeddoe sang 
“Eleanore,” by Coleridge-Taylor; 
Spross; “Yesterday and Today,” 
tiful aria, “Cielo e Mar” from 
Miss Davinoff played numbers by 
Beethoven, Wilhelmj and Laub 
February 6, Mr. 
servatory in Appleton, Wis 


3eddoe gave a recital at Lawrence Con- 
His program for that night 
follows: 





Recita ind Sound Ala Hand 
Eleanore Coleridge-Taylor 
Sing Me a Song of a Lad That Is Gong surnhan 
When My Caravan Has Rested ne oaks Oe 
Phyllis Is My Only Choice ° Le 
Cycle, Four old Fng 
Orpheus with H Eric Coates 
{ the Gre I ( tes 
Who Is Sylvia Erie ¢ s 
It Was a I 1 His I t Coates 
Zueignung R. Strauss 
kt Mienes Herz Kroenlie R. Stra 
Nerseelen R. Straus 
Scena, fr > a Lall Rook Clay 
Ishtar Spr 
Yesterday and Today Spross 
Love’s Philosophy F Ouilt 
Irish Love Song Lang 
To You : i Hawley 
The Nightingale Has a | ( £ G Whelpley 
Hills o”’ Skye Harr 
My Lutte Lidd 


Beatrice McCue's Success in Akron. 
Beatric McCue, contralto, of New York, sang at a con 
Musical Club, Akron, Ohio, Tuesday, 
McCue was well rece ved by a lai 


cert of the Tuesday 
Miss 





February 4 we 


iudience Her numbers were 

Par Les Lianes (from Paul et Virginia) Masse 

Violet : Roma 

I I ge Eyes MacDowell 
At Dawning Cadman 
\ Sy I t P Campbell-Tipton 
t Song spate . Mallinson 





.Schubert 
Schubert 
Brahms 





Hildac! 

W ood (Goetz 

Cor e Ga Love Salter 
In a Garden Hawley 
Phe 1 Primrose De 3 Spross 
What's in the Air ‘ Eden 


Akron said 
juality and this 
Much 


clear enunciation, rhythr 


One of the leading newspapers of 
Miss McCue’s voice 


veliness extends throughout her upper and lower range 


luscious and velvety iv 


be said of the beauty f phras 





rac ight and shad intelligent rreciation of the words 


which Miss McCue put into her songs. (Advertisement.) 


Constantin von Sternberg Lecture-Recital. 

Constantin won Sternberg, the pianist-composer, gave a 
lecture recital Thursday evening, January 23, at the resi 
dence of Mrs. Frank Schoble, in Wyncote, Pa The mu 
sicale was under the auspices of the Woman's Club of 
Wyncote, and was a very important event, since Mr. von 
Sternberg is one of the most learned musicians of for 
residing in America, The program was 
As illustrations, Mr von 


eign birth now 
devoted to Russian composers 


Sternberg played the following works 





I ace i p. 23, N s Rachmaninoff 
Theme 1 Variations Tschaikowsky 
Mazurka, op. 41, N Chopin 
Mazurka, op. 33, No. 4 Chopin 
Vrelude in G, op. i, No. 3 Blumenfeld 
Prelude in F sharp minor, op. 17, No. & Blumenfeld 
Prelude in D flat, op Liadow 
Barearolle in F sharp, op. 44 Liadow 
Carillon (The Chimes of Moscow) I Liapounow 
Concert Etude, introducing a Chinese melody .. Arensky 
Poem in F sharp, op. 32 .Scriabine 
Concert Etude, op. 103 . Sternberg 


“I have a great idea for a musical comedy!” exclaimed 


one manager q 
“Something in the way of a plot?” 
“No. But I know how to get a letter of introduction to 
a man who might put up money to run the show.”—Wash- 


ington Star, 





wit 


Th 
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Francis Maclennan 3 Florence Easton-Maclennan 


IN SOME: OF THEIR .PRINCIPAL ROLES 
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Mr. and Mrs. Maclennan have resigned from the Berlin Royal Opera, where they have been singing 
with great success for the past five years, and have accepted a brilliant offer from the Hamburg Opera. 4 
They have signed a three years’ contract, and are to have five months’ leave-of-absence each year. He will 
sing all of the principal heroic tenor roles and she all of the lyric and youthful dramatic parts 








34 





= aT RN RA Ne seers 


THE MUSICAL COURIER 











Berlin Press Notices of Franz Egenieff. 


Berlin music critics have registered their opinions about 


the singing of Franz Egenieff. Some of the newspaper 
riticisms aré appended : 

emblage came to Bechstein Hall yesterday to 

ge f gs and ballads, the greatly admired opera star, 

Ke ff, and verily his offerings deserve the excellent recep- 

to them, for they represented the quintessence of the 

1 literature and musical art. His exquisite voice, 

tr ed bass-baritone, must always make an intense im- 

t its possessor, Franz Egenieff, the court singer, lets 

g out in a manner which straight away touches the 

f one’s heart and soul. Many of his colleagues 

this ability to express his soul-life terliner Lokal 

| t Egenieff stified the excellent reputation which preceded 

the opera, when yesterday he sang lieder and ballads for 

a guished audience which crowded Bechstein Hall His beauti- 

e of great compass and his perfect technic of breathing 

him to do especially good work in songs of a purely lyric 

irely ha ne heard a man’s voice sing Brahms’ 

f dem Kirchhof” and Strauss’ “Traum durch die Dammerung” 

perfection of style and beauty of tone. It is hardly 

redible that the Royal Opera permitted to depart from its roster 

valuable n acquisition as this excellent singer Berliner Tage- 


Franz Egenieff offered to his numerous and distinguished audience 








n artistic treat of the choicest nature. Everything he does bears 
the stamp of a noble mind of refined feeling and of a fiery tem- 
perament I cannot recollect ever having heard Loewe, Schumann 
| Schubert interpreted and sung with such intensity, interpreted 
with an expression which followed up the changing moods into their 
innermost recesses And notwithstanding all that, Egenieff ever re- 
nains simple and natural He is a rare baritone, capable of great 
1ccomplishments in tone coloring, of great compass, almost faultless 
technic, an his enunciation is good and clear.—Berliner Bérsen 
Zeitung 
Egenieff, who has so often given us pleasure at the opera, re- 
newed this on the concert platform yesterday. ‘The baritone’s bril- 
nt but pliable organ is one particularly suitable for the singing 
f lieder [he sincerity and warmth of his declamation makes an 
e effect Norddeutsche Allgemeine Zeitung, Berlin. 
\ far more happy impression was made by an opera singer of 
t re tation, Franz Egenieff, who has been up to now one ot 
t mainstays of the Komische Oper True, his voice has sounded 
ut time ore beautiful, even warmer, but his singing and interpre- 
tation left little room for criticism In spite of all his vivacity, at 


mes reminding one of the artist’s stage carriére, one must confess 

hat the border line of noble lieder singing was guarded with safe 
ision He sang Brahms and Hugo Wolf with ripe intelligence 

ind finely shaded interpretation.—Deutsche Tageszeitung, Berlin. 





Franc Egenieff, the excellent baritone of the Komische Oper, on 
Thursday made his first appearance on the concert platform, Such 


essay is not always a success. It is not given to all good opera 
ngers to be equally successful in concert singing, and the demands 
made on these two branches of the art of singing differentiate too 
sentially But Egenieff may well be satisfied with his success, 


it was aboslute and great—the accomplishments of this sympathetic 
tist simply swayed his audience at Bechstein Hall, which, for the 


: 1 

uninous noble voice, was far too small. Egenieff’s dramatic in 
terpretation, with which he grips and carries away the hearer with 
wut resorting to ingenious tricks, enthused his hearers into a high 
tate of excitement The evening brought a very rare treat.—Ber- 


ner Volkszeitung 





} but recently appointed to the position of Royal Singer 





tgeniet, 
to the Artistic Court of the Queen of Romance (the poetess Carmen 
va), is favorably known here by his excellent operatic work. 
Recently he has returned to the concert platform and wisely so. 
At his recital last night, his noble method, his glorious voice and 
is tasteful interpretation were admired by an enthusiastic and 
ingularly select audience. The great possible treat was given by 


n of Loewe's ballad, “Archibald Douglas.” We hope he 
return National-Zeitung, Berlin. 








he well known star baritone of the opera, Franz Egenieff, es 


st night a program of songs, and was enabled to do so by 

tional musical training, one far greater than possessed by 

t r opera singers His agreeable, pleasantly sounding voice, 

t onvincing warmth of his interpretation have their strong 

effect, which was not hampered by any theatrical elements.—Das 
ne Journal, Berun 

Some happy rs were given us by the bass-baritone, Franz 

Egenieff, w 8 as victorious on the concert platform as he has 

en on t operatic stage Opening with two of Brahms 

nmediately effected honest applause, due to his 

ripe technic Hie seems to have thought out 

} tern 4 atyle of portamento—quite his own—and 

he seems to avoid intentionally an interpretation 

t far into details, relying solely on his art of 


éffects and results Die Welt am Montag 
(Advertisement. ) 


Norman Wilks to Give New York Recital. 
Norman Wilks, the English pianist, will give a recital 
at Aeolian Hall, New York, on Wednesday afternoon, 
ebruary 19, at three o'clock The following is his pro- 


gram: 

Sor ( ajor { (Waldstein) . Beethoven 
seluds » 28 ...- Chopin 

C ma Gr r, C mis 3 flat major, G minor, F major 
Valse Chopin 
Four etudes I » and op. 25 Chopin 
A flat, F major, E major, G flat 

I Princess and the Pea, op. 3 Erich Wolfgang Korngold 

R ut the Fairy Kings, op. 3 Erich Wolfgang Korngold 

} gue, op. 3 Erich Wolfgang Korngold 

A lac le Wallendstadt . » Seentsceell 

Rhapsodie Honproise, No. VI ee f 


Mr. Wilks recently appeared as soloist with the Boston 


Symphony Orchestra at Providence, R. I., and the follow- 
ing press opinions show that he had a fine success: 
Norman Wilks, a young English pianist, was the soloist with the 
Boston Symphony Orchestra at Infantry Hall, Providence, R. L, 
February 4. His playing was refined, elegant, musicianly. One 
feels that he possesses unusual ability, and that he would shine in 
recital.Providence Journal, Wednesday, February 5, 1913. 





Mr. Wilks, the piano soloist of the concert, is making his first 


appearance in this country. He has won success abroad and is 
making the same record here. He is still youthful and shows 
promise of a brilliant career. The Schumann concerto, which was 


his number of the program, is considered by many the most beau- 
tiful work of its kind in all the literature of music and it was 
rendered in a manner that clearly revealed his talent.—Providence 
Evening Tribune, February 5, 1913. 

Norman Wilks, the English pianist, was the soloist, and he chose 
for his introduction to a Providence audience, Schumann's con- 
certo in A minor, and it was most happy Schumann's concerto 
is by no means unfamiliar to the musical world, and it affords the 
pianist every opportunity to show real skill, knowledge of the in- 
strument, and all the deep feeling that the work demands. In 
all of this Mr. Wilks was eminently satisfactory, for while a most 
able pianist, he does not allow a slavish adherence to technic to 
overshadow the real intent of the composer, as to the finesse of 
nuance and expression.-Providence Evening News, February 5, 
1913. (Advertisement.) 





Frederick Weld in Troy. 

Frederick Weld, the baritone, whose New York recital 
will take place in Aeolian Hall, Wednesday evening, 
February 26, sang in Troy, N. Y., last month with marked 
success. Some press notices read: 

Frederick Weld, a baritone of fine quality and pleasant personality, 
was particularly successful in interpreting Homer songs, which re- 
quire an artist to find their secret. Mr. Weld had the necessary 
appreciation and sang three compositions with simplicity and suc- 
cess. He has a dramatic, well rounded voice, while his interpreta- 
tive power is exceptional.—Troy Record, January 16, 1913. 


Frederick Weld, the baritone soloist, proved himself a singer of 
worth, He has a magnetic stage presence, a voice of excellent 
quality, a distinct enunciation and a fine technic. He sang the 
solos in the large concerted numbers in sweet, pure singing tone 
and with artistic success.—Troy Standard Press, January 16, 1913. 


Frederick Weld was the baritone. He has a noble voice of un 
usual range and great dramatic ability. His songs were very ac- 
ceptable, and like the artist he is, he caught their every possibility. 

Troy Times, January 16, 1913. (Advertisement.) 





Ilse Veda Duttlinger in Rochester. 

Ilse Veda Duttlinger, the American violinist who re- 
cently returned from Europe, was heard in Rochester, 
N. Y., a few evenings ago in concert with John McCor- 
mack, the famous tenor, and although hardly known 
there, met with fine success. The following are extracts 
from the Rochester papers: 

Miss Duttlinger, who is an artist new to this city, was favorably 


received and played’ with finish and feeling.—Rochester Democrat 
Chronicle 





Miss Duttlinger had a difficult task to accomplish, for Rochester 
is very sophisticated on the subject of violinists, having heard re- 
cently several of the best the world can offer; but the young soloist 
last night gave her hearers an agreeable surprise by the command 
she displayed over her instrument, the excellence of her tone and.the 
soundness of her musicianship.—Rochester Post-Express. 

( Advertisement.) 





Maximilian Pilzer’s Recital Program. 
Maximilian Pilzer, the violinist, will give a recital at 
Carnegie Hall, Tuesday evening, February 25, when, as- 
sisted by Max Herzberg, he will present the following 
program : 


UNS BIE TORU, on 05-05. cviedens cavedebnancicsen Bach-Schumann 
SN Te NOR vn. ins bane cyan stgae averted Séabebua ken Saint-Saéns 
OIG BONE nb 60060 bcdevcdkolunckiacanismsenkan Randegger 
Plaintes Arabes Avnwdile Seg etiecsehecbtkneuensekhi naire Hubay 
emngne “Tenet, Wes: Siscisiiessecccccctvncesoete Brahms-Joachim 
WOME NEY bach auhnesvinssstasubccbavescuesevasakeandes Wieniawski 
Liebeslied ........ .+.ee+Maximilian Pilzer 
Mazurka Caprice............ss.00. non ceeielcges Maximilian Pilzer 
Introduction and Jota...... eT rt err Sarasate 


Francis Rogers Sings Moussorgsly Songs. 

At the Fine Arts Theater, Chicago, on February 4, 
Francis Rogers sang five songs by Moussorgsky, the com- 
poser of “Boris Godounow,” all of which have probably 
never been sung publicly in this country. They made an 
instantaneous and profound impression, on the strength 
of which- Mr. Rogers has about decided to give them a 
public performance in New York before the close of the 
season. Mr. Rogers and Mr. Brockway will repeat the 
major portion of their recent Aeolian Hall program at 
the Pratt Institute, Brooklyn, on the afternoon of March 
13. 


Mets Pupil in Piano Recital. 

Frederic A. Mets announces that he will present his 
pupil, Mildred Reynolds Streeter, in a recital of piano 
selections by Brahms, Chopin and Liszt at his studio, 864 
Carnegie Hall, New York, on Friday evening, February 
14. Miss Streeter will be assisted by Olive S. Joliffe, con- 
tralto, and R. Norman Joliffe, baritone. 


Elenore Altman Piano Recital, February 17. 

Elenore Altman, known to connoisseurs as an artistic 
and finished American pianist, her entire musical edu- 
cation having been obtained in the United States (chiefly 
under Sigismond Stojowski), will give a piano recital at 
Aeolian Hall, New York, next Monday evening, Febru- 
ary 17, at 815 o'clock. It is only a question of time and 
opportunity when this young woman will take the place 
and rank to which she is entitled because of her rare 
gifts. The program follows: 


Sonate, Of. 31, NO. 2....cccscccascvedesnintogoioncnssocesese Beethoven 
RAetee RAE Wiis vs cncivccecccckece thavhctesovcsncubns Mendelssohn 
A major. 


G major. 
C major. 
COP ca vic doc dn dancccontuknscdspovncsedbeknuvasbateabulvned Schumann 
PND 655 cd socks te'cs0cnanedenaceeiet ove Cncencoessenes GOP 
G major. 
B flat major. 
G minor. 





F major. 
SA) ne OS 5... Conic kgnaecaabcovebadbbecteetaccbas Chopin 
I Ae CINE ce scnseveseastbbacrbecvens dperveaeses spas Chopin 
ee OO ee ,- B aceshavkcencéedsdessdegobadeadendthataans Stojowski 
Sieh SUMED SERUNRGEED, « isc devnsdes veghee ad bs Or ot boo cok Paderewski 


rye re err eee oO 





Richard Trunk, Conductor of Arion Society. 

Richard Trunk publicly conducted the New York Arion 
Maennerchor for the second time only (his first season) 
at the concert of Sunday, February 2; this is stated to 
correct a misstatement of the types. With his wife he 
arrived in America last September, coming from Munich, 
wherc he had conducted various choruses of a similar 
nature for a dozen years. The impression he makes on 
the public is that of one who knows his profession, and 
has the tact and personal force necessary to attain results. 
Immense energy allied with ardent musical temperament 
go hand in hand with Mr. Trunk, who looks very much 
like Mahler. Said a prominent fellow conductor: “He is 
a great favorite, not only with his chorus, but with the 
social element, the lay members of the society.” 





Fabbrini’s Recital Tours. 

Giuseppe Fabbrini, the distinguished Italian pianist, has 
returned to Minneapolis from his second tour in the 
South, where he scored success in every town where le 
appeared. He gave a recital in Duluth, Minn., Friday, 
February 7, and returned to Minneapolis, February 8, to 
give the third lecture of the teachers’ course at the Min- 
neapolis School of Music, the subject being “The Foun- 
dation of a Program for the Piano Study.” 





A Rare Find. 

John Markert, the New York violin maker, has un- 
earthed a cello which he states unquestionably comes from 
the shop of Stradivarius. Experts, Mr. Markert says, 
agree that the top and scroll are the work of the master 
himself, while the back and sides were probably made by 
his pupil, Alessandro Gagliano. The instrument has the 
unmistakable Stradivarius tone, and Mr. Markert con- 
siders it the “find” of his career. 





To Assist McCormack. 

Madame Namara-Toye, soprano, and Edwin Schneider, 
pianist, are to assist John McCormack at the celebrated 
Irish tenor’s third New York recital in Carnegie Hall, 
on the night of Washington’s Birthday (Saturday, Feb- 
tuary 22). Mr, McCormack, on this evening, will sing 
groups of old English, Scotch and Irish songs, and in 
honor of the American holiday, will include songs by 
American composers. 





Dubinsky Plays at Club Concert. 

David Dubinsky, the violinist, was a special attraction 
at a musicale given recently by the West Philadelphia 
(Pa.) Club, in West Philadelphia. Mr, Dubinsky played 
several classical numbers and was obliged to add encores. 





Nora Drewett to Play for La Trompette. 

The celebrated pianist, Nora Drewett, has been invited 
by the old Paris musical society, La Trompette, a very 
exclusive social circle, devoted to art and music, to play 
at one of its reunions on February 21. 





KlibansKy Reception for Elena Gerhardt. 

Mr. and Mrs, Sergei Klibansky have issued invitations 
for a reception in honor of the German lieder singer, 
Elena Gerhardt, Friday evening, February 21, at 212 West 
Fifty-ninth street, New York. 





Sir Frederick Cowen Resigns. 

Sir Frederick H. Cowen has resigned as conductor of 
the Liverpool Philharmonic Society, a post he has held for 
seventeen years. Cowen succeeded the late Sir Charles 
Halle 





wil 
est 
val 


wo 
are 


Bo 


tatr 
of 1 
thos 


N 
imp 
fect 


Hi 
achi 
self 
to h 
pites 


To} 
out 


S: 
Eur 
appe 

sa 
1 OV 
atu 
vidu 
playi 
this 
mast 
him 
advai 
and 
the « 
poeti 

Save 
nical 
warm 


after 


Sas 
by h 
furth 
of the 


Sas 
last 1 
delig! 
dered 


Sas 
chose 
remat 

Hei 


sas 
Vieux 
is a 
tone, 
Zeitut 


Sas 
nounc 
time i 
demar 
fim ' 
develc 
singin 


Sas 
ia cor 
to ad 
yferam 
Course 


Sasc 
and k 
techni 
produc 
ment 
sonata 
markal 
and § 
playing 
warded 
to whi 
ber 28, 


Sasc 
night, 
he has 
a tech 
and he 
a comy 








THE MUSICAL COURIER 








Giovanni Zenatello, Tenor Par Excellence. 





A magnificent tenor voice of golden quality combined 
with dramatic ability and artistic intelligence of the high- 
est order are the distinguishing characteristics of Gio- 
vanni Zenatello, who, in his appearance; with the Chicago- 
Philadelphia and Boston Opera Companies this season has 
won many triumphs in 


Mr 


widely varied roles. Appended 


are a few notices of Zenatello’s recent successes in 











scene found touching accents i phrases of he atior 
Philip Hale in Boston Herald, February 2, 1913 

Mr. Zenatello was warmly and justly applauds aft $ 
quella Pira His voice has st entered u its g en p ea 
his art is constantly advancing There is moa te 





today able to stand beside in beauty a ty f 
n versatility of style as a singing act Boston Globe, February 
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1913 
Boston: — 
“JEWELS OF THE MADONNA rTROVATORE (SECOND PERFORMANCI 
Mr. Zenatello sang with superb opulence an infailing interpr Mr. Zenatello prove 5 gencrosity and : 
‘ pr ! ! “ goo nN 
tative skill the music of Gennaro and gave the aracter a fine spiri for the third successive ght Wher meidinne tie 
f conviction. The admired tenor ne thing with more a eir de nd upon the tenor—Ote P Ml Say. Radamés Pine 
thoritative and communicating art ston Globe, January 18, 191 xy and Manr “vrs o—~My ere ’ ‘ en ie 
something of a feat, parti arly in th free " nsity 
Mr. Zenatello bears away the honors in this performance H feeling with wl ‘ g This voice eply sfying M 
impersonation is authoritative n the last act he is em nally ef + Genktdh Gee sence tn Geen Keutnen Chakn Wehe 
fective, and he gives sincerity to music that is inherently insincere 
Boston Herald, January 18, 1913 
a ‘“OTELLO 
Mr. Zenatello sang like the full-throated Italian tenor that he Mr. Zenate is e¢ Vv H gw g 
and one of the best operatic tenors now before the public Ther sidered express 7 erfor : was an effective 
too, he looked his part, and interpreted it with force and convic f passior His Or was easily jc s. t r 
tion.—Boston Post, January 18, 1913 wrought, pe exe n the extreme We Ave se« Or Ss w 
ee would ave kille Desdemo: n th tl 1 act Mr. Zena 
Hear Gennaro and especially in Mr. Zenatello's poignant tone ot suddenly nverted — beast 1 he " 
aching with longing beside his anvil, entreating t) nna he sy ly by s ts and ser . f awe H .- 2 ° 
self to pardon his sacrilege out of mem for his pray bdued ensitv, so that eg way a was 
to her for final grace, and the music is musi fh aught a re terrible Nor did Mr te ' he 
piteous spirit Boston Transcript, January 18 13 writhe as gh some s F were wor t 
tress f his cal f he tf « 8 Vv S that 
*TROVATOREI f tone was lost iH ‘ g onte 7 
Mr. Zenatello was in excellent voice He sang with marke sic of the first act w ‘ " feeling tas a ntime . 
fo him “Di quella pir s not the one song f Manric bleating te I < " was ble , 
out the opera he sang with true expressiveness, and in the pr Hale, Boston Hera Fe ' Adve ‘ 
Sascha Culbertson's Great Success. e Vieuxtemps erto in perfect style, and } terpretation 
the Paganini variations showed s t ete mastery er the te 
Sascha Culbertson, the noted violinist, is appearing in 
Europe with brilliant success, as may be seen from the 
appended press opinions 
Sascha ( bertson, gave nee We y evening Eleanor 
j ed to be a rema talented v tuvs He {1 
a full sonorous tone and nis interpretative gifts are so full of 
viduality that he never fai t eres His splend 
playing of .the pening numbe the Grieg s { 4 veyea 
this impression, for he made the et alue f the reat Northe 
master’s work stand out prominently The Vieuxtemps certo gave 
him the opportunity to display his extraordinary technic to grea The Distinguished 
advantage; the mots difficult passages were laye with grea arity Y 
mad qrecktan:. illowel ty tn eanth lermante 0 oung American Pianist 
the chaconne by Bach, a nocturne by Chopin rendered with gre P 
necite inlet stead tle aes neeie G After three successful seasons in Europe, includ- 
Save the King” served to show that he had masters 4 I tech ing appearances in London with Nikisch and the 
nies! difficulties of hic Choeen instrument. Tile lstencrs applaud London Symphony Orchestra, in Berlin with 
warmly each number and he was prevailed upon to give three enc Kunwald and the Berlin Philharmonic, in Am- 
ie ila Ria celia aie Unies Wei Piedad. of sterdam with Mengelberg and the Concert- 
(Beton gebouw Orchestra, will make her 
Sascha Culbertson is a brilliant vi virt : r ce T 
by his splendid interpretation of the Vieuxtemyps concert iH ee American our 
further demonstrated his sound wicianship by his capable playing ntire Season 1913-14 
of the Bach chaconne Neue Munchener Presse, November 1 191 
Bae Under the exclasive management of 
Sascha Culbertson, the violin virtuos who appeared in conce Antonia Saw i 
ast night, gave every evidence f remarkable talent Particularly yer, 1425 Bro way, New York 
lelightful was his playing of the Bach chaconne, which was ret 
dered with great brilliance of style Mannheim, October 28, 1912 —— ——_-—___—_—— 
: ul intri s of s instrumer 1 s ‘ ‘ cw 
Sascha Culbertson, the violin virtuoso, is absolute aster of his a ' one Et . ve 7 
, . his effort Landerzeitung, Karlsruhe, October ) ) 
chosen instrument He has, moreover, a glowing temperament 
remarkably wel! developed technic, and he produces a beautif tone : 
ce Sasct ( ‘ r t ‘ 
Heidelberg Neueste Nachrichten, October 2 19 
t g an gave po« { < R : ( 
et His best P ev as the \ , 
Sascha Cul n, w gave performance f a Grieg sonata, , 
playe ‘ r t t front " 
Vieuxtemps concerto and compositions by Bach, Chopin und Paganini, % H . . . 
vi t * ' re A Ss ‘ 
is a remarkably talented violin virtuos wh produces a big, full , ° 
, . " ery | f t thr ecis f 
tone, a lovely portamento and a well developed techni Minchener ‘ “ ; . 
‘nn the i T : [ 
Zeitung, November 5, 191 , & 
oe cat neg I ast f t P e iat ty say 
Sascha Culbertson, the nineteen-vear-old violinist who was an King gave h t sé 
nounced as a wonder, appeared in concert last night for the first € ent. Enth ast appla warded his efforts lhe a 
time in Heidelberg, and presented a program which made the greatest several et s to | ’ Karl I bote, O 
demand upon his knowledge of bis instrument All expectations +f p12 
him were fulfilled, for be proved that he had a remarkably well sa 
: . Sascha Culbertson, the vou v t t ‘ 
developed technic, brilliant bowing, and that he can produce a ¢ a , ; 
ae i] © was int t first 1 k t 
singing tone.—Heidelberger Tageblatt, October 22, 1912 ' 1 ' 
traordinarily well developed hni t juces a wa : 
. . ; tone a gifte with g I € 
Sascha Culbertson, the splendid young violin virtuoso, appear 
. P . t be the Grieg » sta, gave | the t f F 
ta concert and the interpretation he gave t is rogram exhibit 
- . P : > . k wledge f t hosen instrument He set himeelf 
to advantage his wonderfully well developed technic, glowing tet power ' 

. \ the interpretation the Vieuxter ert { ra 
erament, and great beauty of tone and style Har ersche I re 
' , ; nt ace t of h elf while his interpretatior ‘¢ i 
Courier, Hannover, October 10, 1912 , 

chaconne disclosed not ily a thorough insight f 
ning but t | rt ' atone 
, . C g great physical streng H ying w . quis 
Sascha Culbertson, the violin virtucs gave a concert last night age tees - : é * : ; - 
« e i ® n t : ex € T ¥ 
and kept his audience under a ep for ver two hours A good ‘ 
‘ ‘ 4 st ‘ ' ‘ wh r ‘ 
technic is taken for grante rtist like Culbertson, but he ' C 
: Saras R 1 And ” are 
produces a lovely tone from his instrument ar » glowing tempera - 
; ’ t € z ® t { ~ ¢ 
rent in his interpretations. He renidere with great Grieg’s " ’ 
sonata for violin and piano, and Vieuxtemps’ violin concert Re 
‘ ‘ tw recalled » t 
markably beautiful were his interpretations of the Bach chaconne 
and Sarasate’s lovely “Romanza Andalusa,” while his remarkable . © 8 gebia 
: . , ) (Advertisemer 
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Save the 


King” 


applause; in respons 


playing of Paganini’s variations on 


warded by an outburst of the most enthusiastic 





to which he gave several encore Badieche Presse, Karlsruhe, Oct 
ber 28, 193 

Sascha Culbertson, the young vi in rtuos “ave neert 
night, and his playing of a chaconne by Bach showed the progres 
he has made since his last appearance ir city, mot only f 
a technical point of view, but a tistically His bowing is strong 


and he produces a beautiful round tone. His interpretation revealed 


a complete understanding of the old master’s meaning. He played 


Maigille Studio Lectures. 
Maigille, again located at 
York, where she f 





Carneg 
school of singing 
lectures during the remainder 





Helene 
rmerly conducted a 
is to give a series of studi 
of the season. Madame Maigille never leaves her pupils 
in doubt about any question of tone production; being 4 
singer herself, she usvally follows the descriptive analysis 
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What 


is to have her pupils show that their 


with illustrations this accomplished teacher has 


ever aimed to-do 














voices are equally registered. More trouble arises from 
this defect than any other and singers often find it out 
when it is too late 
\s Madame Maigill 1 a company 
week \ voice properly placed, o1 
tration is perfectly equalized, will cor 
eautiful far in ld age we have 
case of Adelina Patti, who this week « 
entieth birthday We cannot all be | 
1 we are not singers until our voices 
sing artistically az with ease Nothing is more of an 
’ ‘ \ : ais ate ais 

who forces his r her) voice Yet, there ar s when 
the singer mus é nvincingly dramati reeful 
it ven n he I tiss issages wt me 1 not hav 

reaming or shouting; if a voice eautifully placed 
nd equalized, there is hing that the singer cannot 
attempt in the way f expressing dramatic music; of 
course, I mean wers who have the intellect to guide 
them in delivering music requiring dramatic interpreta 

1 Again, | urge upon all who hear me today, to 
strive to sing a pu n an even scale intil a 
pupil can th lo t give my sanction for publi 


ippearance.” 


Witherspoon Fulfills Prediction. 
March an article was printed in a 
Witherspoon, in 


en years ago this 


certain paper regarding Herbert which 


urred the following [here is today no career in 
\merica quite so remarkable as that of Herbert Wither 
, } ht full : - “we 
poon, who is rightfully coming u what he deserves 


way of appreciation from his own people 


f But it 
tten that the work 


Wither 


ev ery 


n the 
which Mr 


itudiences of 


must not be forg 
' 
nearly im- 


justified his position as stand 





today at the very head of his profession.’ 
If that aract ed t m a decade gr what 
s there left to be sa 1 today In the first place no artist 


ever through traveling along the highway to success 


Mr 


and instead of 


essential as in business 
Witherspoon knew this ten years age 


had won, he 


pr saw a larger 
horizon extending before him and made haste toward it 
l true that Mr. Witherspoon's career is a very remark 
ible one It is likewise true that he has come into what 
he deserves in the way of appreciation from his own peo 
ple, who, however, are learning year by year to appreciate 
him more and more Mr. Witherspoon's work has not 
only been done in every important city in America, but 


also in Europe, and he has further extended his musical 


activities into the field of 


Mr. Witherspoon has won his position at the 


pera 


head of 





his profession becaus f his ceaseless endeavor and hi 
ndefatigable toil in the cause of his art 
Concerning Pavlowa Tour. 
Hot , \ 
j 
second , 
ditor The Mu l Courter 
\ atements that Anna Pa Ww i irrange 
ments f returnis t Ameri ¢ ‘ " without 
aut rity In f I lo not ks “ t rector 
the Imperial Opera H t St. Pet t be pet 
uded t gw? t Mile Pav wa Y r 
aaa sppearance next 
Whuil | me t \ eT 1 ‘ VV P 
2 ‘ ‘ t t 1 é pre 
‘ ‘ ere must r take t i it Mile. Pavl 
] ce int t xt ' | t e will re 
turn Amer i pe t t it n | 
ta \ et T ft 9 ll al rf ; 
r for the season of 1914-1915 
It t be remembered that ti t rained allerina 
terally a t t of the ¢ I lirector f ii 
J rial Ma Opera H w Mile. Paviowa cer 
tain leave f al but a tt ive f ed to pa 
sh her fas aartion is 
Da May! 
Persor re eT \ Ps 
Success of Anderson Artists 
Walter Anderson. the New York neert manager 
m teceint af the fail ne er iras letter rels ' 
‘ me Comned (NT tival h 
lanuar 9 and ) } urtist Pagdir tenor 
1 Potter t ’G no 
t tis all ga Ly t fact M Pag 
ahtt | . 
h « « Vis P 
‘ +} k T 
tter tha M b 1 
\ ‘ 
¢ flaw a 
P Fest Ass atiot 
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TETRAZZINI TRIUMPHS IN CHICAGO. 








Famous Diva Appears in “Traviata” and “Lucia.” 








Luisa Tetrazzini thrilled the Chicago opera goers re- 
cently when she appeared in “Traviata” and “Lucia” with 
the Chicago-Philadelphia Opera Company. The follow- 
ing reviews in the Chicago daily papers tell of the brilliant 
triumphs of the great coloratura soprano in the roles of 
Violetta in Verdi’s opera and Lucia in the favorite Doni- 
zetti work: 

rRAVIATA.” 


Worshippers cf fluent song thronged to the Auditorium yesterday 
afternoon and filled every available nook and corner of its vast 
spaces to hear the art of Luisa Tetrazzini, the great exponent of 

loratura singing, in her first operatic appearance of the season 
n Chicag 

In this instance it was not so much the musical value of the 
opera, “La Traviata,” which attracted the multitudes to the opera 
house. but the star herseif, and she received a magnificent ovation 

letrazzini certainly stands supreme in the wonderful agility and 
flexibility of her voice It is an organ unique among opera singers 
end it enhances and dignifies the stilted and artificial operas of the 


older schools, in which she ings 
The role of Violetta is devoid of dramatic or passionate action 
It is of simple theatrical content and it has little emotional value. 


Therefore. to make it at all absorbing or interesting the interpreter 





of th character must possess, in the first case, a remarkable vocal 
yment. and just this one attribute is found in Madame Tet 
razzini What emotional or dramatic elements Dumas’ “Camille,” 


from whose book the opera is evolved, contains Tetrazzini put into 
the vocal exposition of this role, and she again brought down 


tumultuous applause with her inimitable rendition of the aria “Ah 
fors ¢ lu Her ingenuous actions and her little tricks of stage 
manners were all again in evidence, but unforgettable is her won 
derful liquid voice, its brilliance, especially in the higher registers, 
and her absolute contro) of it mechanism, ‘ 

Madame Tetrazzini sent the following message to the Chicago 
public “T am overwhelmed by the magnificent ovation which was 
tendered me this afternoon and I deeply appreciate the warm regard 
in which I am held here I am always pleased to sing in this city, 
as the sympathetic nd enthusiastic natures of the people inspire 
me to do my best.”’—Chicago Examiner, January 19, 1913. 


i made her first appearance with the Chicago 


the present season at a matinee performance 


Madame Tetra 





Opera Company f 


of Verdi's “La Traviata” yesterday The Auditorium was sold out 


and the great soprano’s art evoked the usual demonstrative ex 
pressions of approval After a season filled with song that has 
been more concerned with dramatic expression than with pure vocal 
art, the public seemed to find pleasant variety in song that exists 
just for the sake of song and is quite unburdened with interpretative 
probiems 

Madame Tetrazzini is the greatest of all vocal acrobats The 
unrivaled flexibility of her voice and the ease with which it per 
forms the most exacting feats of agility are assets of display too 
familiar to require detailed analysis The fact that she is able to 


unite all this technical resource with those elements of beauty that 


are inherent in a vocal tone of unvaried purity and evenness and 
unrivaled capacity for quantitative contrast gives her song its 


moments of esthetic appeal that arise curiously in the midst of so 





much pyrotechnic exhibition 

However, jualities that astonish are most prized by the pub 
lic, which ts in the purely sensuous excitement of a brilliant 
high tone, or a coloratura passage delivered with instrumental ac 
curacy of intonation and precision of shading If a strenuous high 
C can move an audience to hysterical excitement, it is quite evident 


a high D or E flat must call forth a response that is near to rap 
ture Let the musicians wonder hew it is related to their art The 


public is satisfied if it can relieve its excitement in prolonged ap 


plause. 

“La Traviata” is not an opera Tt is a costumed concert with 
the program. devoted to the most obvious kind of vocal display 
A few pretty tunes and many banal ones serve to keep the ordinary 
peratic machine engaged when the coloratura soprano is resting 
Chicago Sunday Tribune, January 19, 1913 

Luisa Tetrazzini, who made her first appearance here this season 
at the performance of “La Traviata,” given at the Auditorium yes 


terday, must have taken to herself the comfortable assurance that 
even in the twentieth century singing, and not the opera, is the 
thing 

The theater was packed As she looked up at the balcony, crowd- 
ed with listeners, the galleries thronged with eager lovers of the 


art of song, Madame Tetrazzini probably congratulated herself that 





c not been taken to the bosom of that art in the manner of 
those earnest protagonists who are convinced that Cosima Wagner 
the high priestess in the temple of the dramatic song, and who 
nd their ca in endeay ng to look picturesque in bear skins, 


Your fervid admirer of “Die Walkuere” may indeed assure the 
vorld there is no art, no glory in warbling such rubbish as “La 

ther is money in it, orto be more pre 
mney in Madan Tetr 


1 i's singing of its strains.— 
Chicago Record-Herald, January 10, 





Luisa Tetrazzini, the bright particular star of the coloratura sing 
rs’ firmament, was acclaimed by an audience that filled the Audi 
torium at yesterday afternoon's performance of “La Traviata.” 

As far as other sopran are concerned, this classic Italian art of 
trills, agile scale and arpeggio, and small, nondescript tone qual 
ties may be dead Madame Tetrazzini does not find it so, how 
ever, and, where her own proficiency is concerned, it is dying very 

wily, indeed It has sufficient vitality to fascinate about 4,000 
persons an afternoon It is robust enough to interest the scoffers 
in technical wizardry mn at pera weazened and dry as a rattling 
skeleton, in the sad spectacle f a healthy looking prima donna 


coughing discreetly into consumption whenever any one else has a 
chance to sing. 
Surely, Madame Tetrazzini’s great success of the occasion was 


something worth while 
The prima donna appears this year with very little change in her 
virtuoso talent. The tone is the same . Her high E fat 


rings true, and the evenness of the whole range down to middle 
C is as striking as ever. 

The flexibility of this voice is an enduring marvel. Singers who 
ardently desire her laurels gasped in astonishment at the ease and 
the speed with which she sang the brilliant passages and the long 
cantilene were sustained in a legato for which the old bel canto 
school may be thanked. And Madame Tetrazzini’s success was as 
emphatic even among those who know nothing about the matter. 

“La Traviata,” Verdi's operatic version of “Camille,” as the play 
is known in this country, has served a long list of famous singers. 
Few there be who can cope with its difficulties today.—Chicago 
Inter-Ocean, January 19, 1913 


For the matinee Saturday every seat in the Auditorium had been 
sold days before to hear Luisa Tetrazzini sing the music of “Tra- 
viata,” What a stumbling block this love of the great mass of 
the people for the instrumental beayty of tone of the human voice 
§ to our serious minded musicians! We cannot but feel sorry 
for them as they lament their inability to comprehend the elemental 
reason for this perennial fact, which you would think was so con- 
spicuous that none could miss it. The beauty of it is the cause, 
just the sheer beauty, which appeals to the human instinct today 
with the same power as back in the age of fable when Orpheus 
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rETRAZZINI. 


drew the trees and the rocks te follow after his song. How can 
they miss it? 

Madame Tetrazzini is such a joyous soul, with the good nature 
radiating from her every moment, and she sings these things so 
absolutely to the manner born, that all little pulmonary incon- 
gruities are dismissed as of no account.—Chicago Evening Post, 
January 20, 1913. 

“Traviata” is always a profitable opera and with a prima donna 
of the singing class in which Luisa Tetrazzini stands it is about 
as good as a government bond. The Saturday matinee at the 
Auditorium, with this mistress of the vocalistic are giving smiling 
sturdiness and high color to the hectic heroine, attracted an enor- 
mous audience that listened with awe and approved with rapture 
the wealth of melodies coined by the genius of Verdi and vocalized 
by singers of merit. 

From time to time stuffed prophets arise and announce the death 
of the old style operatic aria and read the memory of Verdi out 
of the repertory, but it bobs up serenely to give new joys to a new 
generation. Voices of the quality of the Tetrazzini organ and her 
agility for unerringly threading dazzling scales with shimmering 
trill and melting arpeggios—the high E ringing as fresh and fine 
as it does down through the range to the middle C—compel ad- 
miration for all the gifts and graces of bel canto. The remark 
that her success was great as ever would be putting it mildly.— 
Chicago News, January 20, ror 

“LUCIA.” 

Completely recovered from the indisposition that has obliged her 
to miss several appearances with the Chicago opera, Madame Tetraz- 
zini last night assisted the forces of the company in a performance 
of “Lucia” that surpassed in brilliance any display of pure Italian 
song which the season has offered since Mr. Ruffo said farewell. 
The audience was large and enthusiastic. Of the principals in the 
cast two at least were worthy of the star’s distinguished company. 
Mr, Campanini conducted and imbued the tuneful score with such 





inspiring fervor that the public bestowed upon him an equal por- 

tion of the honors of the evening. 

The great soprano dispensed most of the vocal splendors of the 
performance. They were not restricted to the usual glittering dis- 
play of coloratura pyrotechnics. . There was not a moment 
during the evening when her tone was not warmed by a touch of 
sensuous beauty. Even the dazzling bravura of the mad scene 
was endowed with a tonal mellowness that perfectly matched the 
delicate softness and resonance of the flute in the accompanying 
obbligato.—Chicago Daily Tribune, January 28, 1913. 

It appears that quite a few of our fellow citizens found their way 
to the Auditorium last night to hear “Lucia,” or Madame Tetraz- 
zini, whichever way you wish to put it. Now, what are we going 
to do about these people that will insist on flocking to the opera 
to hear music and such singers? Do they never read the papers? 
Do they not know that this music is all worn out, and that to 
admit a love for it is to write oneself down, with one’s own hand, 
as hopelessly blind and deaf to the meaning of “art”? Or does 
the public decide for itself what it wishes, quite regardless of those 
mentors who seam their faces with wrinkles in their earnest effort 
to lead this same dul! public out into the light, and keep it from 
admiring what it really ought not to, don’t you know? 

Then to see the people last evening looking so contented, and ex- 
pressing their pleasure in a manner so open, as though they did 
not realize that they ought to be ashamed, is enough to make a 
serious minded man forswear the apparently futile attempt to con- 
strain their wayward feet in the true artistic paths by dint of blows, 
But the serious minded man, being under the obsession of duty, 
belabors the public in the fulfillment of his high obligation, and the 
public is such a tough hided creature that it never seems to mind 
it at all—which is perhaps fortunate for each side, since it permits 
the one to feel that he at least has done his part, while the public 
enjoys itself after its own fashion, and everybody is reasonably 
happy. 

We can remember, back along about the time of the flood, when 
Adelina Patti was waning, how joyfully many used to predict that 
she was the last prima donna, and that after her the people would 
tolerate nothing but “art, Then came Melba, and they said the 
same thing, and of Sembrich as well, and now it is Tetrazzini, with 
the prophets still cheerfully assuring us that the people will soon 
outgrow this kind of thing, which may be, only have you happened 
to notice the size of the audiences when she is announced to sing? 
Now you, personally, may not care at all for such singing as hers, 
and we have not the slightest quarrel with you on that score, only 
why insist that, because you do not desire it, nobody else shall 
take pleasure therein on pain of your high displeasure, and being 

called opprobrious epithets? 

Extraordinary skill displayed by one of their own kind is a matter 
of perennial interest to humans, and Madame Tetrazzini last evening 
was called on for a greater degree of virtuosity than usual, since 
she had to perform feats of the greatest difficulty when her voice 
was not in its normal condition, What is usually merely sport for 
her became a matter wherein all that she knew of the art of sing- 
ing must be called into play, for the public had come to hear her, 
and is perfectly merciless if disappointed. Those familiar with the 
madame’s full powers realized that she had some sharp corners 
to turn, but the general public only knew that she did those things 
for which she has become famous, and whether it was more or less 
difficult they neither knew nor cared. 

The public is quite right in its attitude, for they came to listen 
to supreme virtuosity, which it was their due to receive; only it 
might interest them to know that they got it in fuller measure 
than, perhaps, they altogether comprehended. When they gave 
her so warm a demonstration at the close of the mad scene it was 
easy to see not only that she was much pleased that they had liked 
it, but quite contented with herself that she had been able to do it 
for them under her handicap. 

There is nobody who enjoys singing more than Madame Tetrazzini, 
nor one more spontaneously delighted when the people like what she 
has done, only this presupposes that she feels in complete possession 
of her faculties, and it could not have been much fun for her last 
evening, with so many chances for a slip. However kindly dis- 
posed an audience may be, a slip in a slip, a thing which they re- 
member, and they usvally attribute it to anything rather than the 
actual fact. Doubtless there are people who do not yet believe 
that Madame Tetrazzini has been ill, but merely indulging in some 
form of prima donna temperament, and those who base settled 
convictions on nothing but their own fancies are the hardest to 
persuade of their errors, so we have no great confidence that they 
will harken to our words, but as a matter of fact she has been 
suffering with hoarseness, making it absolutely impossible for her 
to sing. However, that is all now safely over, and she was able 
to give the people last night the thing they came to hear, and they 
called her out ten times to receive their plaudits. . Of course 
the sextet was repeated, for whether Madame Tetrazzini ought to 
have been permitted to save herself for the trying scene to follow 
or not, they did not care; they wished to hear the music once 
again, and they got it Therefore they all went home happy, the 
public, Madame Tetrazzini and the management.—Chicago Post, 
January 28, 1913. 





Still handicapped by a cold, Luisa Tetrazzini appeared last even 
ing at the Auditorium in Donizetti’s opera, “Lucia Di Lammer 
moor,” and sang above her evident indisposition with all the aplomb 
and vigor of the great artist that she is. 

There is some consideration due the public and no doubt the fact 
that the house was completely sold out impelled her to sing in 
spite of adverse circumstances. 

That only in the early acts of the opera did Madame Tetrazzini 
save her voice and accentuate the high tones and the sustained pas 
sages of the music of Lucia was no doubt a wise precaution, though 
when the test of the evening was reached, the famous “mad scene” 
in the last act, she put forward another wonderful feat of coloratura 
singing. 

This section of the opera, known as an example of the most 
difficult florid music in the whole range of operatic writing, was 
sung by her with remarkable technical facility, with fluent and 
liquid tonal quality, with clarity and neat phrasing, and with the 
appropriate musical style. 

It would today be written with more dramatic depth, with more 
emotional fervor, but in Donizetti's time there was no realism in 
musical expression, and tragic situations on the operatic stage were 
depicted with virtuose feats of vocal technic and flexibility. 

Madame Tetrazzini is one of the greatest exponents of this 
school, and her rendition of the “mad scene” not merely rivals the 
limpid tone quality of the flute, which plays an obbligato to her 
cadenza, but surpasses it, for in her tones there is a human element 
which complements the music of this instrament. There was not 
the slightest trace of indisposition in her interpretation of this long 
number.—Chicago Examiner, January 28, 1913. (Advertisement.) 
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Lhevinne's Noble Piano Interpretations. 








Josef Lhevinne wandered far from the conventional 
program in the music the great Russian pianist presented 
at his second New York Aeolian Hall, 
Saturday afternoon, February 8 
ter attractions, on Manhattan’s greatest amusement day, 
the auditorium was again crowded by 
musicians and music lovers that of itself must have been 
at inspiration to the artist. 


the following works: 


recital, in 
Notwithstanding coun 


an assemblage of 


Lhevinne’s program included 


Sonata, C major, No, 3 ‘ Mozart 
(Peter's Edition.) 

Toccata ..... ebaadsed Schumann 

Sonata, F minor. op. § Brahms 


Rubinstein 
Rubinstein 


Etude, E flat major 


Nocturne, F major, op. 109 


Prelude, D minor, op. 75 Rubinstein 
Nocturne, op. 62... oe ; ; Chopin 
llegro de Concert, op. 4¢ Chopin 


Mozart sonata on his very at- 
Absolutely 
flawless was his technic, and the tone was pure gold, 


As Lhevinne played the 
tractive list he put a spell upon the listeners 
when it was not velvet. It proved a truly Mozartian in 
terpretation, with all suggestions of strife and turbulence 
put to sleep by the art of a master pianist. 

The keys of the superb Steinway grand sounded like a 
chain of silver bells set 
the tremendously difficult Scl 


in motion, as Lhevinne played 


umann toccata. This form 
of composition recalls insurmountable difficulties, but the 


pianist last Saturday performed the toccata with dazzling 


bravura, into which he breathed the soul of a great artist 


It was a magnificent contribution at a memorable event 
parts, 1s nothing 


The Brahms F minor sonata, in five 


less than heroic, and it was heroically performed by 


Lhevinne. A pianist minus emotion and lacking the beau 


tiful Lhevinne tone would making this 
lengthy sonata tedious, but last Saturday each movement 


radiated light, intellect and nobility; the themes were de 


surely end by 


livered with clarity so that they were understood, and 


the romantic portions were joyously proclaimed 
Of the three Rubinstein 
the most charming, but the nocturne and prelude were 


worth while, too, first because they were not too familiar, 


numbers the etude was by far 


and again because Lhevinne was the artist who played 


them for us. The Chopin numbers closed the program, but 


the crowd surging about the footlights recalled the pian 
ist and compelled him to grant encores. A Chopin bal 


lade was among the extra pieces played and after the 





TOSEE 


LHEVINNI 


pianist performed this he received one more stormy ova 
tion 

Lhevinne now is enrolled among the first rankers of 
the world famous pianists. In the art of extracting mu 
sic from the instrument, Lhevinne surpasses some of the 


celebrated masters of the keyboard. 





Chilson-Ohrman's Brilliant RecitalTours. 


has filled, in January a'one, 


the best and 


Luella Chilson-Ohrman 


twelve successful recitals before some of 

















LUELLA CHILSON-OHRMAN 


largest musical clubs in th yuntry, including Houston 
and Galveston, Tex.; Fargo, N. D Mankato, Minn 
Charleston and Streator, Ill. Mrs. Ohrman has been re 
engaged in Houston to open the season for the wel! 
known Treble Clef ( 
coneerts in the principal cities of Texas at the same time 
Mrs. Ohrman is one of the America 
ind has ten recitals booked for February 
list of her dates for February and March: 





and she has been guaranteed ten 





busiest sinwers in 


Following is a 


February 19—Beloit, Wis 
February 21—Huron, S$. Dak. 


February 
February 2 S x Falls, S. Dak 


Fergus, 5S. Dak 


February 

February 2—Wahpeton, S. Dak 
March 3—Mandan, S. Dak 
March 4-—Bismarck, N, Dak 
March 6—Fond du Lac, Wis 
March Waukesha, Wis 


on the Fast 
Orchestra lo 


Mrs. Ohrman is engaged for four concert 
ern tour of the Minneapolis Symphony 


lowing are the cities in which she will sing 


February 13—Springfi It 
February 14—Evansville, Ind 
February Louts e, Ky 
February 16—Richmond, Ind 


New York Conservatory of Northern Music. 


Finland 


which is yet 


impress and de 


The music of Scandinavia and 


new in this country, seems destined to 


light American audiences 


A Scandinavian by birth, and having made a life study 


of Northern music, Inga Hoegsbro decided to open a con 


servatory where Scandinavian and Finnish, besides all 


classical music, could be taught by native artists, and 
where concerts might be given to demonstrate to the 
American public the treasures that are hiddet th 

music of the North. Only a few years ago the Conserva 
tory of Northern Music came into existence, and it was a 


success from the beginning—not only for the directors 
but also for the assistant Scandinavian artists 

Many 
lifted, while the 
appreciates the work accomplished by Miss Hoegsbro and 


before 


times has that veil which hid this music been 


American public showed how highly it 
her artistic faculty. But there is still much to do 
the Scandinavian and Finnish music will take that place 
which, because of its 

The faculty is the 


American music world t 
entitled 


in the 
nherent worth, it is justly 
very best that can be had. In the piano department are 
Miss Miss 
is so well known as a successful teacher and public player 
that she needs n The voice de- 
partment is headed by Holger Birkerod, the eminent Dan- 


long in Copenhagen and 


and assistant teachers Hoegsbro 


Hoegsbr« 
further introduction 
ish baritone. who has studied 
later with the very best artists of Germany and Italy. For 
vears he was a prominent ballad singer ir 
is already known and re- 


Europe, and 
although now in America, he 
garded as one of the best singers of the present day. But 
not only as a singer is he known; he is also regarded as 
an authority in voice placing 

The department of rhythmical breathing and plastic art 


under the talented artist, Lillian Concord Jansen, as in- 
Structor, comprises a course in aesthetic dancing, breath- 
ing and imagination. The expression of music through 
the hands, feet and muscles of the body gives the student 
a much more comprehensive idea of the phrasing and ac- 
cents in playing or singing, while the rhythmical breathing 
aids the student in gaining strength and power for the 
climaxes and imagining that control necessary in delicate 
passages hese two points gained, any piece of musi 
can be artistically interpreted through the development of 
imagination and histrionic power 

recitals by the 


The conservatory will give monthly 


pupils with classical and modern music, and one public 
recital at the close 


devoted to Danish, Norwegian 


f the season with a program entirely 
Swedish and Finnish com- 
positions 
Che faculty of the New York Conservatory of Northern 
Wednesd 


receives every iy afternoon during Feb 


ruary 


Rudolph Engberg's Successful Appearances. 


Rudolph Engberg, the Chicago baritone, has appeared 
in and around Chicago with much success this season 


Following are some excerpts from localities in which Mr 
6 I 
Engberg appeared recently 

Rudolph Engberg uritor ured at the Normal auditorium 

night as the t i mber the Normal’s Artists’ entertain 

M g rz As beautifu v we { areat f inge 

i sweetness, and t ghtfu fre and easy manner in which 


German and Swedish 





ade the number ne { the rest eard in the ity for some time 


M Engberg d le rogra nto four groups f wing the 


Ihe ening 1 ' the grat was Handel ‘Where E’er 
\ Walk n Eng ! as f ywed by the German group, 
h w Schubert Nacht und Traume.” 


English 





Weckerlin Cha t \ ' Iw ft Eng 
hs r ‘ A Memor by Park, and 
I Know a H t W he ‘ Aberdeen Da News 


imbers 


Ri ph Engberg c} ry yaritone, gave a song recital in 
© ¢ ee 1 tor t Monday evening | in appreciative 

‘ The recit va the econd 1 | number on the 
ue ecture ‘ rogra ted { four groups, 
(ert Pre ind Swed . The national 


ence trom the beral 





RUDOLPH ENGBERG 


B tone 

f juced dien r I { rece posi s, whict 
sve never before been heard in I rg 

The program was we t and , recsios s dimen 
As it ed g 4 ¢ ng opportur sit ‘ r ca 
his real re ree fine tr T} ra : suse and 
frequer all for ; i " he + her were re 
4 ¢ ‘ ‘ T g | (Ada “ 

Fanning-Turpin in Rome. 
Cecil Fanning, the American baritone, and his accom 


panist, H. B. Turpin, were due in Rome, Italy, on Febru- 


ary 5. 
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Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
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Address, 49 Claremont Avenue 











An American musician who returned to his native land 
several months ago, after a long sojourn Europe, de- 
clared he was not so optimistic over the boasted musical 
advancement in this country. “So far as I have been able 
to judge,” said the artist, “I find New Yorkers far more 
concerned over singers or a combination of singers at the 
Metropolitan Opera House than they are over the works 
produced there. This excitement about personalities to 
the exclusion of the music is rather detrimental to heaithy 
musical growth. In Germany and France, for instance, 
we are more interested in composers than in singers or 
pianists; at least so it has seemed to me after spending 
cight years hetween those two countries. Particularly in 
Germany and France, I found even many laymen far more 
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Recognized as the leading Institution Pe . nai Playing in this 
Country, where students and teachers receive personal instruction 
from the World Renowned Virtuoso and Professor Ovide Musin 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserva 
tory of Liege, comprises all the 
essentials to a perfect technic and 
control of the bow, and greatly 
LESSENS the time ordinarily re- 
quired to master them. 

Scientific lessons by correspond- 
ence may be had from Prof. 
Musin by Violinists who cannot § 
me to him for personal instruction 
Mad isin (Annie Loui 

ab focal ipils Instruction in technic of the voice, 
proper articulation, diction, style and interpretation, in English, 
French, German and Italian 
Address: OV IDE MUSIN, 51 West 76th Street, New York 
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a Metropolitan Opera Co.; Mme. Bernice de Pasquali, 

rano, Me idpere C Opera Co.; Henri G. Scott, Basso, 

Ch cago Grand ra Co; Allen C. Hinckley, Basso, Met- 
ropolitan Opere oa. on Orville Harrold, Tenor, “ondon Opera 
Bouse; Léon Rains, basso, Royal Opera He se, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mn Carolyn Ortman, soprano, Grand Opera, 
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Chemnitz; Irvin Myers ~ ton Grand Opera, Italy; Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, co 
tralto; Marie Stoddart-Gayler, sopran Alice Merritt-Cochran, 
prano; Laura Combs, sopran Florence Hinkl soprano; Mildred 
Potter, contralto; Mae Jennings Louise Barnolt, contralto; 
lohn ¥ oung, tenor; George acche, , tenor; Edwin Evans, baritone. 
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SCHUMANN-HEINK 


meerned about compositions than about singers and 
pianists, and that, to me, indicated that the music life with 
these nations was normal and healthy.” 

nenre 

On a recent Sunday afternoon in New York, while 
\lice Nielsen was singing songs by Charles Wakefield 
Cadman at Carnegie Hall, Evan Williams was singing 
songs by the same American composer in Aeolian Hall. 
\s Tne Musicat Courter announced in its report of the 
concert where Miss Nielsen sang with John McCormack 
the Irish tenor, Mr. Cadman played the accompaniments 
for the soprano. The New York American in its report 
of the joint recital at Carnegie Hall stated that Miss 
Nielsen “won all hearts by the way she interpreted the 
Cadman songs.” 

nre 

Composers seemingly have not the same affection for all 
Week before last, Philip Spooner, the young 
American tenor, sang “At Dawning,” by Cadman, at a 
concert in Carnegie Hall, Pittsburgh, Pa., which is Cad- 
man’s home town. During Mr. Spooner’s stay in Pitts 
burgh he happened to meet Mr. Cadman, and then the 
composer told him that “At Dawning” was one of the 
songs he himself (Cadman) no longer cared to hear sing- 
However, singers will continue to sing it, and 
together with “At Dawning” they are singing the other 
Cadman songs. 


their songs. 


ers sing 


nee 
Julia Culp and Edmond Clement are the singers en 
gaged for the mid-winter concert by the Rubinstein Club 
at the Waldorf-Astoria, Tuesday evening, February 18 
Franklin Holding, the young Maine violinist, is the other 
irtist of the night 
emeR,® 
Mildred Potter. who recently came back to New York 
from a brilliantly successful tour in the West, sang week 
before last for the Jersey City Woman's Club, and it was 
at this musicale where the rich voiced contralto had a 
Resides her appear- 
ance with the Minneapolis Symphony Orchestra last 
month, Miss Potter sang with fine success in Fort Wayne, 


triple encore after one of her songs 





Ind., with the Apollo Club, of that city. Walter Anderson 
announces that he will have the exclusive direction of 
Miss Potter during the season of 1913-1914. 
| nn 
Madame Schumann-Heink is to be the star at the con 
cert by the Mozart Society, at the Hotel Astor, Wednes- 
day evening, February 19. The famous contralto sings at 
the Metropolitan Opera House next Sunday evening, Feb- 
ruary 16. She is also to sing with the Philharmonic So- 
ciety at Carnegie Hall, New York, this month and will 
give her annual New York recital in the same hall. 
RRR 
Contraltos whose lot it is to sing the roles of old and 
cruel women in operas succeed sometimes in disguising 
their voices so completely that those who hear them every 
week are deceived. Several weeks ago, when “Ko6nigs- 
kinder” was sung at the Saturday matinee at the Metro- 
politan Opera House, Louise Homer was billed as the 
Witch; however, it was Lila Robeson who sang that role. 
There was not time to print new programs, and as no 
announcement of the change was made from the stage 
no one apparently was any the wiser. All the papers the 
next day stated that Madame Homer sang the role of 
the Witch, when she did not. 
the debutantes of the season. 
nre 
\lma Gluck sang yesterday afternoon (Tuesday) at the 
musicale given at the residence of Mr. and Mrs. William 
K. Vanderbilt, 666 Fifth avenue, for the benefit of the 
Big Sisters’ work carried on in the Children’s Court. 
nme 
Mrs. Stuyvesant Fish, Mrs. John Hays Hammond, Mrs 
William de Haven, Mrs. Simon Baruch, Mrs. James M 
Lawton, Mrs. George D. Pratt, Mrs. Julia H. Seymour, 
Mrs. Henry Villard, Mrs. Frederic Penfield, Mrs. George 
G. Heye, Mrs. Isaac Guggenheim, Mrs. Levi P. Morton, 
Mrs. F. E. Lewis, Mrs. Edward Chaffee, Jr., Mrs. Ben 
jamin T. Thayer, and Helen Gould-Shepard were the 
patronesses of the Doll’s Opera performance which the 
Misses Mixter gave at the Hotel Plaza, New York, Fri 
day afternoon of week before last. Marie Aline Mixter, 
one of these two clever Philadelphia girls, has a rich, 
beautifully trained mezzo-contralto voice. The other 
Miss Mixter (Lillian B.) is a reader and impersonator 
Their entertainments are interesting society women in 
Boston as well as in New York and Philade!phia. 
nner 
E. Lucille Miller, the Pittsburgh soprano, will sail for 
Panama, February 21, and along with this news comes the 
announcement that Miss Miller will tour for five weeks 
in the tropical regions. 
eee 
Stella de Mette, contralto, of the Metropolitan Opera 
Company; Florence Anderson Otis, soprano, and Gior 
dano, the tenor, are to sing at the next Rubinstein mat 
inee, February 15, in the Astor Gallery of the Waldorf 
(storia 


Miss Robeson is one of 


ere 

Not only here in New York, but in other cities, the 
music critics have united in reporting marked improve- 
ment in Frances Alda’s singing. This prima donna’s por 
trayals of Desdemona and Mimi at the Metropolitan this 
winter have revealed her voice in excellent condition and 
her singing far more refined and finished. Last night 
(Tuesday) Madame Alda appeared in joint recital at Car- 
negie Hall, New York, with Eugen Ysaye, the Belgian 
violinist, and Camille Decreus, -the French pianist. Re- 
view next week. 

Ree 

\ privileged friend was present when Julia Culp’s 
thorough German maid was unpacking some of the Dutch 
lieder singer's trunks and boxes. For immaculate neat 
ness nothing could surpass the condition of Culp’s ward- 
robe and her musical scores. She has about forty evening 
gowns, each one carefuly folded and enclosed in a white 
linen packet bound with turkey red and daintily initialed 
Several sets of valuable furs, including one set of ermine 
and another of sable, are securely boxed and guarded 
against moths. Hats, too numerous to count, are arranged 
in special trunks. The lingerie of fine linen and real lace 
would delight the tastes of a princess. The songs and 
song books are all hound in leather; the arias and lieder 
sung with orchestra are separately bound, and al! ar- 
ranged so as to be found at a moment’s notice whenever 
needed. All of this womanly neatness indicates that the 
singer has a well developed sense of order and that she is 
domestic. She is, in fact, so domestic that she commis- 
sioned her manager, Antonia Sawyer, to find her a fur- 
nished apartment, as she disliked to live in a big hotel. 
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Che desired apartment was found in the shadow of Co- 
lumbia University, where the occupants of the house are 
nearly all families of professors at the university. “That,” 
said Madame Culp, “is the kind of 


Evidently the 


atmosphere for me.” 
Dutch artist has nothing of the Bohemian 
about her, craving, as she does, refinement, quiet and ab 


solute privacy, together with homelike surroundings 
Madame Culp lives alone with her maid and housekeeper 
nner 

Mrs. C. Howard Royall’s musicale at the Royall studio, 
30 East Fifty-seventh street, took place yesterday (Tues 
day) afternoon. This affair, postponed from last month 
on account of illness in Mrs. Royall’s family, was attended 
Josephine 
A report of the program will be pub- 


Miss McColloh sang in New Haven, 


by a number of women prominent in society 
McColloh sang 
lished next week 


Conn., January 24, at the home of Mrs. Alfred Trow 
bridge before a fashionable company of 150. Stanley 
Knight, a professor of music at Yale University, accom 


pamed Miss McColloh. January 27 Miss McColloh sang 
for the University Club at Middletown, Conn. On Feb 
ruary 19 this soprano is to sing in Washington, D. ¢ 

at the home of Mrs. 
of Philadelphia. Mrs. Taft is expected as one of the 
guests that day. Miss McColloh has other engagements 
ahead in fine homes of several cities during the remainder 
of Lent. Of Miss McColloh’s voice it is hard to 
without going into raptures 
and full dramatic 
placed by Mrs. Royall. 


Reyburn, wife of a former Mayor 


speak 
round 
soprano, and it has been beautifully 


Her organ is a rich, 


Rene 
Virginian, of January 17, 1913, 
at which Sergei Klibansky 


(Va.) 
reports a musicale in that city 
baritone, of New 
Charles Dana 
at this affair, which was for the benefit of the Sheltering 
Hospital, of Richmond Mr. Klibansky’s 


review. The bariton 


The Richmond 
York, was one of the singers. Mrs 


Gibson, soprano, was another who assisted 
Arms Free 


singing was highly praised in the 


sang ‘“Wanderer’s Nachtlied,” by Schubert; a French 
song by De Lara; “Ein Schwan,” by Grieg; Brahms 
“Wiegenlied’”; “Requiem,” by Sidney Homer; “Until,” by 
Sanderson; “Love on Tiptoe,” by Hugo Kaun, and “Her 
Rose,” by C. Whitney Coombs. Mrs. Gibson sang “J'ai 


pleure en Reve,” by Hue; an aria from “Le Roi D’Ys,’ 
by Lalo; “Psyche,” by Paladille; “The Birth of Morn, 
by Leoni; a by H. C. Gilmore; “Bonnie 
arranged by Lawson, and “Awake,” by Pelis 
son and Mr. Klibansky closed the musicale 
(Mozart) 
This con 


“Slumber Song,” 
Strathyre,”’ 
sier. Mrs. Gil 


with “La ci darem,” from “Don Giovanni” 
Helen K 
cert, which greatly interested society in the Southern city 
took place at the Hotel Jefferson 

zn ne 


Madame gar h closed her Pacific Coast tour at Van 


Fillebrown was the assisting pianist 


couver, B. C., Saturday evening, February 8, and she now 


is on her way back East. The famous Polish soprano, 
Amato, and the Philadelphia Orchestra, are 
engaged to dedicate the new Municipal Auditorium in 
Mass., Tuesday evening, February 18. Sem 
brich’s tour is to continue for two months longer and 
on Tuesday afternoon, March 25, she will give another 
New York recital at Carnegie Hall 
nere 
Elena Gerhardt will sing a group of songs by Erich 
Wolff at her second New York recital, in Aeolian Hall, 
Tuesday afternoon, February 25. Mr. Wolff is touring 
with Miss Gerhardt. As accompanist he frequently di 
vides honors with the singer. 


nar 
Frederick Weld, the baritone (for 
at St mew’s Protestant Episcopal Church, New 
York), is to present a very interesting list of songs at 
his coming New York recital, to take Aeolian 
Hall, Wednesday afternoon, February 26. 
zn Re 


Some women of good taste become quite animated when 


by some of the celebrated 


with Pasquale 


Springfield, 


many years soloist 
sarthol 


place in 


they discuss the gowns worn 
singers this season At her second recital in Carnegie 
Hall, New York, Tuesday afternoon of last week (it was 
Madame Butt’s third appearance in the hall, having sung 
the first time with the Volpe Symphony Orchestra), Clara 
Butt wore a gown of soft white satin with bodice and 
pannier of sage green silk and a touch of coral at the 
It was a most artistic and becoming creation 
nner 

of the Metropolitan Opera Company, 
American baritone, sang at the 
Tuesday Salon, in the ballroom of the Ritz-Carlton, on 
February 4. Mr. Bispham recited to 
Longfellow’s “Robert of Sicily,” 
Madame Rappold 


corsage 


Marie Rappold, 
and David Bispham, the 


the afternoon of 
music Poe's “Raven,” 
and gave a group of English songs 


sang “Clarchen’s Lied” (Schubert), “Waldeinsamkeit” 
(Max Reger). “Zueignung” (Richard Strauss), “Ein 
Traum” (Grieg), “Vissi d’Arte’ (Tosca), “Chére Nuit” 
(Bachelet), “Call Me No More” (Cadman), “Two Roses” 
(Hallett Gilberte), “Early Morning” (Graham Peel), 


(Dell’ Acqua). The Cadman song 

American composer has dedicated to 
Harry F. Gilbert played for Mr. Bis- 
‘ham and William Janaushek accompanied Madame Rap- 


“Chanson Provencale 
is the one which the 
Madame Rappold 


| 
i 
pold. Madame Rappold wore a charming gown of mauve 
chiffon over silk of the 
wore several ropes « 


same shade and the prima donna 
f rare pearls 


RRR 


Thomas Farmer, the American baritone, has been en- 

Marie 
is to include recitals in Richmond, Va.; Lynchburg, Va; 
Raleigh, N. C.; Hagerstown and Frederick, Md. The tour 
is to close at the Belasco Theater in Washington, D. ( 


formerly of the 


gaged for Rappold’s Southern concert tour, which 


Wakefield, Metropolitan 
is meeting with fine success on the tour 
with De Koven’s Hood” company Madame 
Wakefield is singing the role of Alan-a-Dale, which was 
Bartlett Davis 

an ne 


rienriette 
Opera Company, 
‘Robin 


created by the late Jessie 


the soprano and vocal teacher, has re 
Aeolian Hall to Car 
Madame Maigille receives applicants by writ 


Helene Maigille, 
moved her New York studio from 
negie Hall 
ten appointment only 


RRR 


At least two of the ten tenors who were in Herbert 
Wilber Greene's class last summer at Brookfield Centre 
(where the Brookfield School of Music is 
located) will be heard from within the next two or three 


Summer 


years 
RR, 

John McCormack, the Irish tenor, is to give his third 
New York recital at 
February 22 (Washington’s Birthday) 

EmMA L. Trappes 


Carnegie Hall, Saturday evening, 


Tribute to Florence Austin. 

Fort Smith, Ark., Feb 
| wish you could have heard Miss Florence Austin Sat 
played wonderfully The Southwest 
Musin himself was here 


urday night. She 
has heard nothing like her since 





» 








many years ago She has everything that 


purity and depth of tone and a faultless 


a great vio.n 
ist should have 
technic, together with a grace of motion that is like a 


beautiful poem, playing every style of composition with 


the utmost ease and the most exquisite finish America 
has reason to be proud of Miss Austin 
Sincerely yours, 
Wittiam N. Baiey, Je 


Beatrice La Palme’s Success in Quebec. 


Beatrice la Palme, soprano of the Montreal Opera Com 
pany, sang in Quebec the last week in January with th: 
company. The following translations are from criticisms 
in the French papers 

Madame La Palme was an ideal Marguerite. The audience could 


help showing their sympathetic admiration She played the 


part with the greatest perfection Her diction is superb; her 


poses, gestures, everything contributed to the complete uccess 
One cannot say in which part of the opera she excelled Eac 
time she won ovations and prolonged applaus« It is difficult ¢ 

me up to Madame La Palme as Marguerite—it certainly is im 


ble to surpass he One te § 1 


Madame La Palme was an adorable Marguerite We had heard 


er before in the part in Oueb with great s ce we think 

¢ surpassed herself last night She sang her pper note with 

purity and strength which was extraordinary She w tremen 
ously applauded, especially after the “Jewel Song’ nd the final 
t French Canadians ¢ truly proud of Beatrice La Palme 
Ouebec L’Evenement, Januar 2% 1013 (Advertisen 


Mabel Cordelia Lee pi in May. 

Mabel Cordelia Lee, the gifted young violinist, now on a 
tour of Russia, will 
it the eleventh annua! May festival to take place in Aber 
den, South Dakota, in May Miss Lee was born in Aber 
deen, and has not been in her nati town since she lef 


nih r Leopold Auer 


come to “wht 1 especially to appear 


for Europe, some years ago, to study 


the famous violinist 


HENRY P.SCHMITT 


r Philharmonic Society of New York 
Resivence t aah 1 west Gist STREET, wEW YORK ‘Ph 


one Sobuyier 9617 
a 104 West 
: AN( 2 
me New York 
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No matter how many men—how many 
masters will play the Piano in America next 
season 


NORAH DREWETT 


will not only hold her own, but when the 1913- 
1914 season ts over, the advent of 


NORAH DREWETT 


will be considered one of the greatest artistic 
and pianistic events of that season. 


We have assumed the management of the 
tour. 


Concert Direction M. H. HANSON 


437 Fifth Ave., New York 
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Helen von Doenhoff and the Opera School. 
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Last week, one of Helen von Doenhoff’s pupils brought 
her teacher a clipping from one of the New York papers 
which contained an interview with Jean de Reszke in 
which the famous tenor advocated the establishment of 
an opera school in America. After reading the clipping, 
Madame von Doenhoff asked every one present in her 
studio at the time to be seated and then this singer and 
teacher delivered a little talk during which she discussed 
the opera school she opened in New York ’way back in 
1894, about the time she was thinking about leaving the 
operatic stage. 

“Yes,” continued Madame von Doenhoff, “I established 
an opera school in New York; we issued circulars and 
had the thing launched, but we could not go on with the 
project, as we lacked money. | fully agree with Mr. 
de Reszke; we do need an opera school in America; the 
institution should be located in New York, and we might 
later open branches in other cities. This is what I have 
been advocating for years, and more particularly during 
the past year in my interviews with Tue Musica Covu- 
kiek. Until we have an opera school in this country our 
\merican singers will be obliged to struggle on to dis- 
advantage. If we had such a school established every 
young man and young woman with a beautiful natural 
voice and talent would be sure to be developed into an 
artist and the matter of the debut would no longer be 
a subject for endless planning and too often intrigue. 

“The kind of opera school which I have in mind would 
be equipped with a stage and all the necessary machinery 
for giving performances; we should invite the public, or 
allow the public to attend the performances at nominal 
fees; managers would be invited and so would the music 
critics. We should ask for full publicity of what goes on 
at the school; the institution would be national in scope 
and thus interest of the right kind would be focused 
upon it. Managers who need singers would soon learn 
that they could procure them by applying to the school. 
But, of course, until some philanthropist comes forward 
and donates the money we shall be compelled to talk about 
it.” 


Some one asked Madame von Doenhoff how the indi- 
vidual teachers of singing would feel about such a school; 
would it hinder their work? 

“An opera school would encourage every first class 
teacher of singing to do better work and therefore such 
a school would not interfere with the private teacher at 
all. There are thousands of men and women studying 
singing in America who have no thought of a public life; 
the private teacher would continue to have such pupils— 
just as many such pupils as they have today; when we 
talk of an opera school we are thinking about young men 
and young women who are struggling for a _ career. 
Should a teacher happen to have such a pupil, that teacher 
will receive full credit for the work accomplished in case 
the pupil should be admitted to the school; it would be 
an adyertisement for the teacher, too, if the pupil should 
prove to be well schooled. An opera school such as | 
have advocated would be on a great scale and therefore 
would require many teachers. I believe it would take 
more than one teacher to develop an artist. Some teach- 
ers are successful in developing voices; other teachers are 
better adapted for teaching diction, style, repertory, act- 
ing, etc.” 

Harriet Barclay, the soprano, who has studied with 
Madame von Doenhoff on and off for seven years, is 
filling a number of concert engagements this winter. This 
singer has recently obtained a church choir position that 
is proving of advantage to her. Madame Barclay pos- 
sesses a voice of lovely lyric quality and because of its 
flexibility this singer is beginning to attract the notice of 
connoisseurs for the manner in which she sings the florid 
style of music, which is usually deemed the specialty of the 
coloratura soprano. 

Madame von Doenhoff’s New York studio is located at 
1186 Madison avenue, corner of Eighty-seventh street. 
The Madison avenue cars pass the door and the Fifth 
avenue buses go within one short block of the house. 
Applicants are received only by appointment. 





A Singer and Her Valuable Dog. 

Sadness has befallen two devoted “pals” because Fate 
has decreed that they should be parted just when they 
should be together. 

The “pals” this calamity has overtaken are Maude 
Klotz, the noted young Brooklyn soprano, and her famous 
prize-winning English bulldog, “Leone Hazelwynn_ II,” 
who value is said to be estimated by experts at more than 
$3,000. Miss Klotz and “Sister,” as she calls her pet, are 
inseparable companions, and “Sister” invariably occupies 
a rug undér the piano during the young singer’s practice 











MAUDE KLOTZ, 


Soprano 


hours, sits at her side when motoring, and very often has 
a place in the dressing room while her mistress is on the 
stage. “Sister” has won innumerable silver cups, trophies 
and medals in the important dog shows throughout the 
country, and, of course, has been entered for the coming 
Westminster Kennel Club show in Madison Square Gar- 
den, New York. The Westminster show this year takes 
place on February 19, 20, 21 and 22, and Miss Klotz was 
anticipating the pleasure she would have in proudly lead- 
ing her pet in the show ring, when Wendell Heighton, 
manager of the Minneapolis Symphony Orchestra, wired 
G, Dexter Richardson, Miss Klotz’s manager, and en- 
gaged her as soloist for the concert to be given by the 
orchestra in Washington, D. C. on February 20, and 
(without consulting “Sister” in the slightest particular) 


arranged a rehearsal for Miss Klotz with the orchestra 
in Philadelphia on February 109. 

In the big dog shows English bulldogs are usually 
judged the first day, so, as Miss Klotz is to be away the 
first two days of the show, “Sister” will be led into the 
ring by a professional handler instead of her charming 
mistress. Her success will have to be telegraphed to 
Washington. 





Falk's Stradivarius Violin. 

Having to take care of a Stradivarius is no mean task 
in the opinion of Jules Falk, the well known violin vir- 
tuoso 

“It is not the large sum of money which this instrument 
represents that bothers me,” says Falk; “it is the thought 
of having to play on another in case something should 
happen to it. Such a possibility sends cold shivers down 
my spine. First of all, there are sentimental reasons 
which attach me to the instrument. ‘Strads’ have their 
histories and associations, and mine seems to have more 
than any other. At times the thought of this is inspira- 
tion. Then, too, the superior tone qualities of this violin 
must be considered. While it is possible to find another 
which might have the same voice, as I call it, this could 
not be done without trying possibly thousands of instru- 
ments.” 

Falk’s violin is the product of what is known as the 
“Golden Period” of Antonio Stradivarius’ career, the 
grand models which are his masterpieces. The present 
owner carries a heavy insurance on the instrument to 
cover anything that could possibly happen to it. Such 
eminent artists and connoisseurs as Ysaye, George Hart, 
of London, have declared the violin to be one of the 
best they have ever examined. The incomparable Ysaye, 
who has played upon it, told Falk that it ranks with the 
finest examples of violin making that he has ever handled. 





Success of a McLellan Artist. 

Henriette Wakefield, formerly of the Metropolitan 
Opera Company, now singing the role of Alan-a-Dale 
with the company touring in DeKoven’s “Robin Hood,” 
has been much praised for her singing and acting. 
Madame Wakefield has studied recently with Eleanor 
McLellan in New York. The following newspaper ex- 
tract refers to Madame Wakefield: 


Henriette Wakefield, who alternates with Louise Le Baron as 
Alan A. Dale, sang the role last Thursday night, adding materially 
to the vocal strength of the production. Her rich contralto was 
especially effective in “The Legend of the Chimes,” which was 
sung with all the color and melodious swing which give it much 
peculiar charm. She was a picture, too, in the white tights and 
doublet of the last act.—Milwaukee Sentinel. (Advertisement.) 
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Franz Egenieff, Lieder and Opera Singer. 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 
Address: 69 West 88th Street, New York. 








Artists, equally at home on the operatic and concert 
Stage, are quite the exception. Many singers brilliant in 
the interpretation of lied and oratorio are very widely 
separated from the operatic stage There are many ex- 
amples of this. Can any one imagine Ludwig Willner or 
Arthur Middleton singing in opera? 

Franz Egenieff belongs to those lucky exceptions who 
are masters of both styles. On the concert platform he 
makes use of a refined taste which will permit of no con- 
On the 
operatic stage he reminds one of the first and best of his 
Reichman type 


cessions being made for the the sake of effect. 
profession, particularly of the Bulss and 
He is ever endeavoring to create new powerful figures, 
and seems to rejoice in the perfection of his perform- 
ances. This singer possesses a beautifully rounded Lari- 
tone, nobly trained. He is a pupil of Lilli Lehmann, Victor 
Maurel and Alfredo Cairati, the excellent pedagogue to 
whom he is indebted for the remarkable strengthenirg of 
his vocal chords, the latter master recently being often 
mentioned by the Berlin critics 

Egenieff commands a fine compass, but in all parts of 
the register he preserves a beautiful tone which has been 
His operatic 


worked up to the highest and finest pitch 


creations are applauded as being first-class. His genius 
has given us finely defined portraits of Don Juan, Alma 
viva, Belcore in “Elisir D’Amore;” the Count in ““Wild- 


Malatesta in “Don Pasquale,” 
performance of the 


Hoffmann.” 


schutz,” the 
Lothario, and the 
baritone transformation 
Further, his Nilakantha in “Lakme,” the Prior in “Jong- 
leur de Notre Dame,” his Rudolfo in 
“Boheme,” Cascard in “Zaza” and the most famous of all 
his creations, Scarpia in “Tosca.” This list of parts should 
suffice to convince readers of the many-sidedness of his 


Vampyr; 
highly 
part in “Tales of 


praised 


Leoncavallo’s 


style and temperament. It is a privilege to see this 
magnificent artist on the stage, but he comes truly ito his 
own on the concert platform. The critics have, over and 
over again, praised his interpretations of Schubert, Schu- 
mann and Brahms, and his perfect and beautiful style of 
lieder singing. He has invented his own style for the 
interpretation of Loewe and Hugo Wolf 
who are represented on every one of 
grams; and while at all times placing the greatest stress 
on the treatment of tone production, he really gives great 
thought to the interpretation of the poem itself, but he 
never allows his love for the words in any way to over- 
melody His legato, which 


two composers 


Egenieff's pro- 


rule the rendition of the 
equals that of the finest models of bel canto, always pre- 
serves the artist from making mistakes. 

Of the personaltiy of the artist it would be interesting 
to learn something of this man’s life, the principal events 
of which would read like a sensational novel. His career 
is full of memorable events, full of ambitious struggles 
and fantastic journeys 

Egenieff, whose real title is Baron von Kleydorff, is the 
Sayn-Wittgenstein-Berleburg; his 

Countess Stefanska. The artist 
seat of the Prinz, on the 


son of Prinz von 

mother was the Polish 
was educated in the country 
banks of the Rhine, and when through with his univer 
sity education he entered the Prussian army as a cavalry 
officer. While garrisoned at Darmstadt, he used his free 
time for and acquired a reputation, his 
pictures having been exhibited in the salon 
in Berlin. His voice was really discovered on the parade 
ground, while taking his company through a severe drill. 
The strength and beauty of the tone caused one of his 


painting in oil 
repeatedly 


soldiers who was a musician, to draw the attention of an 
opera director to the young lieutenant. In consequence, 
Egenieff began to take up music, studied for years, and 
has recently been engaged as first baritone at the comic 
opera conducted by Gregor, now at Vienna, and at the 
Berlin Royal Opera House. In between he did much 
traveling, spent a couple of Summers in 
France, and guested as operatic star through the Balkans 


Normandy, 


His travels were really hunting expeditions, and he spent 
a full year in the interior of Abyssinia, and shows today 





FRANZ EGENIEFI 


many of his trophies brought home from the different 
countries, 

Baron von Kleydorff's connections have facilitated for 
the artist the entree to the highest social circles in Ger- 
high 


brothers positions 


many and France. His occupy 
in diplomatic and literary circles. His wife 
Adolphus Busch, of St, Louis, known all over the civilized 
globe on account of his magnificent philanthropic works 


magnates of 


1s a niece of 


He is related, on his mother’s side, to the 


Poland and Russia, and closely related on his father’s 
side with many of the princely and royal houses of Ger 
artist should be heard 
at a great many that all 
the social distinction which has surrounded him has not 


from the strict path of 


niany. It was thus natural that the 


courts; but it is to his credit 


in any way caused him to deviate 
Mis art, which he has made the aim of his life 

Egenieff is thirty-eight years old. His visit to America 
is being eagerly anticipated by many who have heard him 


sing in Europe. 





Granville a Competent Judge. 

It is well known among the musical fraternity that 
Charles M. Granville, the popular New York baritone, 
made an attempt to change his voice to tenor, on 
account of the extreme ease with which he could sing 
high tones. It is a simple matter for a boy soprano or 
alto to change into a tenor or a baritone, because he is 
assisted by nature; but after a voice has been trained and 
question- 


once 


developed along certain lines, it is sometimes 
able whether a tenor voice can be made into a baritone or 
a contralto into a Granville 
has spent a number of years experimenting and has prom- 
ised to formulate his ideas and experiences into a series 
of articles which will undoubtedly prove beneficial to all 
afford reading to the general 


soprano successfully. Mr. 


singers and interesting 
music public. 

One thing is certain, whatever benefits Mr. Granville 
secured from his experiments, his voice today is better 
than ever, more luscious in quality and certainly of re- 
markable range. Much of this development must have 
resulted from his work and studies, for it is apparent to 
all who have heard him that he has a grip upon and com- 
mand of vocal technic that is surprising, and the ease with 
which he sings affords a delightful lesson. When one 


hears singing of this caliber it only makes one wonder the 
more why all singers cannot sing well. Certainly he re 
futes the theory that bad singing is one of the necessary 
evils of the age 


Busy Month for Marie Kaiser. 
Bookings for Marie Kaiser, the 
of New York, include 
February 8—Waldorf-Astoria Hotel, New York 
Orpheus Club, Paterson, N. J 
February 19-—-Choral Society, New Brunswick, N. J 
Orchestral Concert, Ridgewood, N. J 


popular young sopran 


February 14 


February 2- 
February 25—Symphony Orchestra, Newburg, N. Y 
February 27—Miscellaneous Concert, New Haven, Conn 


February #—"The Messiah,” Stamford, Conn. 





Lecture on “Louise.” 

Charpentier’s opera “Louise” will be given in the for 
of a lecture by Kurt Schindler at Hotel Plaza, New York 
on Friday This study of the 
French composer's art, which will be illustrated by Mr 
Schindler at the piano, is the fourth of the series of six 
lectures on music announced by the directors of the Schola 
Cantorum for this season. 


morning, February 14 


Viola McLAURIN-READY 


SOPRANO 


Management: ANTONIA SAWYER, 1425 Brvadway, New Yerk 


Reinhold v. Warlich 


after many urgent requests by 
public singers, will on March 
15th, after his return from his 
American tour, form a class 
in Paris for students of the 
German Lieder, of which he is 
an acknowledged authority. 











For Terms, etc., Address His Secretary at 


6 Avenue des Sycomores, 
Villa Montmorency, Auteuil, Paris 








HOLDING 


VIOLINIST 








Season 1912-1913 





Management: ANTONIA SAWYER 
1425 Broadway 83 New York 











WILLIAM A. 


vata 


Eminent 
Pianist 


In America Season 1912-1913 


Some Press Opinions:— 
Becker's concerto is unc uestionably above 
The composer has a splendic 
—New 








the average. 
3 technic and much temperament. 
ork Evening Telegram 





He gave an excellent performance of the Waldstein sonata 
There was poetic feeling in this and the other numbers,— 
New York Times. 


A more complete apprehension of the composer's content 
of the Waldstein sonata has not been heard here for many 
& moon.—Boston Transcript 


Mr. Becker is a great technician and a thinki t = 
National Zeitung of Berlin. Vo 


A virtuoso equal to the highest demand.—Neueste Nach- 
richten, Munich. 


Deep feeling pianists like Mr. Becker are rare —Dresden 
Journal ‘ 


—_—_—_—_— 
Exclusive Management of ANTONIA SAWYER 


3425 Broadway 83 New York 
Masno & Hamn Piano Used 
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Rosina Laborde (teacher of Emma Calve and Marie Delma) said: 
‘Nothing less than genius in the difficult art of developing voices.” 
Yoloes Examined and Classified Wednesdays a.m. and Saturdays p.m. 

Carnegie Hall, New York 


Ernesto 


CONSOLO is... 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT, CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave., New York City 


Clara BUTT 
Kennerley RUMFORD 


IN AMERICA JANUARY TO APRIL, 1913 
MANAGEMENT, LOUDON CHARLTON 


Eminent 
ITALIAN PIANIST 


HOTEL maRSEILLE 


























Mme. 


JOMELLI 


Engaged ALL Season in Europe 





Personal Address: 


8 rue Roquepine, Paris, France 














GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia joot-Hiabee, Rein- 
hold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts. 

VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New York 


(Phone, 2762 Bryant) 


Public Recitals throughout season for 
advanced pupils. 
Write for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 
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WOLLE 


ORGANIST 
Management, The Wolfsohn Musical Bureau 
1 West 34th Street, New York 


Just Published 


SONATA in G 
FOR VIOLIN AND PIANO 


By JOHN A. CARPENTER 
Price $3.00 





















This finely conceived and original 





symphonic composition, which was 






introduced to the public at the concert 






of works by American composers given 






by the Schola Cantorum at Aeolian 
Hall, New York, December 11th, by 
Mischa Elman and the composer, must 
be considered one of the most notable 









works of its kind to appear for some 
time. 
RN LE TLL TL. a acc 
G. SCHIRMER (inc.) 
3 East 43rd Street New York 
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St. Louis, Mo., February 2, 1913 
The tenth concert of the St. Louis Symphony Society 
took place Saturday night, when the following program 
was presented: 


Su Symphonique for Orchestra ....«Chadwick 
Concerto for prano, No. 4, G major i .... Beethoven 
Leopold Godowsky. 

Overture to a Gascon Chivalric Drama ..........-..-seeeeeees Mandl 
Andante Spianato and Polonaise ‘ cece tadis vogue tte Chopin 


Leopold Godowsky, 

Max Zach has done noble service in the cause of the 
American composer. Every season he presents one or 
nore works by native musicians at the regular symphony 
concerts and several at the popular concerts. And of all 
that he has given us since he took up the baton in St. 
Louis, none have exceeded in interest the “Suite Sym- 
phonique” by Chadwick. Mr. Chadwick’s music _repre- 
sents the truly American spirit: optimism, virility, energy, 
magnetism. There are constantly heard little phrases 
which could not have been written by a foreigner. They 
“strike home” to the American. Occasionally there is a 
passage which sounds Scotch. There is nothing of the 
erotic Italian style, or of the “atmospheric” French style, 
or the pompous German style. The orchestration is rich 
and brilliant, but never muddy. The harmonies are quite 
“modern.” But the spirit is for the most part American. 
This is the direction native music should take. Indian 
and negro characteristics are alien. They are interesting 
as experiments, but can only be regarded as such. After 
all our music must be a white man’s music. Let it be 
the outpouring of the spirit of our own people, whether 
it be “popular” or “classic.” Our composers will do well 
to follow along lines which George W. Chadwick has sug 
gested in this suite. The other orchestral offering was a 
tour de force in instrumentation and in this respect was 
worthy the applause it received. Musically it left but 
slight impression, That much abused term, “artistry,” 
certainly can be correctly applied to the extraordinary 
piano playing of Leopold Godowsky. Examine his work 
with miscroscopic inspection, it bears the severest scru- 
tiny. Here we have supreme mastery over the keys. An 
almost superhuman technic has long been associated with 
the name of Godowsky. But this is by no means the only 
thing. Godowsky has the most subtle finesse in the 
shading of every phrase. Each detail is brought into re- 
lief and the listener wonders why he has not perceived 
these points before. And all is done with such consum 
mate ease and such sureness of touch. Listening to such 
playing as this, the work of many other pianists seems, in 
comparison, almost amateurish. The Beethoven concerto 
was a continuous delight; the very apex of poetic classi 
cism. The Chopin polonaise was also an exquisite per- 
formance, and of the two encores given, the second im- 
promptu of Chopin will long be remembered for Godow- 
sky's beautiful singing tone and the marvelous perfection 
of the filigree passage works. 

nae 

\t the Sunday afternoon popular concert of the St 
Louis Symphony Orchestra, Blanche Herrick, contralto, 
was the soloist. Although Miss Herrick is yet but a 
young girl, she has a superb voice of power and quality, 
which has been splendidly trained by her instructor, Ethan 
\llen Taussig, the eminent vocal teacher. She has great 
promise for a brilliant future. Her selections were: “Ich 
wandle unter Blumen” (Eric Meyer-Helmund), “Trish 
Love Sone” (Margaret Lang), “Eros” (Edvard Grieg) 

nre 

Vera Schlueter, a pianist of unusual talent, gave a re- 
cital at Musical Art Hall, Tuesday evening. Miss Schlue 
ter is a pupil of Fannie Bloomfield Zeisler and also studied 
for several years in Europe with the late Dr. Jedliczka. 
She played with much animation and color. Her reading 
of the Schumann “Faschingsschwank” was especially ef- 
fective, all of the contrasting moods being suitable to Miss 
Schlueter’s style. The program was: 


I 


sts from the Vienna Carnaval (Faschingsschwank)....Schumann 


March of the Indian Phantoms and Chant of the Jesuit Priests, 
E. R. Kroeger 
Etude (Au Ruissean) «se eee SChuett 
Nocturne Krzyzanowski 
Gavotte : : wseeuee @Albert 
Valse scewesksssd nepenes | See 
Berceuse nv det veceeteaey Chopin 
Prayer and Temple Dance on scdweosnte aed Grieg 


One of the most serious young musicians in St. Louis is 
\llan Bacon, who is now giving his second season of 
piano recitals. Mr. Bacon-has been a pupil of Victor 
Ehling, one of the foremost piano teachers in this part of 
the country and an authority in musical matters. He has 
a style that is dignified, musicianly and sincere. His aim 
is to portray the hidden meaning of the composer rather 
than to dazzle by extraordinary technical display, and yet 
he has sufficient mechanism to meet all demands. Mr. 


ea arn a, eR oS aS SEY eenaesar 


+ 


Bacon gave much pleasure to his audience. He was as- 
sisted by John W. Bohn, one of our best baritones, who 
is rapidly acquiring an excellent reputation. The pro- 
gram was as follows: 


OR Te UE ddbcdakcigcchbidsaysvie casted seaest Scarlatti-Tausig 
PID |. candphdcctccccsdbatcetsasees aturet sbeenter Scarlatti-Tausig 


DE OO, AS ncn adenine bb cckib dns civedWacaecraionceeres cg 
Air De Nilakantha (from Lakme) .... «eeeeee--Delibes 
Mr. Bohn. 

Prelude and Sarabande (from suite Pour le Piamo) ......... Debussy 
EE ch hat) So bews nkbd hoa mss s.0hak eee seks havea eyes eee 
Sr NED «noon wacia-s #hedweanvencus upebeesee kbs oy came 
EE ake cn Shika abd cn cdeay dork kia hadah ceeewed mee 6 beni Strauss 
ENED ED akc a chsdle codsucataseccpecaccsntiamens Cetus bbe Brahms 
NEE «(fc vhac's oande aepdadip-encedneees deed ebeaek Eee 
Mr. Bohn. 

Concerto, No, 1, A minor ..... +++ e++sMacDowell 


nner 

Walter Greene, baritone, gave a recital of songs Tues- 
day evening at the First Congregational Church, the event 
marking his debut as a professional singer. Mr. Greene 
will depart shortly for New York, where he will make his 
residence in the future. He was assisted by Madame 
Delledonne, harpist of the St. Louis Symphony Orches- 
tra; Ellis Levy, violin; and Mrs. Clinton Elder at the 
piano. The program was: 


ROI, © heat, kuin ahaa we dk panna tau sleet yo 
be, EY eccnuevvesnawe bad Kons ueiie «aa 
ee TN cs 5 do dnese nayabeAmvannd <oéeateecutdabe sveeaeeet Nevin 


Walter Greene. 
Villanelle Christiaan Kriens 


sreevsssasken elle 


Berceuse ; 
Ssshedipecuaiede E, Levy 


Serenade Espagnole ...... 





Ellis Levy 
Largo al Factotum Della Cita ........... Saino aie a eiban pau 
Mr. Greene. 


Pe RID TUOED indy ab 50s dxachecnvn nuecsns .+++e++Hasselmans 
Madame Delledonne. 

UES nabs mhiid bc Win eh eked os aKs bo ad anaialile bueaw Weds ihbeniae Elgar 

Eleanore bie mee cat Coleridge-Taylor 

BNE 6. 5 5 606 6-oVb 00.04 o.s.6k 500s caneycebdeuencie cépduntaadc Te 

Heimliche Aufforderung ..... pwhaeae as Guha eum adae Leb s oe 
Mr. Greene. 

ME RINE ahien 4000 0kd Bohai je bac cVeeesiiasie’ Schubert-Wilhelmj 

Etude de Comcert 2.0: ccrssoseccnsscccccvevsccccscscccs Dams Mutlesl 
Mr. Levy. 


Amore Vita cbesbadens iwi baehes -« «ees. Delledonne 
Mr. Greene. 
(Harp accompaniment by Madame Delledonne.) 
SO TINE oa gi ios ns Sp cnsecddcaeves ....Damrosch 


Mr. Greene’s voice has in it a certain appealing quality 
which is most unusual. There is no question but that as 
a public singer he will make a very marked success. Per 
sonally he is a most attractive fellow, and this united to 
his exceptional musical gifts will surely win for him much 
distinction. He has the best wishes of a host of friends 
in St. Louis. His teacher, Clinton Elder, deserves great 
credit for his guidance of Mr. Greene’s vocal training to 
real artistic achievement. 

nee 

Arthur Davis, F. A. G. O. and F. R. C. O., gave the 
following program at his seventeenth organ recital at 
Christ Church Cathedral, Sunday night last: 


Concert fantasia in B flat so00se0ess ceveec QRS 
Cantabile Kiie cathe, dbeueoevsssdcemastoenne Demarest 
MD Vow kucecd tins « pebaaibaee x hbies oc UNG wlan abtevke Rousseau 
Vocal Duet, Love Divine (Daughter of Jairus) ............. Stainer 
G. Brazier and Wallace Bassford. 
Noentureetts Cileomtetl ios ico sic cicccccenccsccacces Edward d’Evry 
Marche aux Flambeaux in B flat ................0008. ....Meyerbeer 
RRR 


I. C. Eisenberg, organist of Tuscan Temple, gave the 
following interesting program at his recital last Sunday 
afternoon, in which he was assisted by Mrs. James L 
Bowman, soprano: 


Sonata in D minor, No. 4 ........ waesgedeawibetes ence e 50a 
BEF TE vines Cancse si edese hep ep aes + occ. 4040 cd dicsserens a ase 
WOE svevkeces Wage Sbnecuee shes dios ids se e.osnbh0bn oe eh deeuns ce 
OUENOE  ScdChad nud nvodakasdaeua eves uugde Qubeduenen sexe ae 
Epithalame ............. McMaster 
A Bowl of Roses ... oa ebecieep ee 
One Fine Day ......:. Sivveenetes dec 
NEE 0.30556 Senin Gown cs Shanks de out he cea. Claussmann 


Rn Rne 
The Strassberger Conservatories give recitals on Mon- 
day, Wednesday and Thursday nights of the present week. 
These recitals are invariably presented to crowded houses, 
for the friends and followers of Clement Strassberger on 
the north and south sides of the city number legion. 
nae 
A very strong women’s chorus is the Kirkwood Choral 
Club, numbering forty-eight voices, under the direction 
of Mrs. Halsey C. Ives. Mrs. Ives is an enthusiast, full 
of strong musical feeling and capable of imparting it to 
others. She has done wonders for this club, and its con- 
cert last Saturday night showed the audience very marked 
progress over last year’s work. Mrs. E. George Payne, 
soprano, was the soloist. Mrs. Payne came from Boston 
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three years ago, and has been successful here. She is so 
prano in the Unitarian Church of the Messiah and has 
filled a number of concert and recital engagements. Her 
teacher in Boston was Rose Stewart. Mrs. Payne owes 
her fine training mainly to Miss Stewart, and she has a 
charming natural quality of voice, far above the average 
The program: 


Waken! Waken! Day is Dawning Mackenzie 
Kirkwood Chora! Club 

Sandmannchen Brahms 

Die Lorelei ; Liszt 


Mrs. E. George Payne 


Morning Hymn Georg Henschel 


Lullaby (from Jocelyn) Godard 
Kirkwood Choral Club 

Si mes Vers Hahn 

Molly Acushla Hascall 

Sweetheart, Sigh No More Ma y 

Bendemeer’s Stream Hildenberg 

The Stars in Heaven Rheinberger 
Kirkwood Choral Club 

Cantata, The Death of Joan of Arc Bemberg 


Mrs. E. George Payne and Kirkwood Chora! Club. 
E. R. Krorcer 





The New York School of Music and Arts. 

The New York School of Music and Arts, Ralfe Leech 
Sterner, director, gave its 345th concert last Wednesday 
evening, February 5, at the Central Baptist Church, corner 
of Ninety-second street and Amsterdam avenue lhe 
vocal pupils of Ralfe Leech Sterner, assisted by Harold 
\. Fix, pianist, of the faculty, and several of his pupils 
participated. The pupils all did well in their several selec- 
tions, and a number of encores were demanded by the 
audience. Harold A. Fix played ballade, op. 23, Chopin, 
and “Caprice Espagnole,” Moszkowski, in finished style. 
He should play more frequently in public, as he has a fine 
touch and smooth technic. An extra number, a trio, “Ti 
Prego, O Padre,’ by Nicolao, was sung by Miss Felker, 
Mr. Schwarz and Mr. Middelkoop. The accompaniments 
were well played by Helen Wolverton, of the faculty of 
the school. 

The next concert will be given at the Waldorf-Astoria 
on Tuesday evening, February 18 The program of the 
above concert was as follows: 


Duet, I Montecchi ¢ Capuleti (Romeo and Juliet) Bellin: 
Eleanor Lois Fields and Pauline Elizabeth Yates 
(Pupils of Harold A. Fix.) 
Herbst, op. 15, No. 3 oe 
Ecstasy ... ne Ard 
Lillian Amend Dove 
Die Zauber Fléte, O Isis und Osiris Mozart 
William G. Schwar 
Lo! Hear the Gentle Lark Henry R. Bish 
Rae Henriques Coell 
Marsch Militar Schubert-Tausiz 
Pauline Elizabeth Yates 
L'Elisir d'amore, Una furtiva lagrimé Donizett 
| s Middelkooy 
Love in Springtime Arditi 
Arline EKdgert Felker 
Rhapsody Hongroise, N« test 
Ele I Fields 
Cavalleria Rusticana, Drinking Song Mascagi 
Frederick Maroc 
Dramatic impersonation, Gazelle and Swan 


May Sibyl Burstein 


Yesterday and Today save . : Spross 
Belle Rudolpl 
Unfearing . ' Bruno Huhn 
William G. Schwarz 
Duet, Una Notte a Venezia G. Lucante 
Lillian Amend Dove and Joannis Middelkoop 
Ballade, op. 23 ee : vite rene .Chopin 
Caprice espagnole : . .. Moszkowski 


Harold A. Fix 





Henriette Michelson's Program. 
Henriette Michelson, the pianist, is to give a recital to 
day (Wednesday) at Aeolian Hall at three o'clock. Her 
program includes 


Sonate Kee ‘ as .. Schubert 
Toccato and Sague ‘ - Bach 
Prelude, aria finale .... , César Franck 
Intermezzo ......+.«- Brahms 
Capriccio o« jrahm 
Impromptu Chopin 
tallad Chopin 
Moths ... : : Floridia 
Cigue ° Floridia 
Etude ° Lisz 
Etude in Sonn de Valse ; Saint-Saér 





Bispham Honored with a Reception. 

David Bispham, president of the Musicians’ Club ot 
New York, was honored with a reception at the club rooms 
last night (Tuesday) The reception committee included 
M. M. Hansford, Walter David, Grace L. Hornby and 
Mrs. J. Christopher Marks 


Ysaye-MalKin Concert in New York. 
Eugen Ysaye, the Belgian violinist, and Manfred Mal 
kin, pianist, will give a recital at Carnegie Hall, Sunday 
afternoon, February 16. 





MME. ~ A 1 | OCK CONCERT PIANISTE 
Management : 
M A RY Pc tay lg 


ANNA CASE firenni sass me 



























































216 West 70th St. Phone Columbus 3082, New York, N. Y. 
V THEO,— Tenor 
STUDIOS: 
im ™~ 21 WEST 38th STREET, aw YORK 
3701 Murray 

Season 1912-1913 New Booking 

Por Terms and Dates Address: 
FREDERIC SHIPMAN 

3835 Flournoy St., Chicago, Ill. 

“Her art is indisputable.”"—Philip Hale, in Boston Herald. 
7 INA “-ERNER Pianist 
SEASON 1912-13 ement: LOUDON CHARLTON, Carnegie Hall, New York 
MASON & HAMLIN PIANO 
SEASON 1912-13 
Management : 
LOUDON CHARLTON 
Carnegie Hall, New York 
MEZZO CONTRALTO 
EMINENT SWISS PIANIST 
In America Entire Season 

: Management: CHAS. L. WAGNER 

Associate Manager with R. E. JOHNSTON 
14561 Broadway - - New York 
A. CARBON E 

MASTER IN THE ART OF SINGING 
Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing trom the first radiments to the classic “‘Bel Canto” 

Carbone’s Breath Controller r oe Se oe ep Spams, eneiee tae eheietane as unique apparatus for breathing 
THIRTY YEARS’ EXPERIENCE . HIGHEST REFERENCES 
FOSTER & DAVID, 500 Filth Avenae, New York, Announce the First American Tour of 
omnes GRIMSON ini 
SEASON 1912-1913 (Soloist with the New York Philharmonic Society, February 2, 1913) 

Fermerty Metrepolitas Opera 
THE WOLFSOHN MUSICAL BUREAU 

1 West 24th Street, Hew York 

The Eminent Polish Pianist and Composer 
IN AMERICA SEASON 1912-13 
CONCERTS and INSTRUCTION for Advanced Pupiis 
Exclusive Management: 

CONCERT BUREAU OF THE VON ENDE MUSIC SCHOOL, 68 West 90th St.. New York 
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[GREATER NEW YORK 


New York, February 10, 1913 

Seniors of the American Academy of Dramatic Arts 
and Empire Theater Dramatic School gave “The Pillars 
of Society,” a play in four acts by Ibsen, February 6, at 
the Empire Theater. Edward F. Robinson deserves much 
praise for so ably sustaining the character of Consul 
Bernick. F. Eleanor Vliet was excellent in her part also, 
but the young actress must be careful concerning the use 
of. her speaking voice, which becomes unmusical and un- 
pleasant at times; it would, with careful training and use, 
be of a rich quality. Raymond Branley played his small 
part exquisitely M. Vryling Putnam, Elsa Howard, 
Joseph Graham and Langdon Gillett all deserve special 
mention rhe cast was as follows: 
. Edward G, Robinson 
Olaf specey donee bbeeteeseess Giles Low 
Johan Ténneser 5s ee danthaweee st eee 
Langdon Gillet 


Kk rR id soon as ..- Samuel Lowett 
Rummel a peabe .»+»Donald Cameron 
Vigeland vaeeeta ...++.William Stief 

undstad ‘ ‘ .Willard Webster 
Kraft (the Consul’s clerk) . Joseph H. Graham 
S buil Au Raymond Bramley 
| Bernick Ellen Langdon 
Miss Martha Bernick (the Consul’s sister) M. Vryling Putnam 
Miss Lona Hessel ‘ p F. Eleanor Viiet 
Dina Dorf ivin Else Howard 
Mrs. Rummel ‘eo iowa ° Mary Keener 
Mrs. Postmaster Holt .Ardelle Cleaves 
Mrs. Doctor Lynge ...»-Virginia Norden 
Miss Rummel : Madeleine King 
Miss Holt ..Carree Clarke 


Rene 
Hans Kronold’s annual cello recital attracted a good 
sized audience. For one thing, his tone has emotional 
appeal, and he is a thorough musician. The ordinary pub- 
lic may not know just what makes “a thorough musi 
cian’; nevertheless it feels a definite power, the quality 
of artistic thoroughness, which, whether expressed 
through music, marble, meter or paint, holds attention 
Perhaps his own compositions received the most enthusi 
astic applause; his best tone came out in the “Ave Maria” 
and “Danse Espagnole”’ was much appreciated. Very ef- 
fective was his playing of Faure’s “Elegie.” The audi 
ence heard a Russian dance, by Simon, with great inter 
est, following it with an outburst of applause. The 
Mozart sonata gave the accompanist, Ivan Eisenberg, op 
portunity tor dexterous playing Mr. Kronold is to be 
thanked for his enterprise in presenting so much new 
music. zee 
Adele Laeis Baldwin gave her third recital by artist 
students at her commhodious studios, Carnegie Hall, Janu- 
ary 25, the singer being Emma Skewis, solo contralto of 
the First Reformed Church of New Brunswick, N. J. 
Her numbers consisted of an aria from “Orfeo,” by 
Gluck; songs by Schumann, Brahms, Lassen, César 
Franck, Clough-Leighter and others. Miss Skewis’ voice is 
a contralto of beautiful quality, which she uses with skill 
and taste. Her diction in German, French, Italian and Eng 
lish was unusually distinct. This, however, is a universal 
characteristic of all the Baldwin pupils Any one who 
has heard Mrs. Baldwin's richly modulated voice will un 
derstand the perfect pattern her pupils have. This diction 
has no nationality; it is cosmopolitan, and one who hears 
this particular Baldwin speech does not know whether it 
is that of an English, French or American woman. As 
a matter of fact, Mrs. Baldwin was born in France, edu 
cated in France, and lived much in England before mak 
ing American her real home. From this experience she 
has brought intimate knowledge of the cultured speech 
of these countries, and superimposed upon it a beauty of 
accent which is altogether delightful. She is a leading 
professor of diction, representative of this specialty, 
known and admired as such 
nnre”e 
Ten year old Sarah Alter, pianist, who has studied 
three years with Louis Miller, and Frieda Lubin Kauf- 
man, mezzo-soprano, gave a combined recital at College 
Hall, on February 5, which attracted an enthusiastic audi 
ence. This was well merited, for the girl has unusual 
pianistic talent, and Madame Kaufman is an artistic 
singer. Little Miss Alter showed broad tone and clean 
cut execution in a toccata by Lachner and fantasie by 
Mozart. Her piaying of Chopin’s waltz, in D flat, was 
altogether charming, rhythmical and graceful. Her last 
number was Beethoven’s concerto, in C major. Madame 
Kaufman's principal number was the aria from “Samson 
and Delilah,” which she sang with good style, to the ac- 
companiment of Mr. Miller. His next pupils’ concert oc 
curs in College Hall, February 25 


ner 


The young man named in the program reproduced be- 


low is the only son, six years young, of Geraldine Mor- 





gan. 3enjamin F, Roeder, Sr., is the father, manager 
of the Belasco interests: 
Sunday Afternoon, February 2, 1913, at §.30 o'clock 
FIRST VIOLIN RECITAL 
« And Only New York Appearance This Season of 
BENJAMIN F. ROEDER, JR. 
Geraldine Morgan Roeder at the Piano 
For the benefit of the Roeder family, and to celebrate 
Daddy’s Forty-seventh Birthday, January 28, 1913. 
Program: 


1 Gavotte .. peakueeecane +; Pe eee 
a Liedchen ... PES PP ~ Pe Pee y Reinecke 
b Zur Guitarre ...... ae ; soc eéennes wemt Reinecke 
3 Lullaby ... , ‘ e's cosviectvestacemnytdnws «pee 
4 Pastoral ... ee Ree ee ‘ oes ¥icaa ach Gad oan Cee 
§ March ... sie e eheder sos Kh eed ive Kent bont<vaserend ent anne 


Management: Benjamin F. Roeder, Sr 


Steinway Piano Used 





203 West 56th Street, New York City 

nRe 
Marie Hulsmann, soprano, sings with much taste and 
expression and makes a_ beautiful appearance, which 
counts for so much on the concert stage. She possesses 
distinct enunciation, all of which combine to make enjoy- 
able her singing of Hawley’s “Sweetest Flower” and 
Tosti’'s “Serenata.” The juvenile pianist, Helen, plays 


her accompaniments perfectly. Helen, Constance and 
Marie Hulsmann combined, give entire evenings of music. 
nner 


Two thousand two hundred and eighty-six people 
crowded St. Paul’s Chapel, Trinity Parish, January 28, 
by actual count of the ushers, to hear the cantata, “Gloria 
Domini,” under the baton of the composer, T. Tertius 
Noble. The English organist and conductor returns to 
England March 1, following his tour of principal Ameri- 
ean cities and Canada. Everywhere he has been received 
with enthusiasm, the newspapers giving him columns of 
space in some instances. He returns with his family, April 
19, and assumes the post of organist and choirmaster at 
St. Thomas’ P. E. Episcopal Church, May 1. The new 
organ to be installed there is to be in accordance with his 
ideas, based on experience in leading English churches. 

RRR 
The following has been received: 
MUSICIANS CLUB OF NEW YORK 
62 Wesr 45tu Srreer 

The House Committee of the Musicians Club invites you to attend 
a Reception to our President, Mr. David Bispham, on the evening 
of Tuesday, February 11th, from 9 to it o'clock, at the Musicians 
Club. 

This Reception is for Members only 

M. M. Hansrorp, 

Watter Daven, 

Grace L. Horney, 

Mrs, J. CurrsrorpHer MARKS, 
Music Committee. 


Ree 

Conrad Koschat, orchestra leader, has been engaged as 
musical director of the Regent Theater, 116th street and 
Seventh avenue, which opened Saturday, February 8. Mr. 
Koschat is a nephew of the composer, Thomas Koschat, 
studied law in Germany, but later gave it up for the study 
of music in Berlin. He has been prominent'in musical 
affairs in Toronto. The Regent Theater, seating 2,000, 
will present the best music, and no vaudeville in connec- 
tion with its performances. Mr. Koschat prepared an ex- 
cellent program, including Beethoven's “Leonora” over- 
ture, Liszt's second rhapsody and Dvorak’s “New World” 


symphony. RRR 
Clementine Tetedoux-Lusk, soprano; Belle Sigourney 
Schneelock, violinist, and Marie Carter, accompanist, are 
to be the artists at the next informal musicale of the 
Women’s Philharmonic Society, Saturday, February 15, at 
four o'clock, in Studio 839, Carnegie Hall. A fine pro- 
gram, arranged by Mrs. Lusk, contains the names of such 
composers, as Mozart, Adolph Foerster, Cesar Cui, Rene 
de Boisdeffre, B. Godard and Louis Lombard. 
Rear 
Louis Arthur Russell, with the Memorial Choir of 
Newark, N. J., gave “The Messiah,” Sunday evening, Feb- 
ruary 9, in the Peddie Memorial Church. The soloists 
were: Jessie Marshall, Beth Tregaskis, Samuel Craig and 
Ernest van Nalts, all from the Russell Carnegie Hall 
Studios. The Oratorio Society of Newark, also under Mr. 
Russell's direction, will sing Verdi's “Manzoni Requiem” 
in Krueger Auditorium, Wednesday evening, February 26 
nee 
Bertram Peacock, solo baritone of the Cathedral of St. 
John the Divine, sang songs, and two Kentucky girls, Polly 
Roberts and Betty Rubel, pianist and violinist, respectively, 
furnished the musical entertainment after the 335th dinner 
of the Hungry Club, given February 8, at Hotel Marseilles. 
Francis LeMone was guest of honor. On the coming 


Refreshments 





Saturday there will be a “Valentine Dinner,” to which the 
members are asked to bring original rhymes, to be read 
aloud, so that the diners may guess the authorship. Eliza- 
beth Guion Dormer, humorous monologist, and Charlotte 
Morse, violinist, will take part. 
nenre 
Robert J. Winterbottom’s organ recital of February 12 
is postponed to February 19, at Trinity Church, Broadway 
at Wall street, when the program printed in this column 
in the issue of February 5 will be played. 
nRe 
Mary Hissem de Moss, the soprano, has booked the fol- 
lowing engagements: February 19, Augusta, Ga.; Feb- 
ruary 26, Newark, N. J., Verdi’s “Requiem”; February 28, 
East Orange, N. J. Other engagements are pending 
definite settlement of details. 
nee 
The dramatic department of the Ziegler Institute (Wil- 
liam Brewer-Brown, the English authority on elecutionary 
culture) opened February 11. Owing to the many applica- 
tions received it has been necessary to form two classes. 
Madame Ziegler, the director, has been giving several lec- 
tures with illustrations of tone work by her pupils. The 
Ziegler English Operatic Quartet gave the second act of 
“Martha” at the Ethical Culture School on one of the 
lecture evenings. Linnie Lucille Love sang Martha; Ida 
Marcella Cowen, Nancy; Charles S. Floyd, Lionel, and 
William Edward Johnson, Plunkett. The audience was 
most enthusiastic over the blending of these beautiful 
young voices. Linnie Lucille Love, lyric soprano, gave an 
Evening of Song at the home of Mrs. J. Hartley Manners. 
Charles S. Floyd, tenor, has returned from Saranac Lake, 
where he sang at several private musicales. Adelaide 
Burtis sang at the annual dinner of the Greene County 
Club at Hotel Astor. Marion E. Bertolet who comes twice 
a week from Philadelphia for lessons, has been reengaged 
for the third year as soloist at Christ’s U. E. Church, 
Philadelphia. Tracy Budington, baritone, is singing in 
Los Angeles, Cal. He will return in a few months, and 
resume his lessons. The opera department has been busy 
with rehearsals of the “Magic Flute,” coached by Her- 
mann Spielter. On February 2 Linnie L. Love sang at a 
dinner party given by Laurette Taylor, the charming 
actress. Among the guests present’ were Mr. and Mrs. 
Loudon Charlton, Mr. and Mrs. John Corbin, William 
Collier, J. Hartley Manners and Robert Hilliard. Isa 
Macguire gave a number of piano selections. At Hyatt’s 
Auditorium, Chappaqua, N. Y., on the evening of January 
29, the Ziegler English Operatic Quartet gave a concert, 
which was a success in every way. 
Ree 
At Emma Thursby’s sixth Friday afternoon musical re- 
ception the guest of honor was Minnie Tracey, of Paris, 
who kindly sang several beautiful selections, to the great 
delight of all present. Another treat was the singing, 
accompanied by the Irish harp, by Dorothy, Rosalind and 
Cynthia Fuller, of England, just returned to America for 
their second tour. They were warmly welcomed, and gave 
much pleasure. Francis Stetson Humphreys sang songs 
by Wolf, Schubert and Schumann, and two Thursby pupils 
charmed by their singing; they were Elsa and Anita Reed. 
Mrs. Jokichi Takamine poured tea. 
Ree 
Eleanor Douglas Wise, a former Thursby pupil, who has 
just returned after successful appearances abroad, is to be 
married on March 8, at the Cathedral in Baltimore, by 
Cardinal Gibbons, to the Duke de Richelieu, and Miss 
Thursby and her sister plan to attend. A breakfast at the 
Stratford Hotel will follow the ceremonial. 
zene 
Elizabeth Kelso Patterson’s musicale at her residence 
studio, February 6, was a great success. Celestine Bur- 
chell, soprano, pupil of Miss Patterson, sang four songs, 
showing good voice placement. Miss Burchell’s voice has 
fine quality, and if she devotes herself to study she will! 
certainly become a singer above the average. Charlotte 
Maloney, violinist, played three numbers, and was encored. 
She shows fine bowing and breadth of tone, and was a 
credit to her artist teacher, Miss Austin, who played the 
accompaniments. 
nar 
Gottfried H. Federlein, concert organist, F. A. G. O., 
organist of the Ethical Culture Society, is to have an in- 
formal “get together” of local organists in the Assembly 
Rooms of the society, 2 West Sixty-fourth street, Monday 
evening, February 17. Organist E. A. Kraft, of Cleveland, 
will be a guest. 
neare 
Mattie Sheridan announced “Songs of Long Ago” (a 
recital in costume), by Julia Hume, February 10, at Hotel 
Plaza, for a charitable object. Harp, flute, violin and 
piano, directed by Don Richardson, furnished accompani- 


ments. Rue 

Madame Bell-Ranske and members of the new as- 
sembly issued invitations to their musicale, February 13, 
at 4 o'clock, when a program of compositions by Hans 
Kronold will be given. Mr. Kronold will play cello com- 
positions, Florence Jefferson and Craig Campbell will 
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sing songs, and Ivan Eisenberg will play piano pieces by 
Kronold. nur 


Madame Dambmann has issued invitations for a musi- 
cale at her residence-studio, the Calumet, 340 West Fifty 
seventh street, Saturday, February 15. Some of her pro- 
fessional pupils will sing. 

nRne 

Robert Stuart Pigott, reader and singer, and teacher of 
speaking and singing, has been kept busy. Three engage 
ments on one day, an appearance following a dinner, and 
later the Democratic Club kept him on the go. Lent 
promises to be anything but a season of sackcloth and 


ashes for him. nee 


Clara E. Thoms expects to arrive in New York ere 
long, bringing with her a talented artist pupil who will be 
heard in important clubs and privately. She is said to be 
beautiful, and the possesor of voice and brains 

mre . 

Amy Titus Worthington, of Buffalo, is the subject of 
considerable space in the Evening Mail, quoting as fol 
lows: 

One of the latest of the charming women in the public eye is 
Amy Titus Worthington, daughter of Judge Robert ( Titus of 
Buffalo, a descendant of one of the oldest American families. Theo 
dore Presser of Philadelphia accepted three Scotch ballads of Mrs 
Worthington’s and will soon put them on the market. At present 
Mrs. Worthington is working on a musical sketch which will appear 
early in the New Year and gives great promise of an instantaneous 
success, 

nner 

Asa Howard Geeding, the baritone, who was for some 
years in charge of choirs as soloist and director, in Brair- 
cliff Manor and Morristown, is living in Paris, where he 
is studying operatic roles. He was married shortly before 
resigning these positions to the organist of the Braircliff 
Manor church, daughter of a leading citzen, and enjoying 
an independent income. 

nee 

Genevieve Church Smith, of Pasadena, Cal., sang a num 
ber of songs at a reception given in her honor by Theo 
dora Ursula Irvine at her charming studio in Carnegie 
Hall a few Sundays ago 
the rich and sympathetic quality of Miss Smith’s voice 
and the clarity of the upper register 
interesting to hear the Von Fielitz songs in her group, 
for she had studied them with the composer. This young 
soprano is a pupil of the late Pauline Viardot-Garcia and 
Madame Schoen-Rene, of Berlin. Miss Irvine gave a 
most scholarly and artistic reading of some of Browning's 
poems. 


The guests were delighted with 


It was especially 





PHILHARMONIC SOCIETY CONCERT. 

If it is permissible for a mere music critic to fall into 
a revery there was surely an excuse for so doing at the 
Philharmonic concert in Carnegie Hall last Thursday 
evening, February 6. The present reviewer was carried 
back in imagination to the brilliant and bewitching Teresa 
Carrefio as she appeared thirty years ago during her 
triumphant conquest of the concert audiences of the Old 
as well as the New World 
mind-—that of the tone poet Grieg as he sat at his piano 
fashioning those mellow tones which he so well knew 
how to draw from the instrument 

On Thursday evening last the reviewer thought he 
heard again the temperament and technic of Carrefio and 
the beautiful tone of Grieg as he listened to Germaine 
Schnitzer play the Grieg concerto. But whether his mem- 


Another picture came to his 


ory played him false or whether he was hypnotized by 
the art and personality of the pianist he cannot say. At 
any rate, it was a glorious performance of the work 


coaxing, lingering, luscious in the s! 


ywer melodies, pas- 
sionate, emotional, compelling, in the proper places, play 
ful, and delicate at times too, as the high intelligence and 
judgment of the artist willed. The prolonged and vigor 
ous applause after the first movement showed that the 
audience knew Germaine Schnitzer was an artist of un- 
usual merit. 
ination on the part of the audience, for it was plain to 


Such playing did not demand fine discrim 


everyone that the Grieg concerto had been expounded by 
a high priestess of the art. 

After the Grieg concerto the “Romantic Suite” of 
Reger sounded rough and brutal at times, probably be 
cause the suite begins with a nocturne, which, being a 
slow and dreamy movement, challenges comparison with 
Grieg at his best. It was evident, however, that Reger is 
a composer of greater caliber than Grieg, whatever may 
be the musical merit in their respective works. Reger is 
a great musician whether the present generation likes his 
music or not. 

To begin with, there are themes with character and 
distinction. In addition, Reger knows how to develop 
and treat his themes. He is a musical architect who can 
build an imposing tonal edifice with his melodic frag- 
ments. There is no contrapuntal maze he cannot thread 
and no orchestral complexity he cannot analyze. So far 
as the critic is concerned there is no weakness in Max 
Reger’s work. When it is a question of likes and dis- 
likes, with which criticism should have very little to do, 
each hearer must decide for himself. The student need 


not hesitate to examine closely these works of Reger 
even if their newness repels him. For they are admira- 
ble examples of the best of modern technic. 

The “Romantic Suite” consists of three movements of 
which the second, a scherzo, was the most pleasing, at 
the first hearing. The performance of the new work by 
the Philharmonic Orchestra showed very careful re 
hearsal. Conductor Stransky evidently considered the 
work worthy of the minutest analysis and study. 

Schubert’s orchestral masterpiece, the great C major 
symphony had the second part of the program all to 
itself, and was quite able to take care of itself, despite its 
age and the competition of all the ponderous and com 
plicated novelties which have come and gone during the 
past eighty-five years. This symphony has been played 
before by the same orchestra under Josef Stransky’s 
baton and does not call for further notice, particularly as 
the performance on this occasion was on a par with this 
conductor's usual interpretation. The complete program 


was as below: 


()verture, Cos: tan tutte Mozart 
Concerto for Piano, A minor p. 16 Sees Grieg 
Miss Schnitzer 
Romantic Suite (first performance in America) Max Reger 


Schubert 





Maud Powell in Honolulu. 
Maud Powell, the famous violinist, who won such a 
tremendous success recently in Honolulu, the Hawaiian 
Islands capital, is now on her way East. Madame Powell 











HAWAIIAN OPERA HOUSE SHOWING MAUD POWELI 
BILLBOARD ANNOUNCEMENT 
has given several concerts on the Pacific Coast, including 
Portland, Seattle, Spokane, etc., 
where she has drawn large and enthusiastic audiences 


San Francisco, and every- 
Her success, both from an artistic and financial point of 
view, has been phenomenal this season 

While in Honolulu Madame Powell was feted and en 


tertained by the hospitable citizens, whom she describes as 











SURF CANOEING AT HONOLULI 


Duke Kahanamokee, world’s champion swimmer mn the 


Maud Powe Mr Emory and Harold O. Smith 


the most music loving people she has ever met. They 





followed her to the steamer when she departed for hom: 
and made the gifted violinist promise that she would visit 
them again 
Julia Culp Sings with the New York Symphony. 
Sunday afternoon of this week the New York Sym 
phony Orchestra gave its eleventh subscription concert 
in Aeolian Hall 


and Cornelia Rider-Possart, pianist, were the soloists 


Julia Culp, the renowned lieder singer 


It was Madame Culp’s first appearance with the orchestra 
in New York. The singer once again disclosed her beau- 
tiful art and the audience had the joy of hearing her sing 
three Jecthoven songs accompanied by the orchestra 
These lieder were “Adelaide,” “Freudvoll und Liedvoll’ 
and “Die Trommel geruht.”. Madame Culp sang these 
songs at her second New York recital to piano accom 
paniment, but it was well worth while to hear them again 
with orchestra. Her voice was in lovely form Sunday, 
and the house rose to her with enthusiasm. Later in the 
concert Madame Culp sang beautifully four songs |! 
Hugo Wolf, accompanied at the piano by Coenraad \ 


Bos. The Wolf lieder were “Verborgenheit,” “Im dem 


"y 


Schatten meiner Locken,” “Tretet ein hoher Krieger” and 
“Er Ist’s." Madame Rider-Possart played the Mozart 
concerto, in B major, and played it admirably. The or- 





chestral numbers for the afternoon 
tary” symphony, Hugo Wolf's “Italian” serenade, and 
the finale from Rimsky-Korsakoff’s Oriental suite, 
“Scheherazade.” 

After the concert, Madame Culp, her maid, her accom 
panist, and her manager, Antonia Sawyer, were hurried 
to the Grand Central Station to catch the 5.30 train’ for 
Boston. The singer gave her first Boston recital Monday 
afternoon of this week and then again she, with her maid, 


were Haydn’s “Mili- 


accompanist and manager were obliged to hasten back to 
New York for Mrs. Henry Villard’s concert yesterday 
(Tuesday) afternoon, at the Waldorf-Astoria, for the 


benefit of the New York Diet Kitchen 


CorTrrTLlow 


REICH STR. 103, BERLIN W. 
Steinway Piano Used 


VOLPE SYMPHONY 


SOCIETY OF NEW YORK 
ARNOLD VOLPE - - CONDUCTOR 
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TUESDAY EVENING, FEBRUARY 18th 
Soloist: Josef Lhevinne 





at Carnegie Hall Steinway Piano Used 


Evan WILLIAM 


TENOR 


Management, The Wolfsohn Musical Bureau 


‘DUFAULT 


TENOR 
Address 339 West 23rd Street 














AKRON OHIO 





Tel. 7731 Chelsea 


ROBSARTE 


ormer Cpere Tenor Voice Specialist 
Residence Studio, Hotel Woodward, B’way and gsth St., N. Y. 
"Phone, sooo Columbus . 
Voices tried gratis by appointment 
A. de Trabadelo, Paris, teacher of Melba, Garden, Farrar, Eames, 
Carasa, Gayarre, etc., says: “I sincerely beliewe Lionel Robsarte has 
ne equal among instructors in America.” 


LA PALME 


PRIMA DONNA SOPRANO 


Cevent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: tls Majesty's Theatre, Montreal 


CECIL FANNING sarin 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals in 
Germany, Italy and England 


Available for Recitals in America after Sept. Ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 
or H. B. TURPIN, Care of American Express Co., London ‘England 


Frances INGRAM 


The gifted contralto, 
has met with much suc- 
cess during her engage- 
ment this season with 
the Montreal Opera 
Company. The follow- 
ing notices are taken 
from the Montree! press, 

\I I ! 
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Made sei Ingram 's 
It has both mus 
g 1 excellent 











Mademoiselle Ingram 

INGRAM Nicklausse acted the 
dash and looked 
active in the male 

garb of the period, singing t ' with chara La Presse 
M ademoiselle Ingram after ving ang Mon coeur 


a ta x" with o : wd talent was received 


FRANCES 


raite, Montreal Opera Cor ny t th 


with 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








The Cameron Musical Club of Cameron, Mo., sends a 
ery interesting report of the anniversary meeting on the 
|} Thursday in January. One of the best features of 
meeting is the roll call, which is always the same on 
nniversary day What does the Cameron Musical Club 
te ou The year brings something new in the 

ib work which appeals to each member This year a 
per entitled “Is the Cameron Musical Club of Any Value 
the Community by a nonresident, was read at the 
et and the members were very much pleased with the 
mmendation from an outsider lhe club has spent much 
ime and effort in the study of comparatively unknown 
mpositions by well known composer also the study of 
many composers whose composition weil as themselves 
e€ unknown to majority of the members Thes 
irks and composers’ lives have been carefully studied and 


r possible performed lhe result has been broader 


ilture for members of the club and a very keen enjoynient 


f these same works when the opportunity came to hear a 
r rtist interpret them Ihe club member go to Kan 
City their musical Mecca,’ whenever there 1s any 
pecial musical attraction During January the club has 
iking a study of modern French composers, also a 
rt review of modern Russian composers and their mu 
Che president of the club reports that the work ha 
wen much benefited by correspondence with the N. F. M 
C. officers and committees from whom she has received 
much inspiration and aid 
The first open meet ng tor the season of the Chaminad 
Club of Providence, R. L, took place on January 9, 1913, 
before a large and enthusiastic audien [he tollowing 
program was rendered 
er, Current Musical Ever 
Oliv Emory R 
Prelude Mac Dowell 
I r \ flat Chopin 
Edith Gyllenberg 
the Wind Are Calling Ronald 
Venetian Son, losti 
rit | wer Campbell-Tipton 
Marian M ' 
Petite Suite Cui 
Elizabeth Stan! 
‘ 1 D> 1 Leon 
Me'l te n t? WW d Goet 
ring Steru 


Blanche Vedder 
Rhapsodie Hongroise N 6 Liszt 
Edith Gyllenberg. 


January 31 the club will give a “musical tea,” with | dith 
Bullard yt foston, as soloist (ke Rhode Island State 
Federation of Musical Clubs has continu-d its policy ol 


giving illustrated analytical lectures before each important 
concert It has also given a course of organ recitals, the 

ograms being made up from one school of music at each 
oncert Soth the lectures and recitals are free to the pub 
lic and have been well attended 


nRe 


The Rubinstein Club, of St. Louis, Mo., has recently held 
an election of officers with the following results: President 
Mrs. Ottmar Moll; first vice president, Mrs. Frank Habg; 
econd vice president, Adah Black Holt; corresponding 


secretary, Alice Rummeli; treasurer, Eva Murphy; federa 


tion secretary, Miss M. Teresa Finn; committce, Mrs. Carl! 
J. Luyties, Mrs. Will K. Roth, Mrs. Byron Babbitt Th 
lub will have one meeting in each month, beginnirg with 
January 22 the meetings will take place this year in 
Henneman fHlall The membership of this club is between 

rt nd fifty, whi is the limit 

nRe 

\ piano lecture-recital by Edward Baxter Perry was 
given under the auspices of the Marcato Musical Club of 
( ksburg, W. \ Monday evening, January 13, with 
t llow program 
Sona . na Fantasia (Moonlhght), of No Beethoven 
‘ Ss 4 t { Dancing Dervishe Recthoven 
I N 1 nd p. ro, N Chopin 
\ S er Zeit Heinrich Hofman 
The Dryad Tensen 

Capr Moszkowski 
\ enne 1 B. Perry 
Ballad, Last Island I BR. Perry 
gt x M Homer W 


An artist recital by the Song Cycle Quartct, also under 


} 


of the same club, took place n January 16 


with the following program 


Song Cycle, In Persian Garden Liza Lehmann 
Quartet 
One Morn If I Remember Well, from Rigoletto Verdi 
Quartet 
Concert etude, F sharp MacDowell 
Miss Gould 
Passage Bird's Farewell Hildach 


Miss Beck and Mr. Keller 


Vilanelle ... : - ..- D’Aqua 
Mrs. Ginn, 
Madrigal, Brightly Dawns Our Wedding Day, from Mikado, 
Gilbert and Sullivan 
Quartet. 
SONG CYCLE QUARTET. 

Clara Barton Ginn, soprano; Alma Beck, contralto; George Keller 
tenor; Stanley Baughmann, basso; Betty Gould, pianist 
Program in charge of Mrs. William Harrington 
Rnere 
The American Music and Art Society, of Denver, Col. 
had a regular meeting on Thursday evening, January 9, 
at the Albany Hotel. ‘The program was almost entirely 
made up of selections from the works of Edward Mac- 
Dowell Preceding the program was the usual elaborate 
eupper served to the club 
Sea Pieces ‘ e% é ‘ . Mac Dowell! 

lo the Sea From a Wandering Iceberg 
A. D. 16 From the Depths. 
Nautilus. 


Starlight Song 


Nelson Sprakling 
Songs MacDowell 
lo a Wild Rose 
The Swan Bent Low to the Lily 
\ Maid Sings Light 
Deserted 
Idyl. 
Mary D. Taylor 
At the piano, Mrs. John C. Wilcox 
Keltic Sonata cteueeneane . MacDowell 
With Great Power and Dignity 
With Naive Tenderness. 
Very Swift and Fierce 
Lola Carrier Worrel! 














Arthur 


Middleton 


The World’s Greatest 
Oratorio Basso 


ADDRESS : 


Care of MUSICAL COURIER 
437 Fifth Avenue New York City 


























\dagio from violin concerto, E major J. S. Boch 
Frankie Nast 

At the piano, Sara Reeves. 
Part Songs .. MacDowell 
The Brook. 
Slumber Song 
Barcarolle 

The Harmony Club 

Hattie Louise Sims, director 

At the piano, Mrs. James Gibb and Mrs. Frank Shepard 


nae 


The Saturday Music Circle, of New Orleans, had 
in unusually brilliant and interesting evening on January 
1, with the following program 
Overture, Genoveva ‘ ; ....Robert Schumann 
Mrs. H. Kaufman, Mrs. ¢ Adier, Mrs. L, Levy, Miss C. Smith. 
Annie Laurie cspuwudnn ve subuges Dudley Buck 

Mrs. E. J. Marks, Mrs. H. Haas, Miss E. Niebergall, 
Mrs. J. F. Balz. 
Romance with variations . Edvard H. Grieg 
Mrs. M. V. Westbrooks, Miss C. Streck 
Suite for violin and piano Edouard Schiitt 
Mr. H. Wehrmann, Miss M. V. Moloney 


The Birds that Sang in May Anton Strelezki 
Mrs, O. Neugass, Mrs. ]. F. Balz 

Theme of the Fishermaidens Mrs. Christian Schertz 

Cantata, The Fishermaidens Henry Smart 


Vocalists of the Saturday Music Circle 
Mrs. F. W. Bott, vocal director; Miss C. Mayer, instrumental 
director; James Black, accompanist 


The cantata of “The Fishermaidens” had been looked 
forward to for some time with keen interest, and the vocal 
director, Mrs. Bott, was warmly congratulated upon the 
result of her labors 


The Pianists’ Club, of Hope, Ark., was organized in 1909, 
federated with the N. F. M. C. in toro and with the A. F 
W. C. in torr. The object of the club is “the broadest 
musical culture and artistic development of its members, 
and to advance the interests of musicin Hope.” The quali- 
fications for membership are a diploma form an estab- 


lished school of music or a recommendation from a repu- 
table piano teacher; all members must play the piano and 
have a knowledge of piano music. The club year consists 
of sixtecn regular meetings, which begin with president's 
day, the first week in October. This meeting is always 
called by the retiring president and devoted to the installa- 
tion of the new officers. The club work this year is in 
the domain of American music. In connection with the 
programs there are collateral readings and book reviews 
with the following text books: “History of American Mu- 
sic,” by Elson; “Phases of Modern Music,” by Gilman; 
“How to Listen to Music,” by Krehbiel, and “What is 
Good Music?” by Henderson. The following list of pro- 
grams shows the comprehensive plan of work: “American 
Folksong,” “Earliest American Music,” “Organ Recital,” 
“The Orchestra in America,’ “Opera in America,” “Song 
Recital,” “American Women Pianists,” “Piano Recital,” 
“Ethelbert Nevin,” “Piano Recital,” “George W. Chad- 
wick,” “General,View of American Music,” “E. A. Mac- 
Dowell’ (two). At the piano recital on Thursday, Jan- 
uary 23, the following program was given: 

-+..J. A. Paine 


SaKEAG SY Unk ths tahebeee a when eea tel Charles Denee 
Mrs. R. M. Wilson. 


Romance 

L' Irresistable 

Spring Song denkapeee Saabxdhiackoret ..Emil Liebling 
Mrs. O. A. Graves. 

Reading, The Development of Technic .... ccscceka © Bison 

Janet McRea. 

The Butterfly ......... Ter rer ee SO 
Lillian Carrigan. 

-Henry Holden Huss 


Gondoliera 


Hartoguin, Gp. 20g, NO. @ .ciccdecsassccvesevasseces Homer A. Bartlett 


E. W. RuLon, 
Press Secretary. 





Minnie Tracey's New York Recital. 


Minnie Tracey, the American soprano, back in her 
native land after a long residence in Paris, presented her- 
self in recital Thursday afternoon of last week, at Aeolian 
Hall, New York. In Europe, Miss Tracey is recognized 
as an artist whose intellectual equipment is as remarkable 
as her voice and talent as a singer in opera amd concert. 
Her programs have interested musicians, who, as a rule, 
are little concerned in the career of singers. Miss Tracey 
was among the first, perhaps the first, singer to sing the 
songs of Sibelius, Sjégren and other modern composers 
of the Northern school, 

In her New York recital last week, Miss Tracey intro- 
duced a number of these novelties on her program, which 
was varied to such an extent that almost every number 
proved of peculiar interest to the listeners. Miss Tracey's 
list for this day was as follows: 


Malheureuse Iphigénie (Iphigénie en Tauride) ...-Ghueck 
Bist du bei Mir? si wate ae ovcce Gen 
Phylhs (old English, eighteenth century). .. Young 
Mes Moutons (Menuet Chante, eighteenth century) Padre Martin 
\ir de Donna Anna (Don Giovanni)...............e0eee0s Mozart 
Les Cloches du Soir .César Franck 
Villanelle ... ae gavastueuguba Berlioz 


I Gave My Grief to Winter Frances Wyman 


(MS. dedicated to Minnie Tracey.) 


..... Sibelius 


Volkslied . 
-eseeee Sibelius 


Herbstabend snes hp seced tees 

In dem Schatten ........... a Seadveasevhes Sjégren 
Meine Locken ae chives Gitease 4h O44 Kab Weer ad ae Sjogren 
COMI. vee deccvccdvevtccest our bee ehienestogersanteseees Strauss 
Die Sterne bax babana re aveseounsbuee Schubert 
Der Genesene auf die Hoffmung........... 06.6000 ..»-Hugo Wolt 
ee rere a ers ....Hugo Wolf 
OE |b oct Cowen nesssdoasayuscoasevecevetenesteunsas Brahms 


Niederrheinisches Volkslied . oeees «+ +eee++ Brahms 

It is most praiseworthy to find an American singer with 
such lofty ideals. Miss Tracey has aimed to avoid the 
conventional and her efforts are fully appreciated by the 
elect. The singer’s voice is sweet and appealing in quality 
and her phrasing is a matter that aroused special grati- 
tude among those who require guidance in their studies 
of art songs. 

The singer showed ripened dramatic powers in such airs 
as the one from Gluck’s “Iphigenie en Tauride’ and Mo- 
zarts “Don Giovanni.” Few singers have the vocal technic 
and the profound insight to interpret these classic num- 
bers, but Miss Tracey delivered both with the finesse of 
the artist who has absorbed the inner meanings of the 
composers, 

A first hearing never settles, or should not settle, the 
fate of any song, therefore perhaps a second hearing will 
disclose something in the Sibelius and Sjégren songs 
which did not seem apparent last Thursday afternoon. 
They are, to be sure, the compositions of men who have 
something to say, but these particular songs seemed tinged 
with monotony. 

The manuscript song on Miss Tracey's program, “I 
Gave My Grief to Winter,” which the composer dedi- 
cated to Miss Tracey, is a well written song and one that 
is worthy of the interest lavished upon it by the singer 
last week. The German lieder added greatly to the in- 
terest of the recital and were of course beautifully sung 
by Miss Tracey. 
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February Severn Musicale. 


E “ SEASON 10' 2-13 
Tuesday evening, February 4, the usual monthly musicale | 3) a D € l m a li 1 Antonia Sawyer 
" ; ay € I New York 


at the Severn studios, 131 West Fifty-sixth street, New TR Stel Pian 
, einwaeay ane” 
York, was held, the following program being presented 


Rondo for two pianos ..... ae Mohr The World Famed ’Celiist 
?mma Sonnenburg, Mrs. Severn 
edi’ oy acacia) on haat Management: ANTONIA SAWYER 
Hoffnung ba . Reichart 1425 Broadway - - New York 
































Rosamonde , es ; Chaminade 
Goodby Summer eile ; Lynes Cc 
ei GEORGE EX AM IVE LAINE fein, Sennen coves. 
Bass, Prologue from Pagliacci Leoncavallo 
Robert S. Dalenz Julius Dalber, Auditorium Theatre, Chicago 
Soprano— Western Concert Tour Now Booking Address: Alma Voedisch, 3836 Wilton Ave., Chicago 
Out of the Dusky Night Lea 
Cradle Song ‘ Aldric! DRAMATIC SOPRANO 
) ose th ay pon er art Salter 
eo TOUR 1912-13 NOW BOOKING 
lenor, Siciliana Mascagn Address: ANTONIA SAWYER 
Sam G. Martin. es Metropolitan Opera House Bidg. 1425 Bdwy. New York 
Soprano, Gioja-Vals« Meyer-He!lmund 
Mrs. H Clauss. 
Piano, Les deux Alouettes . Leschetizky VOGAL TEACHER 
Emma Sx nnenburg 
Soprano Lampert! Method 
Tender Ties ; : Delbruck 
Ah! Love But a Day Gilberte Sole Teacher of the American Prima Donna, Blanche Duffield 
Mrs. Higby STUDIO: Metropolitan Opera House Building, 1425 Broadway NEW YORK 
Bass— 
he Songs I Sing To Y Dufheld 
Singing of You ‘ Hawley Ay oO P R a NI oO 
The Wind that Shakes the Barley ‘ ® - 
oti. Pisin D Exolusive Management 
Soprano a 
pane “ SUTORIUS & RAPP 
a ae oc ccese DeKoven 
My Dreams waite . Tost E West 34th Strest, haw York 
Mrs. Clauss 
Soprano 7 
tae ge Gove B) , Famous Russian "Cellist 
ses ae sandersor Returns to America for Season 
Miss Sonthal ef 1912-1913 
Duet from Trovatore Verd Management: CONCERT DIRECTION 
Mrs. Clau Mr. Martit M. H. HANSON, 437 6th Ave..New York 
; European Managers. The Quinian {n- 
\ large audience was present because of the announce Werestions: Sesto! Ageaay. Lenten. 
ment that several of Mrs. Severn’s most proficient pupils 
would pagticipate in the evening's offerings, and these were 
not disappointed The program, as usual, was arranged 
with taste and skill and the various numbers judiciously 
selected, so as to afford a n opportunity to disclose th 
best in their art As the program progressed and the ae . ° ae 
versatility of the ladies and gentlemen who sang and played One of the World’s Greatest ’Cellists 
was disclosed, there were many present who could hardly Exelusive Management: HAENSEL & JONES, Acolian Hall, 29 West 42d Street New York 





realize that it was all the product of a single teacher. On 


this occasion Mr. Severn played the role of th silent 4 
partner, but was a prominent factor in the evening's enter 
tainment on account of his well timed and witty remarks 


regarding the program numbers and their interpreters 

Usually some of Mr. Severn’s compositions are presented | osoice with the Theodore Thomas Orchestra, 3d American Tour—Jan., Feb., March and April, 1913 

at these musicales, but the composer explained that, al New York Philharmonic, Boston, Cincinnati. Exclusive, Management HAENSEL'& JONES Aeolian, Hall New; York 
: : Wig . . * — 

though Mr. Martin was programed to sing his song, “Her Minneapolis, St. Paul Symphony Orchestras BALDWIN PIANO USED 

Cheek Is Like a Tinted Rose,” he had found it too diffi 

cult, and therefore had substituted the aria from “Cavalleria 

















Rusticana.” 


Of the works presented those by Mrs. Clauss, Miss M Prima Donna So rano 
Conthall and Messrs. Dalenz and Martin are worthy of E p 
special ntio Mrs. Clauss is a professio sO Oo 
pecial mention “ir au is a prol iona pran 


whose entire training has been under Mrs. Severn’s direc Returns to America January, 1913 


tion She disclosed a voice of pleasing quality and good Dates Now Booking. Management: BR. E. JOHNSTON 1461 Broadway, New York 
range, and interpreted her songs with charm and ability 
Miss Sonthall also reflected great credit upon her teacher 


and won the hearty approval of all present Mr. Dalenz, 

f East Orange, N. J., made an excellent impression with 

is three songs, but his best work was done in the familiar LORENCE | 
“Prologue,” into which he infused a great deal of energy 

power and passion Mr. Martin, as at former musicales, 

proved a delight because good tenors are so few The 

duet with Mrs. Clauss was a fitting finale to a well d Persona! Address: 


ae : ve init . j 
livered program The customary collation was served 
an j 1104 Broad Street, Newark, N. J- 


after the music Phone, 525 W-Market 


CUNNINGHAM 2" 














‘CONTRALTO 


os the Metropolitaa 
Opera C ay 


HAENSEL & JONES 


Acolian Hall, 29 West 424 Street 
NEW YORK 

















Schelling Program. 


For his third New York recital, at Carnegie Hall, Sat 
urday afternoon, February 15, Ernest Schelling will play 


BRACEY BEAUMONT 


603 West 138th Street 
1 


the following program: 











Fantasie, op. 17 Schur New York City 
ieee $7 (Appassionata) Beethover Telephone 4224 Audubon 
I’reludes. Nos. 1. &, 7 + ‘ Chopin 
Nocturne, of 7, No Chopin 
Scherzo, C sharp minor Chopin 
Fataliome Schelling SOPRANO 
Au chateau de Wiligrad Schelling 
Lewend ; Paderewsk Recital Programs 
Serenade (Hark, Hark, the Lark Schubert-Liszt Maeseg cement: 
Liebestod, from Tristan and Isolde W agner-Liszt 

oie ANTONIA SAWYER 

1635 BROADWAY 


Schumann-Heink at the Metropolitan. 











 |AZAA= | s5cera 





As has been announced: in Tue Musicat Covuxter NEVADA REED 
Madame Schumann-Heink is to be a special feature of 
the concert at the Metropolitan Opera House Sunday VAN DER VEER MILLER | -. 
evening, February 16. The famous contralto will sing an 
aria from “Samson and Delilah” in the first half of the MEZZO CONTRALTO TENOR 


concert, and in the second part she will sing songs in 
German and English. 


Management: THE WOLFSOHN BUREAU, 
1 West 34th Street, New York 
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Vif CHICAGO ff? 


Chicago, Ill, February 8, 1913. 


Three concerts took place last Sunday afternoon. At 
the Studebaker Theater Ernest Schelling, the noted pian- 
ist, played his program magnificently. At Orchestra Hall 
Leopold Godowsky electrified a large audience by his stu- 
I irtuosity. The Chicago Grand Opera Company 
gave concert at the Auditorium, which enlisted the ser- 
vices of Helen Stanley, Julia Claussen, Georges Mascal, 
Leon Campagnolia and Leon Sametini. Efrem Zimbalist 
was booked to appeat but for some unexpected reason, 
did not play, his place being taken by Mr. Sametini, the 
new resident violinist, who also had the honor of replac- 

¢ Mischa Elman as soloist with the Theodore Thomas 
Orchestra at one of its regular pair of concerts during 
January, when Elman became suddenly ill. 

unere 

The seventeenth pair of concerts by the Theodore 
Thomas Orchestra, on Friday afternoon, February 7, and 
Saturday evening, February 8, brought forth Tina Lerner 


as soloist. The beautiful Russian pianist made her bow to the 
Thomas Orchestra dudience with the Tschaikowsky con- 
certo, No. 1, in B flat minor. Nature has been very kind 
to Miss Lerner, as it has endowed her with a classical 


BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 


KENNETH M. BRADLEY, Director 
The Leading School o 

MUSIC, ACTING, 

LANGUAGES, EXPRESSION 
A Paculty of Over 50 Teachers of National 
Reputation Including: 
Mme. Julle Rive-King 
Guy Herbert Woodard 
Frank 8. Webster 


Harold von Mickwitz 
Edgar A. Nelson 
Martin Balimann 


Mme. Justine Wegener Emi Leclercq 
Franz Wagner May Julia Riley 


Eleanor Smith Edward Dvorak 
Ernest 0. Todd Charles Elander 

The Department of PUBLIC SCHOOL MUSIC a special feature. 
SCHOOL OF ACTING—The most thoroughly equipped School 
of Acting in Chicago. Offers students practical stage training. 
ORCHESTRAL TRAINING under the conductorship of Mr. Ballmann. 
A complete faculty for all orchestral instruments 

The only incorporated conservatory in Chicago with a 
Boarding Depertment 

As special catalogues are issued for each department, please 
mention the course in which you are interested. Fall term 
begins Sept. oth. For further information address: 

E. SCHWENKER, Registrar. 


SOPRANO- 

N CONCERTS 
Fuplis Accepted 

812 Pine Arts Bidg. Studio Phone, Narrison 5485 


well STEVENSON ocr a 


phone. Oakland 1570 


GELENE LOVELAND ei 


1354 Bast 534 Street . Chicago, It. 
Phone o Myde Park 3338 
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face, dreamy eyes and an angelic smile. Added to this 
she is a remarkable pianist and delighted her hearers by 
her sane interpretation of the buoyant concerto. Miss 
Lerner’s success with the generally frigid Friday after- 
noon audience was spontaneous. After each movement 
the soloist was acclaimed and at the conclusion of the 
concerto an avalanche of applause recalled the artist time 
after time to the platform, but modestly, yet with cer- 
tainty, Miss Lerner declined to play an encore. Still the 
audience insisted, yet Miss Lerner refused to acquiesce to 
the demand of her hearers, and right she was, as the 
number afforded sufficient opportunity to find in Miss 
Lerner one of the best feminine pianists who has ever 
graced our stage of classical music. Her runs were clean 
cut; her octave playing was stupendous in velocity and ac- 
curacy, her playing was virile, and she evoked from the 
piano a tone of beautiful quality, and this was especially 
noticeable in the Andantino Semplice. A fecital by this 
young Russian pianist in Chicago should be arranged, and 
most likely many of those who were present at her local 
debut with the Thomas Orchestra would welcome a re- 
turn engageent. The overture to “Prince Igor,” by Boro- 
din, opened the program and the Tschaikowsky “Marche 
Slav,” op. 31, concluded the concert. The Rachmaninow 
symphony, No. 2, in E minor, was the backbone of the 
orchestral numbers. It was well played, though, for some 
unknown reason the second violin department sounded 
weak to one seated in the first balcony, yet the ensemble 
was perhaps one of the best heard in any number this 
season by the Thomas Orchestra under the leadership of 
Frederick Stock. Needless to say, the program was en- 
tirely made up of numbers by Russian composers. 
nRre 
Saturday evening, February 8, at the Little Theater in 
the Fine Arts Building, a piano recital was given by Etta 
Cheney Millar, pupil of Georgia Kober, president of the 
Sherwood School. The pianist was assisted by Charles 
Cholfield, basso, who sang among other things, “Char- 
ity,’ by James G. MacDermid, the Chicago composer. 
RRR 
Nadine Lewis, soprano, again was heard at the Bergey 
Friday afternoon reception recitals and «deepened the 
good impression produced after her first hearing. Mrs. 
Lewis used to be a violinist, but changed her profession 
at the suggestion of Mr. Bergey, with whom she has been 
studying on and off for several years. She left Chicago 
this week to return to her home in Cleveland, and upon 
her return to Chicago next season will probably be heard 
more extensively in recital and concert and will at that 
time aguin continue her studies under Theodore S. Ber- 
gey’s tutelage. 
nere 
This morning (February 8) the orchestra of 
the Chicago Musical College gave a concert. The differ- 
ent numbers were conducted by pupils. The classes in 
conducting are under the instruction of Carl Reckzeh, 
director of the college orchestra. Members of these 
classes are given a comprehensive course in conducting, 
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including practical experience with a full orchestra. Those 
who appeared at the conductors desk on this occasion 
were: Elliot Fouser, who directed the Weber overture 
to “Euryanthe”; Sol Alberti, who fought with the Men- 
delssohn symphony, op. 56, in A minor, and Isaac van 
Grove, who conducted the overture of “Phedre,” by Mas- 
senet. Besides the pupil conductors who appeared, An- 
nette Waxman played the Chaminade concertstiick with 
orchestral accompaniment. This young student comes 
from the class of Maurice Rosenfeld, the well known 
critic and piano pedagogue, and she did justice to her 
teacher. 
Ree 
Another concert which was announced to take place 
on Sunday will be cancelled, this time at Orchestra Hall, 
where tomorrow afternoon, Sunday, Februaty 9, a joint 
recital by Clara Butt and Kennerley Rumford was to 
have taken place, under the direction of Wessels & Voegeli. 
It is stated that the fecital was cancelled on aceotint of 
Madame Butt’s illness. 
na eR 
Oséar Hateh Hawley, the busy nianager of the Cin- 
cinnati Symphony Orchestra, was a visitor at this office 
last Saturday afternoon, February 8. 
RRR 
Last Monday evening, February 3, Rachel Busey Kin- 
solving presented in recital Harriet Ware, the noted 
American composer, and John Barnes Wells, tenor. The 
program in its entirety follows: 


Weil’ ich wie einstmals allein .........ccecceerecesees Tschaikowsky 
IN cine shvnk'nnesd0b5s 690000005 0 wens 0b6s uence seis Strauss 
Be Ge a | TS Fenn dance concede veces cianatdeoweess Dvorak 


Compositions by Harriet Ware. 
The composer at the piano. 
Joe OE Ue TRG... cancccvndescadencsanc Poem by Edwin Markham 
Persian Serenade ..........¢++0++se0++++e--F0em by Bayard Taylor 
Wind and Lyre ite - . Poem by Edwin Markham 
Recitative and romanza fens cantata Sir Oluf, 
Poem by Cecil Fanning 
Song of the Sea (tone poem for the piano). 


The Cross .... sccceeeeeeveeseeess Poem by Edwin Markham 
Hindu Stesaber ean Siauhtupads seenree eee Poem by Sarojini Naidu 
wee NE hues aca whbbas ceconbaneenvanvad Poem by Montrose Moses 
Boat Song obec ..Poem by Montrose Moses 
NS US oo venus ivi psa penesns se Poem by Laura Spencer Portor 
Song cycle for two voices. 

Fe HR Oe GE, akinnsakenk coven cxctes Lyrics by Joseph I. C. Clarke 


Spring Morning. 
The Seas of Noon. 
Good Night. 
RRre 
Friday evening, February 7, at the Little Theater in 
the Fine Arts Building, Viola Cole presented Margaret 
McIlroy in a piano recital. The pianist -was assisted by 
Gertrude Cole, soprano. 
RRR 
Wayne Anton Blaaker, violinist, will make his Chicago 
debut at the Whitney Opera House on Saturday evening, 
February 22 
RRR 
Attilio Parelli, composer and conductor of the Chicago- 
Philadelphia Opera Company, will conduct the opera and 
concerts at Ravinia Park, beginning July 28 and continu- 
ing for a period of six weeks. 
RRR 
The second complimentary piano recital by Emil Lieb- 
ling will be given on Sunday afternoon, February 9, at 
Kimball Hall. The program will be made up of compo- 
sitions by Mr. Liebling. The program in its entirety fol- 
lows: 
Gavotte Moderne, op, tt. 
Romance Poetique, op. 20. 
Romance Dramatique, op. 21. 
Valse Poetique, op. 31. 
Serenade, op. 34, No. 1. 
Spring Song, op. 33. 
Albumblatt, op. 18. 
Canzonetta, op. 26. 
Lolita, op. 39. 
Scherzo, op. 40 
Menuetto Scherzoso, op. 28. 
Cradle Song, op. 23. 
Mazurka de Concert, op.’ 28 
The following are unpublished: 
Etude and Gavotte in A minor. 
Moment Musical. 
Under the Magnolias. 
Carmencita. A Spanish caprice. 
Prelude in G sharp minor. 
An Easter Idyl. 
Three transcriptions: 
At the Spring (for two pianos, four hands) ... 
Solo part by Mrs, A. J. Willis. 
Etude, op. 10, No. 2 (for two pianos, four hands) + 
Chopin. Liebling 


Joseffy-Liebling 


Solo part by Christine Nielsen. 


PAUOEOOND such Kengndnsiecuceaedwh chads euescee Dvorak- Liebling 
Kimball! Grand Pianos Used. 
RR 


On Saturday evening, February 1, at the Whitney 
Opera House, Mabel Riegelman, soprano of the Chicago- 
Philadelphia Opera Company made her debut as recitalist 
under the management of the Briggs Musical Bureau. A 
large and fashionable audience was present and showed 
its pleasure by demanding several encores from the gifted 
singer. Miss Riegelman probably will be heard this 
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summer in Chicago during the season of opera at Ravinia 
Park. 
Rae 
Marion Green, the Chicago basso, made a big hit in 
Elkhart, Ind., as can readily be seen by the following 
laudatory criticisms: 


Marion Green easily sustained his reputation as one of the first 
concert artists in America. With an easy manner, conscious of his 
powers, but not egotistic. Mr. Green sings directly to the hearts 
of his audience. His voice is one of the finest baritone timbre, 
with magnificent virility, yet with a mellow, tender Quality. Few 
singers of the present dey are blessed with such splendid vocal 
equipment. Then he uses it with consumate art. His interpre 
tations ring with sincerity and truth that are convincing. Mr. Green 
generously added two songs as encores.—M. B. G., in Elkhart Re 
view, January 30, 1913. 


Marion Green, basso cantante, who is known to Elkhart music 
lovers through his appearance in “The Seasons,” presented by the 
Elkhart Choral Society two years ago, won new friends. The 
beauty of his voice is almost without equal, and the program selected 
showed him equally at home in the tender sweetness of the berceuse 
from “Louise,” the rollicking mirth of the “Drinking Song” from 
“Paolo and Francesca,” 
Mr. Green's voice is remarkable for the liquid purity of the high 
tones, and also for the volume of the low tones, with no apparent 
effort in the “Jester Song.” In “Tyme of Olde” he was able to 
make the Auditorium ring with the full power of his voice, shading 
almost immediately to the merest whisper of a tone. His final selec 


or the touching pathos of the “Banjo Song.’ 





tions included three songs which required the utmost technic in 


their rendition.—Elkbart Truth, January 30, 1913 


The next concert of the Amateur Musical Club will be 
given in the Assembly Room, Fine Arts Building, Mon- 
day, February 10, at 2.30 p. m. The program, arranged by 
Mrs. Clayton F. Summy and Mrs. Harry Lee Williams, 
follows: 


A TR Wie Vad Cia cbaks pbc checvedscredercusscces John Thomas 
Harpe Eolienne ........... stevie ..Felix Godefroid 
Edith Clyde 
Es duftet lind . bane tee sean " Georg Schumann 
Les Cigales  aeaenke st ° afin ts% eae ba . Chabrier 
Gypsy Song bina vesaabets Merle Kirkman 
Love in Spring... ska _ Felix Borowski 


Naomi Nazor 
Nenia, op. 18 Sgambati 
Br'er Rabbit ‘ Mac Dowell 
Ballade in D flat ........ ‘ : : sucee'ee Lisz: 
Harriet Porter Dietrich 
eee Hugo Wolt 
Wie viele zeit verlor ich... Rae 4 a . Hugo Wolf 
Und willst du deinen Liebsten.. “> ; Hugo Wolt 
Der Freund peeeeu sae . Hugo Wolt 
Hazel Huntley 


Fussreise 


Landliches Lied 
Herbstlied ...... deben Schumann 
Miss Nazor and Miss Huntley 
Accompanists, Lina Mae Haines and Susie B. Ford 
ne 
On Thursday evening, January 30, Celene Loveland, 
pianist, and Alice Eversman, soprano, of the Chicago 
Philadelphia Opera Company, appeared at the Woman's 
Club Hall, Wilmette, IIL, in the following program 


Fantasie, C minor ... Mozart 
Kreisleriana, No. 2, 5 Schumann 
Nocturne, op. 55, No. 2 y Chopin 
Waltz, op. 34, No. 1 tie ‘ Chopin 
Celene I eland 
Aria from Manon Lescaut Puce 
Kaysage ° nt Rinaldo Hahn 
Traum durch die Dammerung Richard Strauss 
Heimliche Aufforderung ; las ae Richard Strauss 
Ahece Ever 
Prelude (for left hand alone) Scriabine 
Marche Fantastique, op. 10 R. Gar 
Liebestraum No. 3... , ate Liszt 
Rigoletto Paraphrase .» Verdi-Liszt 
Celene Loveland 
Joy of the Morning. Harriet Ware 
Twilight Walter Morse Rumm 
Good-night, Sweet Dreams 4 Brisch 


Alice Ever 

Miss Loveland proved to be well equipped technically 
and temperamentally, and her playing greatly pleased the 
audience, who recalled her several times at the end of 
each group. 

nae 

[t is announced that Cornelius Van Vliet, the Dutch 
cellist, will be the soloist at the Chicago concert of the 
Minneapolis Symphony Orchestra, Emil Oberhoffer, con 
ductor, at Orchestra Hall, Thursday evening, February 27, 
under the management of Carl D. Kinsey. The entire 
orchestra of eighty-five players will be brought to Chicago 
for this engagement, and, as heretofore, a capacity audi- 
ence may be expected to greet this great organization 
The complete program will be announced shortly. 

ReRe 

A song program of unusual interest was given in the 
MacBurney studios, Fine Arts Building, Monday evening, 
February 3, by Margaret Lester, soprano: Vern Burnham, 
baritone, and William Lester, accompanist. The former 
was heard in two groups of songs—the first comprising 
two lieder by Hugo Wolf, the “Romance” of Debussy and 
“O Beaux reves evanoui,” from Saint-Saéns’ “Etienne 
Marcel.” Her final group consisted of five most inter- 
esting and intrinsically valuable songs by William Lester. 
In all these numbers the singer displayed to good advan 
tage a voice of exquisite quality, rare poise and ease of 
management, and interpretative powers of no mean order. 


Worthy of note, too, was her crispness of enunciation 
Mr. Burnham appeared in three groups of songs, ranging 
from Handel and Pergolesi through Schubert, Grieg and 
Strauss, to modern American composers such as Meagley 
and Grant-Schaefter. The soloist is endowed with a large 
voice of luscious timbre and roundness and he also pos- 
sesses sufficient technical equipment to make the most of 
his natural gifts. That war horse for baritones, “Hear 
Me, Ye Winds and Waves,” by Handel, was a noteworthy 
exposition of finished vocalism; “Zueignung,” by Strauss, 


rau 


served as a medium for a fine exhibition of climax build 
ing, while “She Rested by the Broken Brook,” by Cole 
f mezzo voce 


ridge-Taylor, was a beautiful example « 
control and tone coloring. As always, the accompani 
ments of William Lester were living commentaries on the 
achievements of the soloists; he is a true interpreter of 
the composer. 


RRR 


Heniot Levy, of the American Conservatory faculty 
appeared in recital in the following cities during the past 
January 8; Minneapolis, Minn., January 12 (symphony 
orchestra); Aberdeen, S. D., January 14; Vermillion, 
S. D., January 15; Wahoo, Neb. January 17, and Du 
buque, Ia., January 19. 


RRe 


Sibyl Sammis MacDermid appeared last week at an 
orchestral concert at Battle Creek, Mich., and with the 
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Evanston Musical Club, in a performance of “The Golden 
Legend,” by Arthur Sullivan. The press notices of these 
events are as follows. 


Mrs. MacDermid fully justified all the expectations of her hear 


rs, for not once did her full soprano voice disappoint Of de 
cidedly impressive stage presence ¢ not y pleased | 
lence by her fine rendition of the songs of er program, but a 
by her attractive personal appearance The Battle Creek I: 

Mrs. MacDermid was the soprano of the evening and her br ant 
and skilffully used voice was again heard to decided advantage 
She has a lucious quality, while her style is finished and carric 


conviction.—Evanston News 


Florence Pinckney Knowlton, a pupil of Della Thal, will 
play the following program at a recital to be given at 
Miss Thal’s residence on Saturday afternoon, Febr 
ary 15: 

Intermezzo, op. 117, No. 1, E flat major Brahms 

Capriccio, op. 76, No, 2, B minor - Brahn 

Papillons, op manr 

One Fine Day, Madame Butterfly Puce 

Pierrot | 

Thou Lovely Bird, La Perle du Bre David 
Tenn Pincks 

Reflets dans !'cau Debussy 

Scherzo p. 3 Chopin 

zene 

Elena Gerhardt, Germany's great lieder singer wi 

appeared last season in recital with the Theodore T as 


Orchestra and the London Symphony Orchestra, Arthur 
Nikisch, conductor, will make her first Chicago app 

ance this season in song recital at the Studebaker Theate: 
next Sunday afternoon, February 16, under the direction 


of F. Wight Neumann. The accompanist for Miss Ger- 


49 


hardt will be Erich Wolff, the well known Berlin com- 
nRre 


f a series of three lecture-song recitals 


poser and pianist 
The second 
given to the public by Edward Clarke will take place at 
Kimball Hall, Saturday afternoon, February 15 rhe 
program will be as follows: 
FRENCH SONGS 
Florian Godard 


Chanson de 

O Si Les Fleurs Massenet 
Ouvre tes Yeux Bleux Massenet 
Viatique Chaminade 
Chant Hindou Bemberg 
Marine Lalo 
Le Secret ses Faure 
Le Voyageur . A esese Faure 
Extase - ve sceseee eS 
Chanson Triste ... Dupare 
Mandoline . Debussy 
Dune Prison : Haha 
Ma covcecce GRE 


At piano, Mrs. Allen Spencer 
nRne 

A program of Italian operas was presented by Mrs. 
Hanna Butler at the tea of the Chicago Drama Circle, in 
Hotel La Salle, Wednesday afternoon, February 5. Mrs. 
Butler was in excellent voice and won much success with 
the large audience, mposed of the elite of Chicago 

ciety Mrs. Butler's offerings were the polonaise from 

Mignon,” aria, “Depuis le Jour” from “Louise,” and the 
nirror scene from “Thais 

RRR, 

Roland Foster, secretary and manager for Clara Butt 
and Kennerly Rumford, was among the visitors to Tue 
Musicat Courrer’s office last week 

RRR 

Marcella Sembrich will make her only Chicago appear 
ance in song recital at Orchestra Hall, Sunday afternoon 
February 23, under the direction of F. Wight Neumann 
Frank La Forge will be the accompanist 

RnRAe 

John Rankl, bass-baritone, assisted by Minmie Cedar 
green, violinist, and Grace Grove, accompanist, will give 

recital in the MacBurney studios Monday evening, Feb 


ruary 10. Following is the program in 
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nar 
rhe Paulist Choristers, Father William J. Finn, musical 


director, will give their second concert at the Studebaker 


Theater, Sunday afternoon, March 9, under the direction 
of F. Wight Neumann At their last concert hundreds of 
people were turned away. unable to secure tickets 


\ children’s program will be given under the direction 
f Louise Robyn, of the American Conservatory at Kim 
ball Hall, Saturday afternoon, February & 


Rene Deveres 


Saturday evening, February 1 \ andro Boneci wi 
give | ly New York ert tl sea t Acolian 
Hall He will be ted by Martina Zatella ora a 
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Bori and Clement Close 


Hawkesworth Musicales. 








has igurated a 


jawkesworth, the charming and resource 


chain of coOstum 


in several cities 











ed her cond seri for New Y¢ 


Thursday morning of last week 








rk at the Hote! 


second series for 


this season Mrs. Hawkesworth entitles her concerts 
Chansons en Crinoline,” as scenes from the operas in 
costume with appropriate stage settings have been fea- 
tures of her entertainments. Edmond Clement, who sang 
at one of the musicales in the first series in December, 
appeared again last Thursday morning in conjunction with 
Lucrezia Bori, the young soprano of the Metropolitan 
Opera Company, and for good measure Mrs. Hawkes- 
worth again presented the wonderful Spanish dancers, the 
Cansinos, whom she was the first to introduce to this 
country 

A full orchestra assisted, with Henri Conrad as con- 
ductor and Maurice la Farge at the piano 

Miss Bori and Mr. Clement, in costume, gave first an 
excerpt from the last act of “Les Contes d’Hoffmann,” 
the tenor appearing as the dreamy poet and the soprano as 
\ntonia, the role which she sings in the performances at 
the Metropolitan Opera House. Before the singers ap- 
peared to go through their part the orchestra played the 
barcarolle from the Offenbach opera, and the singers sang 
the duet behind the scenes. Then they made their ap- 
pearance in the proper order as indicated in the regular 
performances of the opera and both delighted by their 
singing and the manner in which they played this fascin- 
ating scene 

lhe Cansinos danced a tarantella with all the charac- 
teristic figures and whirl and it proved a very effective 
and alluring feature. This brother and sister are young, 
both in their ‘teens; Elisa Cansinos does not look over 
sixteen 

No, 3 of the program included selections from “Romeo 
and Juliet” (Gounod), Miss Bori first singing the waltz 
and then followed the lovely duet and balcony scene. The 
voices of the singers were heard to beautiful advantage 
in these excerpts, wearing the correct costumes and in the 
entire treatment, the artists adhered to the refined Gounod 
style as well as the classic Shakespearean tradition 

\ Moorish dance, executed alone by Miss Cansino, 


closed the entertainment. Mrs, Hawkesworth’s musicales 
in New York were given under the patronage of Mrs. 
Henry A. Alexander, Mrs. John W. Alexander, Mrs. Johr 
R. Drexel, Mrs. Stuyvesant Fish, Mrs. Charles Dana Gib- 
son, Mrs. Edwin Gould, Mrs. Ben Ali Haggin, Mrs. Wil- 
liam P, Hamilton, Mrs. J. Horace Harding, Mrs. Atthur 
Curtiss James, Mrs. Walter James, Mrs. Seth Low, Mrs. 
Ludlow, Mrs. John J. Mason, Mrs. Stanley Mortimer 
Mrs, Henry Parish, Jr., Mrs. Moses Taylor Pyne, Mrs. 
George G. Riggs, Mrs. Douglas Robinson, Mrs. James 
Roosevelt, Mrs. Sheldon, Mrs. Charles A 


George R 





EDMOND CLEMENT. 


Steele, Mrs. John T. Terry, Jr.. Mrs. Francis T. Van 
Buren and Mrs. Samuel H. Valentine. 





yndon Opinion 





Cleverness Outwits SKeptics. 


t t found outside of the State of Mis 
t ‘ t « n many progressive and up to date 
t Tl llowing anecdote testifies thereto 
i r, tl pianist, touring with Jules Fall 
ippear na < ert in a certain city 
ts culture When he arrived he was visited at 
by a delegation of citizen The spokesman 
tendir him a welcome, went on to say that the 
upers had é {welling upon Fischer's great ability as 
t nd among other statements had said that he 
ld make the piano “talk,” and that they would like 
y ng Fischer, who | sesses a kee sense 
hur t situat and, acting on the in 
rat tf the moment plied that 1} wi d he glad to 
d them 
had often astonished his playmates by his 
log ! | determined t give these 
met | t He invited them to the parlor 
ti hin f at the piano entertained and aston 
mitt f skeptics with a musical recitation 
ly evoked from the keys The listeners 
let ( ivated by the skil! of the artist and 
iv { ily ! pre sed As a re sult the concert hall 
the news had spread like wildfire More 
of the program there was a gen 
umpede to the footlights with cries, “Make the piano 


Alice Preston a Social Favorite. 


t! recruit from society or a member 
York, Bar Harbor, Newport and 
iris vith the rank and 
1 artist 
{ lignity at tinction, as well 
1 abil ive attracted wide 
| 1 but also on the 
l ery agrec 
ul some fn 
in America 
ert with many 
he visited Mr and 
MM I lall, the estate f 
} he w nied by the ten yea 


rmer trover 


Otto Urack Conducts Boston Symphony. 
During the recent illness of Conductor Dr. Karl Muck, 
assistant first ‘cellist, Otto 
Boston Symphony Orchestra at twenty 
three concerts in all [ue Musical 
quently pointed, of late, to the efficient work of the gifted 
young Mr. Urack at the conductor's post during the tem 
porary incapacity of Dr. Muck, and in this connection the 
Transcript of Jan 


the capable conductor and 
Urack, led the 


Courter has fre 


following criticism from the Boston 
uary 25 is of general interest: 

Mr. Urack is a fortunate young man The season through, 
might have been no more than the titular “‘assistant conductor of th 
oston Symphony Orchestra,” leading im the few concerts in whi 





OTTO URACK 








f it assists a singer, a virtuoso or a dancer As it has hap 
ened, in two months he xs conducted in four pairs of the regular 
meerts of the rchestra in Boston, and in occasional concerts u 
ther cities, with the whole “Western trip” of next week likely to 
I) also to him Here and elsewhere, audiences have been cordia 

and the men of the orchestra have worked willingly unde 


In Mr. Urack’s eves, the absent Dr. Muck is the paragon of 
th 


nductors: and when the program has enabled him to reproduce 


‘reading” his chief gave to a particular piece, he has been devoted! 
ithful t As the music came to the hearer's ears, the difference 
s been only the difference the immediate and enkindling pe« 
nality of the two men 
When Mr. Urack has prepared his pieces by himself he has shown 


intelligent grasp of the matter and the manner of the music, a cor- 


relating sense of design and detail, a laudable respect for the com 
poser’s clear purposes, and a measure of responsiveness to symphony, 
overture or tone poem on its poetic, pictorial, emotional and imagina- 
tive sides. He has been discreetly individual and temperamental with 
his music; but always intelligence and care, rather than ardor and 
individuality, have been uppermost in him. He has seemed too con 
scious of his obligations to his chief, his audience and his band to 
let himself go. He has controlled his men with like continence and 
discretion. His beat is clear; he has an excellent ear for the 
quality and the weight of tone; he is mindful of instrumental pro 
portions and euphonies; he neither goads his band nor is careless 
with it. If only he was not quite so continent in all these virtues, 
if only imagination and individuality might warm them more and 
make them more supple He has won the discreet admiration ot 
his audience as he did with Dvordk’s “New World” symphony yester 
day He might stir it to a warmer feeling as he almost did with 
the overture to “Benvenuto Cellini.” It is hard to resist Berlioz’s 
vivid music Mr. Urack almost let himself go. 

Mr. Vrack again conducted the Boston Symphony Or- 
chestra in Providence, R. I., on February 4 and at Cam- 
Advertisement 


bridge, Mass., on February 6 





Carolyn Beebe's Morning Musicales. 

Subscribers for Carolyn Beebe’s morning musicales in 
New York assembled at the home of Mrs. James Tal- 
cott, 7 West Fifty-seventh street, Tuesday, February 4, 
to enjoy another of the charming programs arranged by 
Miss Beebe. As a pianist this gifted young woman has 
been highly commended for her lofty attitude toward the 
noble art of chamber music. On this occasion Miss Beebe 
had the assistance of the Barrere Ensemble in the ap- 
pended program: 


Sextet in B flat major, op. 6, for piano, flute, oboe, clarinet, 


horn and bassoon 4 ‘ Sstbcabasnueabes Thuill 
\ndante con Variazioni from Otello in F, for two clarinets, 
two oboes, two ‘horns and two bassoons.............+65. Haydn 


op. 79, for piano, flute, oboe and 
" nae : ..- Saint-Saéns 
Rondino in E flat major, for two clarinets, two oboes, two 
horns and two bassoons ‘ . .... Beethoven 
Quintet in B flat major, for piano, fiute, clarinet, French 
horn and bassoon Rimsky-Korsako# 
Miss Beebe already announces another series of morn- 
ing musicales for the season of 1913-1914, when she will 
again be assisted by celebrated artists. As the pianist is 
also prepared to repeat the New York programs in other 
cities, those desiring information are requested to ad- 
dress Mrs. Lowell Thayer Field, 60 West Seventy-fifth 
street, New York. 


Caprice in B flat major, 
clarinet 





Success crowned the performance at Buenos Aires of 
a symphonic poem, entitled “Meriggio nella campagna 
romana,” for soloists, chorus and orchestra, composed by 
Luigi Forino, an Italian professor of cello at the St. Ce- 
cilia Conservatory of Music in Rome. Three hundred 
performers took part in the rendering of this important 
work under the direction of Ercole Galvani. 
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absolute conditions for e inter; ation of s splendid 
work In his playing the intellectual cor ut and the deep feeling 
{ the Brahms music was absolutely exhausted, and the manner in 
. e o , + which he mastered the difficult passages and scales in double stoy 
Julia Culp in Chicago and Washington. ping, together with his intonation, always pure as gold, stamped 
s work with absolute sovereignty.—-B ner Boersenzeitung, De 
cember 13 ) 
Carl Fles played the Brahn certo with such beauty of ton 
ilia Culp, the great lieder singer, was the soloist with var ser Julia Culp, the well kn re grrsig was the solois ch tex al acecuracy iy t f cal fecling, that I 
i - * , ‘ “ . yesterday afternoon was hear n eight different st honestly conf 5 m t av ear t so | 1 t 5 
; the Theodore Thomas Orchestra in Chicago on Friday delightfu nality, a singer of high ideals inte pon the supt ‘ erforr i $ nent nis ie oe be 
; afternoon, January 31, and Saturday evening, February I, philosophic values of the intimate song rather than persuasive Berlin, December 
1 | and the appended reviews in the Chicago daily papers tell powers of tone, restricted vocal range and a passion for pianissim 
i their own story of the triumph scored in the big Western give Miss Culp’s interpretations at once their charm and distinctior Carl Flesch | t Brahms ncer with a tone of such 
[ j sa ‘ as new art products vonderful y ‘ technica astery, and at the same 
' Hi city by this fine artist . ; to sing as her first group three songs from Sir Wal € 80 w l nd mature in t expression of its musica 
| i Seldem m tl ! we fa x ents . : , , Lady of the I set to the music of Franz Schubert nter the 1 tak rank with one { those rare 
\ Thomas Orchestra, w S presente visi Pegs d romantic spirit s lilt of joy and that virile touc! 1sica nts " " re rfect p< ve 
t s ert s <a ~ ; : He - F : that tints the poetry of the bard of Abbotsford. Subsequently she Allgem. Zeitung, Koenigs «, D ! 
hnest qualities of ng than to sw re - sop ses not only illustrated, but truly sung three songs by Hugo Wolf wit! ——- 
yesterday iw will apy again tonig : out trying to veil their lyrical loveliness by some mysticism of Carl Fle I f Br n e€ second 
Julia Culp is not one of those expans : sy “message” to devitali and desiccate The finer tone textures of neert of the Gese er Musik Ther meth 
{ 1; » techni } A “divas tre tl rat t at ~~ mene apspcage® ieee « : are a 7 
elieve, technically know ‘ liva e Wolf fabrics in “Er Ist's, Verborgenheit and In Den nument s : ‘ t re gnif and reverentia 
we di nds and deliver themselves of 4 : . Scatten Meiner Locken” she plenty f melody, chaste ! e artist, wi nsc it " endid tone make 
miracles One of the disa ges of t : - ute very [Iwo songs of Strauss did not find her wanting, “Morget ens ‘ ' tere t technical difficulty, as have 
season of dramatic con sitions t ’ scov t ’ given with tonal esprit and “Heimliche ig These song t tew v nist vert any che effects, in fact 
f those who experience it t h } sappre were given the piano accor niment « nad V. Bos and th ften sé¢er t ‘ r t ke al rte t effect, as if } 
the true necessities of ar Schubert songs followed the rchestration f Henry |]. Wood xer C restra th x sior n order not 
Miss Culp’s achievements t ng < ae - Chicago Daily News, February 1 213 nterter t ' r the art work v ‘ . 
Her singing restores ones tant he ap ATi 8 \ Madame Culp gave a song recital in Washington, D. ( son © pe ent The true artist despises 
pr t f pathos that ks t £ f eate r ae 
mn we: Si me bade: FRI age ae S samaae, Oe ial n the afternoon of February 4, and the Washington Post piatlssieltad ehiesete-4 “sa econapinsdlig bliged 
ke greatest ¢ t ' Id e re » eve 
eed f conviction that there may be finer genius th of February § discussed the distinguished singer's art and lg Ne “ , : eo : 
' f a littl x the singing of it t . .o uccess as follows \ che Zeitung, D 
y und the t t x operas ve set dow Although the present musical seasor as brought to Washingt a 
1 played. It is we ‘ e mu forth by M unusually large numbe { singers in brilliant recitals, the Herr File three acteristic Slav tance 
( 1is concert yester \ ebut of Julia Culy the Dutch lieder singe at the Columbia bvorak Our gue r f v t ¢ a genuine artist 
The first s ip of gs wi . exe Theater yesterday afternoor be remembered by every member re mpletely t ask Of especial d 
sed three sittings of i Sir W scot I Lad a most enthusiastic audience as probably the most completely t Ts taves ar . sta 
f the Lake wh were by 5 g years ot tisfying « ert of the year ear tr te passages offer 1 
his career These were writt wit i a ent, but t Madame Culp came t Washington known nly to those wh iffier f it notwithstanding t 1 te sure 
piano parts had been arr ged for stra~—pre y for M w the Continental tr phs of musical artists, but she left last D lulg : ensational tricks His ton 
Culp—by Sir Henry J. W luctor of the Quec Hall sy night a celebrity, through the ecstatic praise of an enraptured public ‘ st weetness demanded b 
ny concerts in Lor e works ™ & with the P a contralto voice of magnificent volume, aglow wit t lo { istice to the piquant 
chestr background at t pertormance e vigor and freshne { y th, yet under the most perfect contro if ling nto arbitrary treatment 
Schubert’s settings of Scott . . ans 1 reflecting in its sympathetic quality the transparent emotior Basel N ) I Advertisemer 
abies” iat’ dah aie tae ers the singer, Madame Culp sang five groups of songs by Schubert 
Soldier, rest; Thy » e oer I sc kowsky, Lows Liszt and Brahn rhe reverential beauty 
Sicen'the cine mig is Rael viiedieis ated agg aS Petal RS AO eae ge SUNDAY PHILHARMONIC CONCERT. 
Dre t mosphere of tra emnit roughout the theater that tl On § ‘ rm Februar », Conductor Josef 
Days of K z t King plause w f d seemed t many aln t a sacrilege Yet Stransh y ‘ ' . ‘ Phil = Sins ‘ 
s a little tame to 1 er qi re 1 the sper en later in the program Brahms’ wonderfu Der Schmied” wa | : = 
ch Sir Walter Scott ‘ t s " iw fir nging clearness f tone w h truly ug rem sare , tine pose! wer 
vho actually made r ‘ t t t h Kats gested the mus f er and anvil, there 1s an electrical o1 eren cit ! nt Lhe greatest of | 
ecause the poet d writt w s at S) bert s rst of appre atior ch « 1 not be stilled wu t ger il re < , Rer WW lenvenuto (Ce n 
sic sounds some 4 Re é ; ! — ” 1 m3 i vemure rece ept e t gh | n meal " 
eat, 1s not unw " Lowe's “D \sra ‘ ar t rka T ent ex . 
tistic pabulur N 2 ression as we . veauty and br ant dla athl ! i! r a re t j CeSar Iranck “ ' 
ch he c eacy of Brah: Wiegenlied was giver ‘ tor re in sympathy For a 
The two songs Sold k and “H t Rest ire f ppe ng s cit and ly charm elgiat nat ed Frencl itizen d ' 
ery f r, but t Ave M P : M At the cor f the r progra e au ae come thor Fret 181 temperament Lhere 
Culy ng a wit eautil : \ M n the theate nt . + Schumar “Ww eT ; ‘ re . * e * 
rtiicular wit t t i feeling ng _ — 
Of greater fascination ere three ‘ Ver . un In addition to het verb \ e and her rare gifts of tery ral that he had some o “ 
Dem Schatten Meiner Locker i “Er Is by Hugo Wolf tion, Madame ( ( ed wit most pleasing personalit Northert t maket which wa 
" Morgen” He Aufford by R ird St } fresh, w ' t esence t thor rt erior nee was careful and 
In ? ear M ss ( } A t t t} tie pe t M cl oft due ne ent ! ; ; . ; ‘ , ¢ } | 
etic nsight, f y h mak < rt t etic ' ’ 7 . 2 i unstaking renhears 
seach yer ete sie niet ‘wi ed tl ay Tw v I P ai pecia nt gement of the cli es and in the 
udness of “Verborgenl 1 or ed wit! poignar , ! ' ‘ ¢ contrapuntal passage 
tterness. Other sit ive t the : found ir fferent ' ver and it nat ror the 
rk gotes, and nothing eles Carl Flesch in Berlin and Vienna. : " Mr pig «tee 
. : ’ . : ‘ ian P . ‘ 1 ig? ¥ { t ™m i tr re Tl 1 
So, to Culp revealed n ng nd Carl Flesch, the noted violinist, is the recipient of the ete . , : ‘ ‘ 
Wolf Schatten Meiner Lock pei teeaat following press tributes from Berlin and Vienna é , ent! sre he ane 
as of qonilelins anermost subtiet { ‘ n tior e! ighlas \l ar |e portant works are 
1 of the composer’s tor echoeing of it made her reading of The applause WasEn set when Carl Pies id finished the ore eftective f1 pular point of view simply be 
e languorous ecstasi¢ ~ Morg lelight to the li ret ovement of t oe . . ws ‘ nw quality ese ¢ , ‘ of ' 
suse whi grew n — fer the ol : at ae te ‘ i t cal n we ying plain 
tening car ‘ Se 2 nif : ; i ’ Ive ‘ ‘ eat f 
While n praise can be g ‘ nitis g t t a ate ‘uu Magnificent \ ‘ represent : t ratior ‘ i ‘ é ipt ne 
br - eit ie ee a 1 . be { nd for the {t creativ ger If ' st be ¢ v tributed ¢ i the ' ‘ 1 works if 4 
mpaniments w h M Stock i s players provided for t . " er, the gre f it neverthele verongs to the ade 1 ensa na wi be the losest t 
‘ { Schubert and t . Coent iB tributed whe papere- cnet gna ig Ee — ; , tiny nd the 1 re tud! thi 1 t t t 
sang the works by Wolf and Strau It must be added apable of every n with br mt techs and above a *e , s “itty 
satin: t S ‘ nger Seart It 1s never absolute vereig nte t ntent Norddeut rent the aster ! r the j er be ‘ 
deserved.—Chicago Record Herald, February 1, 1913 \ligem. Zeitung, Berlir It is difficult ¢ tand Gounod’s antipat ur 
“ Seam tion ft t yin The genial 1 et i 
Julia Culp, the Dut ng ided ir t and distinctior ‘ nist OF ext Kilts lent g ‘ qnificar the Faust” sure ‘ snerk S hes le 
the regular public rehear { the Theodor Thomas Orchestr rogran this was Carl Fle } whe nterpreted the Re vem cot « y ‘ iperhicial knowledge 
wen yesterday afternoon at Orchestra Ha rt rt ! nearer the th, “sang” it, of \ ' H t this 1 M ' 1 very mu sida 
She presented cight song her cor tion to the progran “ e tone et rmth of ul feeling fros ir fetche re-Stra than it es f 
first three Franz Schubert musica tting arranged with ‘ the ul of genuine rtist spoke ¢ forded true he ef ind artist Fret tenor I d Clet nt 
estral accompaniments by the Englis nductor, Sir Henry J ity artist pleasure Deut ¢ Volksblatt, Viens Decembe S ' i ; ‘ } tify 
Wood, from Sir Walter Scott’s “The Lad f the Lake,” and 1 - - : : : _ 9 
five sung in the second f of the concert were three songs b oo ging OF Faure \lair ¢ se Massenet Re 
Hug Wolf and two by Richard Str wit piar x“ mpan ( Flesch p ne f the Rrahn ncert t ed the we ¢ Manor Done ty t ng ul tvie e alik 
ments, the last played by Coenraad V. B n his fin in known enthusiasm whicl e to be associated with the work lelightful. | © at from Meyerbeer I aine 
sicianly style ' this artist No word e is t extravagant eaking erentins the -_ , ' e desire 
; Culp scored flattering succe with her interpretatiotr f Carl Flesch’s terpretat { the Brahms m r It wa . 
{ her songs. She ha gh soprar which as been fr t per terly performance of the hig t order, and he restored t t tit . sent that the poses ud : re robust 
1 fectly trained. It is of fine quality nd of ample power. SI rightful glor s concert gainst which the rank and file of e im mu when riting t ! M rbeer 
shades its tones to every change of mood with unerring method and ' J ence.—Deu e Warte, Berlin, December the way, tl gh a German b mrt ent | est yea 
makes her finest effects in the more intimate and poetic passage n Paris mposing the Frencl erati tage, hen 
f her selections There is perhaps less of the dramat r of the tee yaa 1 ‘ | +} 
‘ ussionate clement in its timbre, but it is not without sympat! (ve ne ms of a ause were evok t the nist ( — ” 
! nd its greatest attribute is its soft and smooth texture in the mezz ! who gave 1 fieent undiluted pleasure by } eading of CCA SIOF 
5 ce parts f suc songs as “WA fs “In Der S atter Meiner the Brahms concert which he ¢ ved with al ste technical 1 Pe 
r Locken” and in Strauss’ “Morgen.” fection and intellectual acumen Allger Musikzeitung, Decemb« ' ) ur | 
Sir Wood's orchestral settings of Schubert's Soldier p12 ' O Par f leye 
§ Rest,” and the well know: Ave Maria” are by ¢ ean f ex —— Mr. ¢ 
h traordinary musical worth, ¢ 6 the “Huntsman, Rest,” on the he sianding event of the evening was Car! Flesch’s incon p 
ther hand, is characterist Resides ng 1 Hug Wolt rable terpretation of the Bach G minor sonata ster per r de I ‘ - 
ready named, the Austrian composer Verborgenheit” and “Er rmance which reated the deepest impre ' und which threw Réve de f t 
to's” were given graph aborngetatins Strauss Heimliche the shade all the other performer 4 the eve @ —Rerline Lf, ¢ 
f A ufforderung mp} 4 se ¢ ‘ fterr ~~ ffering ge ‘ Decembe ‘) } 1 
a Chicago Examiner ar 
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Rudolph Ganz’s Phenomenal American Tour. 








a phenomenal tour in this 





of bookings in the tour, Mr. Ganz’s other appearances past 
and future include: Danville, Ky.; Blue Mountain, Miss. ; 
San Antonio, Texas; Rochester, N. Y.; Grand Rapids, 
Mich.; Cleveland, Ohio (with Minneapolis Orchestra) ; 
Portland, Maine (with New York Philharmonic) ; Wash- 





Photo by Matzer Studio, Chicago, Tl 
RUDOLPH GANZ 


ington, D. C. (with New York Philharmonic); Baltimore 
and Richmond (with the New York Philharmonic); a 
joint recital with Ysaye in Carnegie Hall, New York, 
March 4; at the Boston Opera House concert; with the 
Kneisel Quartet in Boston and Chicago; recitals in Cin- 
cinnati, Ohio; Terre Haute, Indianapolis and Lafayette, 
Ind. About April 6, Mr. Ganz is to go into Mexico, where 


he is to give eight recitals 
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Bonci’s Mexican Triumphs. 
tie recent triumphs scored in Mexico City 
it tenor, Ale ndro Bonci, continue to be heard 
ppended pre notices tell of his operatic con 
in “Elisir d’Amort ind “Bohem« 
ht th theater was brilliant, because Bonci the magnit 
: af 4 blic that already knew him in “Fave 
fille yletely mple theater of S. Filipp The most 
Wer there to applaud him Every seat in the 
taker ' n the doors were invaded with spectator 
} l'amore s a splendid pretext to honor this sovereign 
ired with eg i reason throughout the 
‘ If for hir t was a night of triumph, for all wh« 
t ‘ r What strong and pleasing emotions 
t A beautiful and intelligent amateur said 
harmonious and easy makes a ca 
bef felt. not even in a dream; it seems like 
med water; it makes the impression of a flame 
veir Perhaps it seems like an enam 
1 N re It seems like a splendid 
} ake the fascination of its sound 
ngu with d words especially 
ng na fur n grima The academic perfection 
ed and the delirium is aroused 
\ I I Ts tl impression that his voice 
ur the xpression n the faces of those who 
er re The music that he sings must 
ment t g t : ng forth from his 
1 his whole being 
fe wing gladness of 
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ok 1 t t refined nd select public 
th beat ‘ which filled it com 
t ich ey desired to hear Bonc n an 
lern The ¢ ent wed his merits 
ra wi lifferent ' | operas, and 


f Puccir 5 kt and applauded 


n Mexico “La Boheme,” “A tout Seigneur tout honeur”’ and 
jonci who was much desired to be heard as Rodolfo was superb 
n “Favorita” and “Elisir d'amore.” 

We can assure you that the Rodolfo of last night was never 
eard in Mexico before and we are almost sure that he will never 











I t pyrighted by H™ F. Schlattman, Mexico City, Mexico 
AL ESSANDRO RONCI 

heard agair I weet Vv ¢, which at times seems a sigh 

rmured in the ear of the enamoured Mimi, at other times a burst 

of violent passion, then again a tender heartrending sob, an angelic 


accent of ineffable tenderness, cannot be surpassed by a human 
voice. To relate about all the applause, ovations and enthusiasm 
of the public would be entirely too much. After the duet in the 
first act, the quartet of the third act received great applause, the 
ovations being delirious, and most sublime was the final duet which 
is so sad and heartrending. That phrase “Oh Mimi, mia bella 
Mimi” was delivered with superhuman accent. 

Truly the “Boheme” sung by Bonci will leave an eternal remem- 
brance in Mexico.—El Diario. 





The public likes “La Boheme” in which you see the reality of 
life and in which you feel love, and last night you could read in 
all faces the joy and impatience in waiting for the spectacle. There 
is one thing to observe in Bonci, that is, for the first time this 
opera was sung as it was written without adding notes that are not 
in the score and without omitting any; he respects, as a great 
artist should, the composition of the author. His throat is the 
best instrument at the disposition of masterpieces; for instance, the 
duet in the first act ends in “do” and in “mi” respectively for the 
soprano and the tenor and you hear the harmony and not the 
unison. Bonci gives the correct note. There are some who give 
“do” like the soprano and then it loses much of the effect. 


The mordant notes that are the torture of bad singers, were given 
splendidly by the great artist. Bonci phrases and emits with great 
art. The pearls enchased in the jewel of “Elisir d’amore” and 
“Favorita” were last night drops of dew that penetrate to refresh 
the spirit. In every part he showed himself to be a great teacher, 
cspecially in the first act, in the third act and in the final duet in 
which we felt a vague sense of nostalgia and an immense feeling 
of pity that filled our souls with sadness. This artist possesses 
great and beautiful expression. 

What else can we add? To Bonci goes our enthusiasm, our 
admiration and innumerable crowns of laurel.—Nueva Era. (Ad 
vertisement.) 





More Endorsements for Gittings’ “Musical Truth.” 

Joseph H. Gittings, the Pittsburgh piano pedagogue, 
continues to receive endorsements of his theories which 
he has written tersely and beautifully in a small pamphlet 
entitled “A New Musical Truth.” It is stated that this 
little volume is a valuable guide in the scientific man- 
agement of all parts of the human mechanism evolved in 
the development of piano technic. The following are two 
more endorsements which Mr. Gittings has recently re- 
ceived: 

Your letter to the Etude is very much to the point I am glad 
you insist that the piano has its own resources and color, and that 
the idea of imitating the different orchestral instruments on it is 
a barren and meaningless one. I believe with you that the variety 
of different colors proper to the piano itself is by no means ex- 
hausted and that your method of establishing perfect control of the 
tone both in quality and quantity in all possible combinations through 
scientific management will eventually open many new and various 
ways of expression and tonal shadings never dreamed of heretofore 

(Signed) Luitc: von Kuwnirs. 





Schenley Hotel, 
Pittsburgh, Pa., January 10, 1913. 
Dear Mar. Gitrines:—It is with pleasure that I endorse your 
splendid ideas contained in your pamphlet regarding the application 
of scientific management of the human mechanism in the develo; 
ment of a piano technic. It will give elasticity, ease and control ot 
tone production. I consider it of greatest value and importance to 
the music student and every one interested in piano playing. 

(Signed) Trina Leaner. 


Ogden-Crane Musicale. 

Pupils of Madame Ogden-Crane were heard in a musi 
cale at the Ogden-Crane studio in Carnegie Hall, New 
York, January 25. The singers were assisted by Fred E. 
Golde, violinist, and Edith Blauth, pianist. The following 
lengthy and varied program included songs by American 
composers: “The Woodpigeon” (Lehmann), Doris Gold 
thorpe; “The Yellow Hammer” (Lehmann), Betty Jacobs; 
“Oh, Promise Me” (DeKoven), Margaret Smith; “Lost 
Melody” (Ball), Daisy M. Dyke; violin solo, “Adoration” 
(Borowski), Fred. FE. Golde; “Tell Me Why” (Tschai- 
kowsky), Frank Malone; “Snow” (Parker), Florence 
Sears; “Yesterday and Today” (Spross), Evelyn DuBois; 
“Hindu Slumber Song” (Ware), “Where Blossoms Grow” 
(Sans Souci), M. Leila Baskerville; “O, Dry Those 
rears” (Del Riego), violin obbligato, Ada Brown; “Little 
Lamb” (Densmore), “An April Girl” (Fairlamb), Kath- 
erine Malone; “Where Violets Grow” (Forster), Lillian 
Bollow; “Love in Springtime” (Arditi), Alice Taft; 
“Allah” (Chadwick), “Will o’ the Wisp” (Spross), Bessie 
Holmes; selected, Edna Stoecker; “I’m a Jolly Old Rover” 
(Geoffrey O’Harra), “The Ocean Never Sleeps” (Alfred 
Solman), Will Brandon; trio from “Cavalleria Rusticana” 
(Mascagni), Florence Sears, Evelyn DuBois, Frank Ma 
lone: “All I Can Give You I Give” (Franklin Hopkins), 
Madame Ogden-Crane. 





Mary Elizabeth Cheney's “ At Home.” 

Mary Elizabeth Cheney announces two “at homes” Sun- 
day afternoons, February 16 and 23, at her New York 
studio, soo Carnegie Hall. Elizabeth Hedden, a lyric so- 
prano, pupil of Mrs. Cheney, sang last week at a con- 
cert in Geneological Hall, New York, and was well re- 
ceived. Her songs-were “Two Roses” by Hallett Gilberte 
(accompanied by the composer) and “From the Land of 
the Sky Blue Water” by Charles Wakefield Cadman 
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Baernstein-Regneas Artist Pupils. 

A charming musical event took place last week at a 
morning session of the Irving Place (New York) High 
School, where Professor Mattfeld has charge of the music 
department, when little Cleo Gascoigne, artist-pupil of 
Baernstein-Regneas, gave a recital. The professor, keen 
to instill in the young ladies a deeper love of real art, 
decided that no better medium could be found to bring 
the young in touch with the art divine than this youthful 
artist, whose every phrase bespeaks love and reverence for 
the art of song. With her clear, pure voice, used with 
such masterly skill, she interpreted the varied selections 
so truthfully that the truth made itself felt, and the audi- 
although they doubtless could not tell why, knew 
that they had been brought face to face with real art 

Never, perhaps, did sincerity answer sincerity more fully, 
and applause and words of appreciation ring more true 
So touching was the delight and gratitude of the large 
body of students that it was with difficulty Miss Gascoigne 
mastered the tears (that would insist upon rising) so as 
to speak to them as she had sung to them, with simplicity 
and deep sincerity. The advent of an artist among them, 
scarcely older than they, already a mistress of this most 
subtle art, and an interpreter of the finest compositions 
of the masters, awoke them to their own possibilities and 
the inspirations and impetus gained will be far reaching 

In graceful compliment to the artist Professor Matt- 
of welcome which was splendidly 


ence, 


feld composed a song 
sung by the students 
Clara Sapin’s Southern tour is proving a brilliant suc- 
cess, and this splendid artist, with her wonderfully beauti 
ful contralto voice, is making people “sit up and take no 
Her recent appearance with the St. Louis Symphony 
Sapin 


tice.” 
Orchestra was nothing shore of a sensation, Madame 
after giving a double encore, to return to 


\ member of the concert com 


being forced, 
the stage a dozen times 
mittee reports that she made the biggest hit of the sea 
A recital in Evanston the following night proved a 


son. 
happy event indeed, and the audience joined with St 
Louis in proclaiming the young contralto a truly fine 
artist 


Sapin will sing in Cumber 
Lakewood, N. J 


Chis coming week Madame 
Md.; Washington, D. 


Recital by Alexander Lambert's Artist Pupils. 


land, , and at 


The Lyceum Theater, New York, was filled Monday 
afternoon of this week with admirers and friends o! 
Alexander Lambert and his artist pupils The young 
pianists showed that they had received careful training 


Harriet Scholder was accompanied by Mr. Lambert on the 


second piano instead of the string quartet as announced 
all well received by 


follows 


rhe pupils were a very fine audience 


rhe program was as 





Sonata, op. 53 (first Ludwig Schytte 
t Goode 

Rhapsodie Bra 
Carline Hirsh 

Etude de Concert Schloetze 
Lillian Weber 

Concerto, F minor (second and third movements) Chop 
Harriet Scholder 

Accompanied on a second piano by Mr. Lambert 


Melodie ‘ ‘ Gluck 
\rabesque Leschetizky 
Schutt 


Carnival Mienon. op. 48 


Du bist die Ruh Schubert-Liszt 
Etincelles Moszkowski 
Katharine Eymar 
Concert Arabesque Schulz-Evler 
Bertha Klemar 
Campanella Lisrt 
Marion Tufts 


Anna Case Has a Heavy Week. 
the winsome young soprano of the 
recovered from 


\nna Case, Metro 


politan Opera Company, entirely her at 
tack of tonsilitis, had four appearances in New York with 
week. Monday, Miss Case 
of the morning musicales at the Hotel Plaza in aid of the 
Free School for Crippled Children; Wednesday evening, 
the soprano was the soloist with the Russian 
Aeolian Hall. Thursday evening, 
Miss Case sang at Mrs. George Blumenthal s 
musicale at the Blumenthal residence in West Fifty-third 
street, Sunday evening, February 9. She was one of the 
soloists at the regular concert given at the Metropolitan 
Opera Company. It may be interesting to state in connec 
tion with these announcements that on February 13 it will 
made her debut at the 


in a February 3, sang at one 


February 5, 
Balalaika Orchestra at 
February 6, 


be just three years since Miss Case 
Metropolitan, singing in one of the Sunday night concerts 
The career of this gifted young singer 
tions made about her singing three years ago have been 
fulfilled. 


proves that predic 





Pilzer, Soloist with Orchestra. 

Maximilian Pilzer, violinist, will be the with 
the Russian Symphony Orchestra in New York on Sat 
urday evening, February 15. The concert will be held 
Madison Square Garden. Mr. Pilzer is fast being recog- 
nized as a leading exponent of violin music and his ser- 


soloist 


THE MUSICAL COURIER 


vices are becoming more and more in demand. Recently 


he played in East Orange, Newark, Orange and Engle 
wood, N. J., and won great success. On February 23 h 
plays in Yonkers, N. Y., and on February 25 he gives 
his annual New York recital. He has also been engaged 
by the People’s Symphony Orchestra, of New York. as 
soloist for its next concert 


HEINRICH MEYN RECITAL. 


Heinrich Meyns, the baritone, gave his annual New 


York recital at Aeolian Hall, February 8, singing the 
twenty-one songs printed on the program. Some of thes 
he sang in such delightful fashion that there was spon 
taneous and insistent demand for repetition. He kindly 
granted this by repeating the “Wisp” song and Sidney 
Homer's “Ferry Me Across the River,”’ the latter new 


and sung for the first time. It is but a trifle, but has 


spontaneous melody and is of the sort that, as singers 


say, “it sings itself.” 

Of the thirteen songs by American composers, La 
Forge’s “Schlupfwinkel” pleased greatly; Spicker’s tw 
songs, “Liebesgliick” and “Schneller, Mein Ross,” ar: 
beautiful, the former sung with great intimate expressiot 
the latter with much warmth ‘The Blue Heav'n Above 
Me” sound poetically beautiful in the original Germa: 
Kernochan’s “We Two Together’ received broad treat 





HEINRICH MEYN 


and indeed in this, Mr. Meyn attained the climax of 
The total effect of the 


songs was such as to 


ment, 
American c 
that 


the evening. mposer 


suggest the thought Heinrich 


1 


Meyn has become the leading exponent of this particular 


genre In diction, making every word, every syllabl 


him, 


heart of the 


stands above and he enters with en 


into the 
Bos played the accx 


clear, no one 


music. Coenraad \ 


these 


thusiasm very 


mpaniments of songs with par 


ticular delicacy and effectiveness; they were delightful 
every imaginable detail 

Hermann’s “Gieb mir Dein Herz a dialogue, was 
pictured as such through Meyn’s imaginativeness; it is 
veritable little drama. His hearty tone in the Strauss 
‘Zueignung” sounded as only a sincere, devoted singer 
could make it sound. This song closed the opening 
group of German lieder, after which the singer was cal 
to stage several times. The same thing followed the thi: 
teen songs, by American composers, and the last group 
French songs, was distinguished by beauty of tone i 
“L’heure exquise,” atmosphere in “D’une prison,” with 
its peculiar accompaniment, and artistic elegance in Bem 
berg’s “Il neige.” This elegance of expression is another 
Meyn trait, the result of travel, observation, and the cul 
ture of the man of the world. It cannot be taught; either 


the singer has it or has it not. When 
knows there will be perfect repose, musical 
intelligence and warmth, and the 
casion, an hour and a quarter of musical enjoyment 

The audience was large and full 


preciation of the the singer, 


Meyn sings on 
interpretation 
result is, as on this oc 
expressions o ap 


music, and the accompanist 


Completing the story of the evening, Mr. Mey: as re 
called at the close of his last group, when he sang. with 
inimitable humor and real Irish accent, “Little Irish Girl.’ 
Following this, a throng of admirers surrounded him in 


the artists’ room and extended warm thanks for the hour 


of song 
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nclusive evidence of the deeply favorable impres 
made by Clara Butt and Kennerley Rumford at their 


concert in Symphony Hall was the crowded audi 
torium awaiting their second appearance, on February 2, 
when the following program was given: Wolf, “Verbor 
genheit,” “Der Gartner”; Brahms, “O Death”; Schumann 
[he Two Grenadiers”; Williams, “Silent Noon,” “The 
Roadside Fire,” “Eva Toole” (old Irish melody), “The 
Little Red Fox” (old Irish melody), “Land of the Almond 


Blossom” (old Sicilian melody), Mr. Rumford. Dvorak, 
Biblical songs: Elgar, “Sabbath Morning at Sea”; Saint 


Saéns, “Softly Awakes My Heart,” from “Samson et 


Dalila’; Brewer, “The Fairy Pipers,” “Loughborough,” 
The Women of Inver’; Stanford, “The City Child” 
Mendelssohn, “Oh, Rest in the Lord,” from “Elijah,” 
Madame Butt. Smith, “Oh, That We Two Were May 
ing.” Though not so happy in her choice of songs, on 


the whole, as at her former recital, nevertheless, Madame 
sutt’s marvelous vocal gifts never failed to arouse her 
earers to a high pitch of enthusiasm, and there was 
uch to extol in the 
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songs as “The Fairy Piper’ and “The Women of In- 
ver,” strongly contrasted numbers, which revealed the 
many sidedness of Madame Butt’s powers. Mr. Rumford 
charmed again with the agreeable quality of his voice and 
imterpretative ability, while his selection of songs was, for 
the most part, refreshingly unhackneyed. 

nme 

\ great audience that filled Mechanics’ Hall to its ut- 
most capacity attended the ninth annual benefit concert 
of the Boston Musicians’ Mutual Benefit Association, 
February 2, and listened to a program by a military band 
of 400 pieces, led by Frederick N. Innis, of Chicago, who 
on this occasion was presented with a gold medal by Bos- 
ton’s Mayor in recognition of his services in organizing 
the band and coming all the way from Chicago to conduct 
at this concert. Assisting in the program were Maria 
Gay, of the Boston Opera Company, who sang selections 
by Gluck, accompanied by the Boston Opera House Or- 
chestra, led by Andre Caplet, and later in the quartet 
from “Rigoletto,” in which Diamond Donner, Alfred 
Ramella and Rudolfo Fornari also participated. 

nme 

Leo Slezak gave a song recital at Jordan Hall on the 
afternoon of February 3. 

mere” 

A violin and piano recital, given by David and Clara 
Mannes, of New York, at Steinert Hall, February 4, had 
for its chief interest the sonata in G major, by John Alden 
Carpenter, played here for the first time. Commenting 
on this work, Philip Hale says: “When this sonata was 
played in New York last December—Mischa Elman was 
then the violinist—some of the critics said that the com- 
posers style had evidently been influenced by Debussy. 
It is easy to say this of any modern work. . . . The 
sonata played yesterday is not Debussyian, either in 
melodic contour or in harmonic scheme. The chief themes 
are flowing and of a long line. While they are not too 
obvious, they are direct in expression and appeal, and 
they are not what might be called impressionistic motives 
inseparably associated with the harmonic and rhythmic 
suggestion. The harmonic scheme is modern, at times 
ultra-modern, for Mr. Carpenter is naturally a man of 
his own generation. The motives of the sonata, which is 
in four movements, are fresh and often emotionally beau- 
tiful. Those of the first and the third movements are 
especially noteworthy. The treatment of the motives is 
not academic in the strict sense, but there is always a 
sense of form, and the composer is not content with 
varied thematic repetition His harmonic progressions 
ure, as a rule, interesting and often full of color. Now 
and then the expression is somewhat forced and not 
wholly succesful, and occasionally the effort to shun the 
commonplace is too apparent, as, for example, in the de- 


lay of completing a cadence. It appears from this music 








that Mr. Carpenter is a composer of a sensitive nature, 
with a lively sense of the beautiful, and with the gift of 
passionate eloquence. He has his own thoughts. Ii he 
is not yet a master of expression, he is original and often 
happy in the communication of his thoughts.” 
nner 
Charles Anthony’s engagements for the near future in- 
clude concerts in Springfield and Worcester, Mass.; Port- 
land, Me., and other New England cities. Mr. Anthony 
plays with the Washington Symphony Orchestra in 
Washington, D. C., on April 15. 
nner 
The second Flonzaley Quartet concert at Jordan Hall, 
February 6, brought its wonted musical enjoyment to a 
large audience. The program, which included the quartet 
in B flat major of Mozart, Beethoven quartet in A minor 
and Boccherini quartet in C major, served to reveal again 
to what heights of perfection string quartet playing can 
attain under master hands. But woe to the quartet that 
attempts such a program without the virtues and excel- 
lencies of the Flonzaleys! 
Ree 
The concert of the Boston Symphony Orchestra at 
Cambridge, February 6, was led by Otto Urack in place 
of Dr. Muck and had for soloist Gertrude Marshall, vio- 
linist, who made a very favorable impression with her in- 
telligent and artistic playing of Mendelssohn’s violin 
concerto. 
RRe 
[It surely was “Wagner” night at the Boston Opera 
House on Friday, and this despite the fact that a Mozart 
opera was given. To explain this strange anomaly one 
only has to say that Charles J. Wagner, the fortunate 
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\lice 
of the 
ing off of all the honors by his artists 

RRR, 

The fourteenth pair of concerts of the Boston Symphony 
Orchestra, February 7 and 8, devoted to the music 
of Bach, Haydn, Mozart and Beethoven, all strictly clas- 
sical numbers 
Dr. Karl Muck, 


‘onductor 


Nielsen and John McCormack, the two 
evening, was present to witness the carry 


manager of 
“stars” 


were 


finely performed by the orchestra under 





who had once more resumed his post as 


There is very little to write about these con 


certs, since this music is familiar and established beyond 


all words or further analysis, but though little to say there 


was infinitely much to enjoy, and take pleasure in, and 
that one did wholly and unreservedly 


BLANCHE FREFDMA? 


Louis Persinger Wins Success in Winnipeg. 
Louis Persinger, the American violinist, Won 


Manitoba, the first night in February. The ap 
pended press criticisms show that the artist wor 


played i 
nipeg, 
emph 


success: 





An audience, composed of W eg’s most 
tened last n t to Leu I nger’s v t t 4 musica 
pathy pervaded ew € at ere ‘ 
p by this seer of tl worl f Z 
In M Pers t \ major, t 
Cesar Franck, the ement was followe 
by the deep emotion fte which the audic 
still held under the at t bef I ting 
applause, but w final allegr was greete 
y nsistent was good er wh t acced 





Gluck’s melodie might be desé@ribe as soulful, and Monsigt 





























Rigaudor with his repetition of theme in differs 
was wh apnreciated by Mr. Persinger's hearers 
Phe Het \ and Dance” had a suggest f orient 
i wav € lence t c sts x € t erpre r i 
s' “Hungarian Dance “ ts brilliant passages intersperse 
the imevital plaintive st led qrar f w 
most ent astic a tence &£ " € t ! { earty af . 
Mr. Persinger's erpreta s that potent qua f 
« ‘ motionalis veils w W heare hi 
st efheiently and s athet sup} it is ace 
Samuel Chotzinof W pee Telegram, Feb ) 
rhe Women’s M al ¢ showe ‘ ndat ¢ < 
bringing s x € st as Louis Persing g 
cital this He t a stranger t W cK ing bee 
ere 1 . e severa rs ag I the t ¢ has 
rire a eputati the musical world s re 
wn 1s tully erved was proved by the spler f 
aying the New Ts H ast evening His t al 
sical progran which it ed a numbe f is 
were new to the ‘ 1 have bee y ¢ yable w 
even a passable rendering In tl hands of Mr. Persinge " 
accomplished pianist, Samuel Ct f ved d ) ghtt 
Mr. Persinger’s playing is chiefly notable f clegance i 
e is less re urkable f $s than 1 I Vv sweetnes 
sus | legato passage land f1 t avery gra 
fying degree So perfect jo his bow and his left hand work t 
gether that the execution of the most rapid 1 difficult passages is 
ikingly neat and clear His trills are particularly beautiful, an 
s excellent command of the va s styles of bow ensures a 
times a tone of delighttu ality The interpretative side of h 
t reveals t ist’s € set eness t the }t ity f every 
ung he plays emotional range t wide wit it going ¢t 
tremes, and a te j give wis 
ality to all his w 
The tendency of er time s to i t than 
days of Mozart, and this tendency was « lent Mr. Persinger 
ndering of the t and last movements of Mozart's neert< 
E flat major, which he played with more animation than is generally 
nsidered consistent with M rt’s placid style However, inter 
etation is largely a mat f personal taste, the gracefulness 
i technical excellence of the linist's work these movements 
le a very st K eal t Ass ! I 
t he was aa re t S ar ld wi a t 
r was very eflective The ly he arge ber w 
: \ The second movement was very 
ttractive, and the splend x th wh terminated stirre 
p the audience to great enthusiast The « beauty of the thi: 
vement was enhanced by M Persinger’s delightful tone, and the 
ajestic effects of the f tion aga pr ked the heartiest 
pplause. 
Mr. Chotzinoff had arge share f the honors in the 
especially in the iast wement, Ww gave a good port 
lisplay his energy In the smaller numbers he proved himselt 
mpathetic and thoroughly satisfactor accompanist There were 
eight of these, in addition to two encores They were ficier 
aried to show the extent of Mr. |! singer's powe were 
sriably of captivating beaut M ba Free Pres Ww ce 
February 4, 1913 
Old friends and new friends, musical of course, that filled Tris 
Hall last night gave such rousing reception to I is Persing 
the violinist, that must } e¢ shown m of the uncommor 
take in his career since ett the ty a tew ears ag 
That he has taken an it ense stride in the profession was r 
swnifest after the first re meas f the Mozart concerto a 
from thence onward to t close f the recital his artistic inte 
etation of a splendid program was never once in doubt, and clear 


istified the praise giver rities im the eastern citic 


ncluding those of New York 






Mr. Persinger has broadened st ft ar 
gained confidence in his own powers, a 
legree of equality with many popular s 
country with inferior programs an s< art 
to the elite of the profession who have bee 
Mr. Persinger’s artistic sk as an inter 
shown in the two big numbers. the « jor 
Mozart and the more difficu ata \ a bw Ces Franck 





llere were contrasts mn style that would test the a yuirements i 
the Franck difficulties 
ase of an experienced virtu 


Mischa Elman, or a Kreisler, or a Ysave 
@ sur unted with the pe 





















even in complicated bowing and d ages stand t 
learly and distinctly, his lef and being ec t 
thought 
His bowir tally He can draw a good tone 
cantilena, as was heard ir pieces, singing ne 
ripe artist is also one f the essentia talities of the Mozart 
layer Violinists of fam ure usually either remarkable for 
beauty and smoothness of the tone e to the bow arn 23 
gital left h ar j factiity and accurate ntonat t nd Persir ger I 
ly combines both, n to the « yment of last night's musica 
idience 
There were ments, however, in the Franck « erto when 
mist and the vic st clashed to a min egree as the te 
t apart from these, this formidable w was given a sple 
erformance, with Samuel Chotzinoff viei vir so sk wit 
\i Persinger Indeed, this excellent pianist gave t 
ssistance throughout the recital to his distinguished comrade th 
ted more than the customary tokens of appreciatior 
\ 1g the r pieces, all of the ly playe Six 
by Franc *Me e”” by 1 th Hebrew A 
} self he * 
. 
. 
LOUIS PERSINGER 
Of se. t Hur 
F ‘ ‘ ce. But M 
l ge was th t and } x repeat 
s he gave the Franck that 
entione W eq 7 I ‘ 
\ ertine 
° 
Laura E. Morrill's Studio Musicale. 
Tuesday evening of last week, Laura | Morrill gave 


her February musicale at her New York studi in Aco 


an Hall. A chorus of advanced pupils opened the pro 
gram, singing “The Hills Rise High,” by 
Henschel’s dainty song, “I Once Had a Dear 
Dears.” 


Fitzhug and 
Little Doll 


Lawrence Paetzold sang a group of three songs in Eng 
lish, “My Rose,” by Coombs; “At Dawning,” by Cadman 
and Sidney Song.” Winifred Maso 


Song” fron Paghacc1 


Homet ‘Banjo 
opran delivered th Bird 


Frida Hilbrand 


(Leoncavallo) and a song by Chopin 


sang an aria from “Faust “Four Leaf Clover’ and “A 

Dutch Garden,” by Marks. Bertha Kinzel and Russell 

Bliss (soprano and baritone) united in a duet from 
4 


again and this 
“Elijah” (Mer 


German by Jen 


Thais” (Massenet ) Mir. Paetzold sang 


time gave “Lord God of Abraham” 


from 
delssohn ) Claire Peteler ing songs 

sen, Franz and Grief ar The Messenger” by Frank | 
Forge. Mr. Bliss inging “The Wanderer’ 


by Hans Hermann and “O Sleep, Why Dost 


t 


appeared next 


Thou Forsake 


Me,” by Hayds Bertha Kinzel sang the brilliant air, 
Bel Raggio” from “Semiramic Rossini) and “Spirit 
Flower” by Campbell-Tipton. Winifred Mason and Louise 
Duval closed the musicale with a scene costume) fron 
Nicolai’s “Merry Wives of Windsor 

Winifred Mason sang with beautiful finish and t 


Duval, bot! ywwed fine abilit 
for acting as well as singing 


luet with Louise 


ingers 
Frida Hilbrand surprise 
everybody by her refined singing and manner 
Peteler 


he shows fi 


thoroughly into her songs, Claire 
advanced and although but very 


Russel! 


revealed a finished artist 


young 


dramatically and 


promise Bliss sang ver 
usual, 


with 


Paetzold sang 


Bertha 


Lawrence 


beautiful tone and a splendid assurance 


brilliant tone effects and 


production, style and 


Kinzel sings with freedom and 


is always artistic. Tone interpreta 
tion received equal praise from an enthusiast sudience 


The recital hall was more than filled 
Bertha Kinzel has heen re-engaged for next vear a 
soloist at tl West Park 


where she took ¢] slace vacated b Anna Case last vear 
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Albert Spalding Captures Hamburg Music Lovers. 








bert Spalding has captured the critical music lovers 
[he American vio 


now touring in Norway and Sweden. The fol 


in Hamburg, Germany 


paper notices refer to his concert in the 
rth German city, where he is to play again in March 





ling is an artist n rasse,”” of the finest culture of 
sovereign technic, In character as well as in pre 
1g in showed intellectual kinship to the art of 
espe he usic of the seventeenth and eighteenth 
4 1 the rendition of these works does he resemble 
ynate fervor and nobility of his vibrato the im 
‘ ene f his “pianos,” the subtle workmanship of his “‘fiori 
nd. a 1 in the virtuoso ability of making individual! 

ire t t th largest concert piece. 
j did he let the Chanson Louis XIII and Pavane (an ar 
ement by Kreisler of a Couperin piece), float out to’ us with 
{ e purit f ton ike an echo of the olden times! Thus 
ve us the ecstatic music of the “Andantino Quietoso” by 
Frank, with complete religious surrender and almost divine 
n. Thus to the “Serenade Melancolique”’ of Tschaikowsky 
gave the rowful tenderness of platonic purity, to the “Hun 
n Dan {Bb ms-Joachim an impetuous but artistic noble 
rmance full of raging passion And thus he played the 
une of Bach with an art that entirely embraced the collosal 

t ! t ‘ ntent 

iré Ben 8 accompanist, stands beside him on the same 
ve He understands especially the blending o fthe tone 
nstrument th that of the violin, and by this is heir to the 
e to ¥ n accompanist may a Hamburger Cor 





rning observer in our musical world will recall that the 
Albert Spalding (well known in Paris) gave 4 concert her« 
rf i listeners will, between so much good and 
ad music, have retained the liveliest souvenirs of his 

tying For a violinist who has not the lure of an or 
pany him, nor can yet thrust himself completely 
i f chamber music, it is far more difficult than for a 

a collection of fine works which will! show to ad 
ge | virtuosity and pure musical intellect So varied was 
ogran that a first glance was sufficient to recognize the 
ition of his literary knowledge and his cultivated feeling 
effect and transition of mood, The climax was 
D minor chaconne Around this were grouped pieces of 
Mozart, Couperin-Kreisler, Franck, Brahms-Joachim, Tschai 
\ Cui and Wieniawsky Splendid before everything figured 
erpretation of the chaconne Here then was complete great 
foundation and greatness in the accomplishment, florid 

n without however seeking an effect by false pathos. 
Mr ling instrumented on h violin each single variation, 
hanced the inspiration of this wonderful work by a soulful 
ind exhausted every characteristic of every part of the piece 
ender melancholy of one of Kreisler’s arrangements of an 
melody { Couperin, for the enthusiastic ecstasy of an 
ntir Quietoso” by César Franck, for the musicianly spirit 
lom played Hungarian Dances” by Brahms-Joachim, 
these did he find the most convincing and artistic expres 
In command over musical form and in sovereignty over 
in he measure himself with the greatest in his profession 
nist who accompanied him, André Benoist, played with 


elasti upplene thout however failing in determination of ex- 
pression I Fremden! Hamburg, January 22, 1913 

Che art \ he Spalding has a distinguished command over his 
instrument ei ne of those who must play and not of the kind 

















Photo by Matzene Studio, Chicago, IIL 
\LBERT SPALDING. 
who only can play In a sonata by the old master Corelli, Spald 
ing found the opportunity to show his energetic bowing and his 
full broad tone in a most advantageous way The chaconne of 
All the 
themes were given with plastic development, the figures sounded 


Bach received an imposing and convincing performance. 


clean and well phrased and there floated over it all something of 
the spirit of Bach. 
cleverly and understandingly by André Benoist, played later in the 
evening groups of smaller violin works taken from French and 
Slavic composers A special interest was awakened in the “An 


Albert Spalding, who was accompanied very 


dantino Quietoso” by César Franck, a piece of splendid broad 
melody, which curiously enough one has seldom heard, and César 
Cui’s piquant “Orientale.” With a brilliant performance of the 
\ major polonaise of Wieniawski, Albert Spalding finished his 
concert with the greatest effect It would indeed be gratifying to 
hear this excellent violinist in a concerto with orchestral accom- 
paniment.—The Hamburger Nachrichten, January 22, 1913. (Ad 
vertisement.) 





Clarence Eidam's Grand Rapids Recital. 
Clarence Eidam has been in active demand this season, 
spearing in Chicago and other large musical centers all 
through the States. The critics of Grand Rapids voiced 


theis opinions as follows 





Clarence Eidam, the young pianist who created a sensation at 
ppearance in Grand Rapids last year, was warmly received by 
audience at the St. Cecilia yesterday 

young artist proved himself fully equal to the task of the 
ind was as interesting in the intricacies of Debussy as in 
Chopin numbers and the sonata movements of Schumann 

Mr. Eidam’s work ilways characterized with brilliancy and 

cr 1 he gives the most technically complicated themes an 
n that rhythmic and at once original. 

I cio, interme ind rhapsody, E flat, by Brahms, were 
re irkable a iny of his executions, his conception of 
wing a keen au nl insight and a thorough under 

of the composer The opening number was toccata and 
l n y Bach-Tausig, and was followed by a masterly 
{ Bee ver idante in | 
< move broug u versatility and the 
(; minor, by Rachmaninof vas striking The nocturne 
y, met with the usual favor, and the program was con 
I ly, b Dohna nocturne, F minor, and po 
A flat, Chopin.—Grand Ra News, January 31, 1913 
\ ay g and practically unknown pianist from Ch 
st t for the St. Cee 4 Seciety and won sucl 
gnitior { ab y tha \\ engaged for another recital 
He gave the econd yesterday afternoon before the 
t f the St. Cecilia Society and created even greater in 
e occas previous visit His work has 
ned perceptibly; he plays with greater reserve and has a 
ed more ression in the matter of temperament, which gives 
r sense 

Bes 1 hnic, his colorful and expressive tone, his 

erpretations indicate a broad culture, keen musical intelligence 
innate tast He played the noble toccata and fugue in D 

or, Bach-Tausig, with admirable breadth and dignity The 


ethoven andante in F was a fine contrast in style and he played 


great delicacy, the octave passages being particularly wel 
ne That Mr. Eidam knows his Brahms was demonstrated in his 
cholarly playing of the group which included the capriccio, the 


ntermezzo and the rhapsody in E flat, which was played by request 


The big number on the program was the Schumann sonata in F 





rp minor, op, 1 This sonata was given a scholarly reading, 


fine detail in the tatter of technic, phrasing, tone quality and 


abe [oS Re ee CTT 


a en ONO ANRC AN 


in the clear grasp of the import of the work as a whole gave his 
reading a fine symmetry and artistic finish 
rhe prelude in G minor by Rachmaninoff with its beautiful mel- 
1 


dy and running accompaniment was well played. His playing of 





CLARENCE EIDAM., 


the Debussy nocturne, also a request number, revealed clearly his 
nsight into the intricacies and import of the ultra modern music 
and was beautifully done. There was subdued quality and refine- 
ment in his playing of the rhapsody by Dohnanyi. He played the 


Chopin nocturne in F minor and concluded the program with the 
Chopin polonaise in A flat, which he played with great brilliancy. 
After this number he was recalled and played a Chopin valse.— 
Grand Rapids Press, January 31, 1913- 





The seventy-third artist recital of the St. Cecilia Society and the 
second of the season was given yesterday afternoon by Clarence 
Eidam, pianist. Mr. Eidam won a host of friends and admirers 
upon the occasion of his appearance before the society last season, 
and during the past year this young man has been winning distinc- 
tion throughout the country in concert work. Those who anticipated 
any shade of improvement over his work of last year were in no 
wise disappointed, although his performance at that time was al- 
together adequate. 

While the program bespoke an extensive repertory, it may be 
said that it lacked variety, running largely to heavy, exacting pieces. 
It opened with the Bach-Tausig toccata and fugue in D minor. 
The second number was the Beethoven andante in F, and it may 
be conceded that Mr. Eidam’s conception of Beethoven is reverent 
and beautiful. There followed three Brahms, the most notable of 
which was the rhapsody, E flat. The strongest feature, of course, 
was the Schvmann sonata, which taxed the artist’s ultimate 
powers as a musician. He proved himself equal to all demands, 
however, especially the pianissimo, and which proclaimed his con 
summate virtuosity, perhaps. In the third group the Debussy noc- 
turne was played by request, the opening measures of which came 
in striking contrast to the finale of the bombastic Rachmaninoff pre- 
lude. The elegant rhapsody by Dohnanyi met with special favor, 
and three Chopin numbers, including an encore, concluded the 
program. 

Mr. Eidam’s work is virile first of all. His technic is clean cut 
and his musical instinct is well defined.—Grand Rapids Herald, 
January 31, 1913. (Advertisement.) 





Bispham Hears New Story of His Life. 

David Bispham does not usually concern himself with 
what is said of him. That he regards as one of the pen- 
alties of public life, and he seldom troubles to contradict 
reports or so called “facts,” no matter how incorrect. But 
an instance occurred lately when the singer felt con- 
strained to deviate from his rule and correct his self con- 
stituted biographer. 

At a recent concert in a Middle West city an admirer 
of Mr. Bispham’s art was reported in the next day’s paper 
to have said the following: “As a note of encourage- 
ment to young singers, take the case of David Bispham, 
who was refused instruction by the voice teachers of New 
York and Boston because they thought he had no voice, 
and was advised by the most noted teacher of London to 
follow his father’s advice and enter the ministry. But he 
finally found an obscure teacher who undertook to train 
his voice, worked hard, and is now one of the foremost 
singers of the day.” 

This printed statement was brought to Mr. Bispham’s 
attention and he has written the singer quoted as follows: 

[ am greatly amused over a press cvtting that has been brought 
to my notice, from the - of November 13 last, in which you 
are stated to have given your audience certain facts (7) about my 
early career. Where in the world did you come across these 
ideas about my being “refused instruction by the voice teachers 
of New York and Boston”? I never knew a voice teacher to re 
fuse anybody—did you? That is why we have so much mediocrity. 

That I was thought to have no voice is a mistake, for I was 
always singing and having lessons, not from any “obscure teacher,” 
but from the best known masters of Philadelphia—my birthplace— 
and of Europe—Shakespeare, Vanuccini, Lamperti and Randegger 
among them, No one ever advised me to enter the ministry, least 
of all my father, for he was an Atheist! 

Who told you these things? You are right, though in saying | 
worked hard; no one can attain a position worth having unless 
he works like a slave to get it, and then like a free man to keep it! 

With best wishes, and hoping you may have some measure of 
the success that I often wonder if I really have, I am—awaiting the 
pleasure of meeting and hearing you, 

Very sincerely yours, 
Davin BisrpHam. 

Apart from the danger of disseminating erroneous in 
formation, Mr. Bispham thinks that most singers should 
be very careful about speaking in public, as many have 
not learned to enunciate properly, and so few know how 
to express themselves in English. These faults are to be 
laid at the door of America’s educational system. But so 
attractive is the realm of music that nothing seems to 
prevent singers from “rushing in where angels’—and in- 
strumentalists—‘fear to tread.” 





Charlotte Moloney Piays. 

Charlotte Moloney, violinist, pupil of Florence Austin, 
played last Thursday evening at a musicale given by Miss 
E. Patterson, at 257 West rogth street, New York. Miss 
Moloney was the bright star of the evening. She played 
beautifully, with a big, singing tone, pure intonation and 
accurate technic of the bow, chief characteristics of the 
Music School of which Miss Austin is an exponent. Miss 
Moloney is from Rutland, Vt, and the daughter of a 
prominent lawyer. There is little doubt that she will be 
heard frequently in public this and next season. Her pro- 
gram was as follows: 


Reverie ...... Jiekhakechecaa Leiiatghoess Atehabeua dimnes Becker-Musin 
NG, TINGS DONG oo ncuddit bbbase de eecnctscvetceeas . Weitzel 
Ce SE, UU, Mics ccamasoomdavenes decksnucbscuba gaced Vieuxtemps 
DOMED oo isd cravesins Vaseebegnl a ebaeawe 6s ab buh 6 ieee Drdla 
Encore, Schén Rosmain.................... .....Kreisler 





Max Pauer with New York Symphony. 
Max Pauer will play the Liszt concerto, in A major, 
with the New York Symphony Orchestra at Aeolian 
Hall, Sunday afternoon, February 16. 
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\ i BROOKLYN @f/ 


Brooklyn, February to, 1913 

David Bispham and Ernestine Schumann-Heink are 
two singers who have particularly endeared themselves to 
Brooklyn audiences. Earlier in the season the famous 
contralto gave a recital at the Brooklyn Academy of 
Music under the auspices of the Brooklyn Institute. Last 
Thursday evening the celebrated American baritone ap- 
peared under the same auspices, when, assisted at the 
piano by Harry M. Gilbert, the following program was 


presented : 


Hear Me! Ye Winds and Waves (Scipio) Handel 
1 Attempt from Lovesickness to Fly. .. Purcell 
When Two That Love Are Parted «e+. Secchi 
I'm a Roamer (Son and Stranger) Mendelssohn 


The Monotone (Ein Ton) ° Cornelius 
When I Was Page (Falstaff) oeusssdee ee 


Ring Out, Wild Bells (Tennyson) . Gounod 
Piano solos 

Nocturne in D flat piteoeés . -Chopin 

NE a5 sc cediorschnven ta neoouens - E. von Dohnanyi 
The Song of the Shirt (Tom Hood) .Sidney Homer 
Killie-Krankie (Robert Burns) ..... a ..H. H. Wetzler 
Calm Be Thy Sleep (Tom Moore) -Louis Elbel 
An Exhortation (Alex. Burns) ......... ; Will Marian Cook 


Recitation to organ accompaniment— 
King Robert of Sicily (Longfellow).. Rossetter G. Cole 
Mr. Bispham delivered shoft lectures during which the 

singer made a strong plea for more interest in the English 

language in song. His own excellent, highly excellent 
enunciation of the language is doubly enjoyed by the 
rapidly growing numbers of musical laymen. These 
classes want to understand what is being sung, and when 
an artist like Bispham is the interpreter they do not fail 
in understanding every word of the text. Unfortunately, 
this cannot be said for all singers; even some of our great 
singers might as well sing in Chinese as English, so far 
as the tongue in which they sing is understood. Bispham, 
however, atones for the lack in other singers and he 
demonstrated anew last week before his enthusiastic 
Brooklyn assemblage that he is a splendid master of 
declamation and pure enunciation. Most of the songs and 
arias on Mr. Bispham’s list are familiar; as he has done 
at other concerts, he sang the “Page Song” from “Fal- 
staff” both in Italian and in English. After Gounod’s 
setting of “Ring Out, Wild Bells,” Mr. Bispham sang 

Schumann's “Two Grenadiers” in English, Among other 

encores of the evening were “Believe Me if All Those 

Endearing Young Charms,” Sidney -Homer’s “Banjo 

Song,’ and “The Old Boatman,” by Eleanor Everest 

Freer. Mr. Bispham was in fine voice and once more 

sang with a vocal method that was a pleasure to hear. 
The recitation of “Robert of Sicily,” which Mr. Bis 

pham gave at his Brooklyn recital last year, was repeated 
last week by special request. In this form of art Mr. 

Bispham stands in the very foremost ranks. The Bispham 

night was in the class of entertainments that appeal to 

thousands who rarely attend the theater and have not 
cultivated a taste for grand opera. Mr. Gilbert, both in 
his solos and accompaniments, earned rightfully a share 
of the honors during the recital. Mr. Bispham was féted 
at the close of the concert by many friends who tarried to 
greet him. 
Ree 

The New York Symphony Orchestra presented a pro- 
gram of dance music at its last concert in Brooklyn, under 
the auspices of the Brooklyn Institute. This was one of 
the concerts in the series for young people. Bee Mays 

interpreted a group of Indian dances and Inga Sontum a 

Norwegian “Dance of Spring.” The dances were ar- 

ranged by Elizabeth Burchenal. The orchestral offerings 

included Tschaikowsky’s “Nutcracker” suite and Cha- 
brier’s “Spanish” rhapsody. 
nae 
David Sapirstein is to give a piano recital at the Brook 
lyn Academy of Music, Friday evening, February 28 
Ree 
Saturday evening, February 8, the Flonzaley Quartet 
repeated the program in the music hall of the Academy 
of Music which they gave at Aeolian Hall, Manhattan, 

Monday evening, February 3. Their scheme was purely 

classical and it was a joy from beginning to the close; 

three quartets were played—the Mozart in B flat major 

(Kochel, 458), the Beethoven in A minor, op. 132, and 

the Boccherini in C major. The finesse and beauty of the 

performances by these four artists have combined to cle 
vate quartet playing into a realm which was hardly known 
before to the musical world of America. Tone quality, 
rich and colorful, and authoritative presentations of the 
composers, constitute the salient features of the Flonzaley 
concerts, and these are sufficient in themselves to awaken 
enthusiasm of the right kind. Not to have heard the 

Flonzaley Quartet in one of their classical evenings leaves 

something open in the future for the cultured musician 


and music lover 
applauded and recalled the artists after each quartet 
nee 
Mr. and Mrs. Henry Holden Huss will give another 
recital in Brooklyn Thursday evening, February 13, under 
the auspices of the Brooklyn Institute. Lillian Littlehales 
cellist, will assist the soprano and pianist-composer in the 


Last Saturday evening a large audience 


following program 


Suite of five dances 


Gavotte in B minor (transcribed by Saint-Saéns) Bach 
Sarabande from the second suite Handel 
Minuet from the Fantasia, op. 78 Schubert 
Norwegian Dance, fron 3 Grieg 
Valse, E minor (op. posthume) Chopin 
Mr. Huss 
Bist Du bei mir Bact 
Haidenrdslein Beethoven 


(From fragmentary Mss. sketches, arr. by Mr. Huss.) 





Volksliedchen Schumann 

Mainacht Brahms 

Meine Liebe ist grin Brahms 
Madame Hoffmann Huss 

Sonata for cello and pian C major »p 4 (second and third 

movements) Huss 
Miss Littlehales and Mr. Huss 

Aprés un Réve Faure 

Ariette Vidal 

It Was a Lover and His La Huss 

The Birds Were Singing Huss 
Madar Hoffmann Hug 

Romanza Huss 

Caprice Slave I pS rwenk 

Miss Littlehale 

Gondoliera Liss 

Novelette, E major, from op ! sx mann 

fo the Night, poem for the pian 1 Hu 

Motto: O Night, how wondrous art thou in thy majesty 
thy melancholy and thy mystery 
Valse, A major, op. 20 (by request Hus 
Polonaise Brillante, op No. ¢ Huss 
M H 

Allah A. W. Kramer 

Meadowsweet John Hyatt Brewer 

Summons Louis Koemmenich 

Send Me a Dream Marion Bauer 

Ashes of Roses R. Huntington Woodman 

The Danza G. W. Chadwick 
Madame Hoffmann Huss 


Gladys Gilmore's Recital. 


There are certain events wherein the power behind the 


throne is the chief factor. Often the unseen force is the 


inost prominent element because of its absences The true 
connoisseur’s first desire is to ascertain the name of the 
painter, author or composer whose work excites his ad 
miration. This truism was very vividly illustrated last 


Sunday afternoon at the recital by Gladys Gilmore, at the 
Little Theater, New York 


audience this gifted singer, in the freshness and vigor of 


To a large and enthusiastic 


youth, presented a most picturesque appearance amid het 
floral surroundings, while the art she disclosed was of 
such a quality as to cause considerable astonishment 

But to those of more observant mind there was some 
thing behind all this—something vital, big, important. The 
most important person was one not present, not featured 
on the program, probably unknown to a majority of the 
listeners, and who played no part in the afternoon's affairs 
other than that of the power behind the thron After lis 
tening to Miss Gilmore it was apparent that, notwithstand 
ing her great talent and a naturally luscious voice, the 
credit for its development and the training of that gift 
was due to him who had labored with such success and 
had brought to fruition a very uncommon and very un 
usual talent. This person is Byford Ryan, of New York 
whose studio is at 38 West Sixty-third street 

Two years ago, after a long season of operatic work in 
Germany, Mr. Ryan returned to America in order to 
teach, and as he possessed the rare gift of being able to 
impart knowledge, he has built up a large clientelle 
When, therefore, a teacher can, in so short a space of time 
mold a talent so that it can be adequately and pleasantly 
presented, he needs no further recommendation. Miss 
Gilmore, although but twenty years of age, has a s 
prano voice of remarkable beauty, smoothness and rich 
ness. She wisely adhered to songs within her ability and 
compass, and therefore presented her art at its best. She 
ittempted nothing beyond her reach and sang with a 
girlish modesty that was charming. Her enunciation was 
a veritable joy. Every word, whether French, German or 
English, was perfectly distinct and clear. She sang witl 
an ease, naivete and ingenuousness that was most gratify 
ing and which made her singing all the more pleasing and 
ac ceptable 

Miss Gilmore ha 


vears, which will give her a deeper insight into the poet 


a splendid future md with advancing 


and musical content of her art, t enabling her t p 
x i 


proach it with greater reverence and intensity, she will 


unquestionably develop into an artist of whom America 
will be proud. Her program consisted of three groups 
German, French and English, each nicely adjusted to her 
requirements and ability and affording ample contrast 
She did her best work in the songs of lighter character, 
and delivered Woodman’s “Birthday Song” in so fascinat 
ing a manner as to warrant its repetition. She also won 
an encore with Spross’ “Will o’ the Wisp Between the 
groups Nathan Fryer supplied some piano solos. Laurette 


Rabineau was the accompanist 


Von Ende Music Schoo! Concerts. 

[he second Von Ende Music School recital, February 

had an audience which crowded every available inch 
room in the spacious parlors werflowing to the stair 
If these Von Ende audiences grow much larger, an audi 
torium for hundreds, instead of scores, will have to be 
provided. Serge: Kotlarsky, ten years a pupil of Vor 
Ende, and Ottilie Schillig, soprano, with the Von Ende 
Violin Choir of twenty-five players, gave the progran 
Young Kotlarsky played the first movement of the Tschai 
kowsky concerto with breadth of tone and finish of 
technic altogether amazing; the Saint-Saéns “Romanz« 
was well executed, and the particularly effective “Rot 
dino” by Vieuxtemps made a hit. There was dazzling dis 
play of technic in Kotlarsky’'s final piece, Bazzini’s “Ronde 


des Lutins.” 


Miss Schillig, pupil of Adrienne Remenyi, is making 
steady progress in artistic perfection, Nature gave her a 
beautiful voice, and cultivation has brought out its best 
points. She sang the aria, “La Mort de Jeanne d Arc 
(Bemberg), with breadth, reaching a fine dramatic climax 
Later she sang “The Crying Water Lilacs” and “Happy 
Song” so well that she had to give an encore For thi 


Maestro Tanara, formerly of the Metropolitan Opera forces 
(her teacher, belonging to the Von Ende Music Sch 
faculty 


was impre . ed into service, accompanying 4 Com 
aria by Pergolesi Stizozo, mio stizzozo,” in whi 
Itahan diction came out well. Mention of thi oncert at 


school headquarters would be incomplete without noting 
the great pleasure given by the playing of the Von End 
Violin Choir. In Von Weber 
were fine tone quality, contrast and bravour, Mr. Von 


Freischut verture ther 


Ende commanding real interpretation with hi vaton 


Edith Evans played excellent accompaniments 

An audience of 2,500 people filled all the seats and 
crowded the standing room at Cooper Union Hall, New 
York, on Sunday evening, when the Von Ende School of 
Ottilie Schillig, Sergei Kotlarsky, 


Maurice Reddermann (pianist) and the Von Ende Violin 


Music concert occurred 
Choir, Herwegh von Ende, conductor, took part, all the 
participants being from the Von Ende School of Musi 
Utmost enthusiasm greeted the participants, this immense 
uudience showing delight with all the varied offering 
Comments made above apply equally to this large public 
oncert, only in greater degree, for an audience of this 

e has capacity for very great enjoyment and expression 


of that enjoyment Maurice Reddermann, the pianist 


played the Chopin “Revolutionary Etude 
} 1] 1 


allad with splendid technic and musical feeling, and al! 


ind the G minor 
soloists were obliged to grant encores, Miss Schillig sing 
nig What's in the Air?” and Mighty lal a Rose nad 
Notlarsky playing pieces by Kreisler and Vieuxtemps 
Walter L. Bogert, musical director, must have been pleased 


with the concert and the audience, for there was mutual! 
gratification, and the affair was pronounced by tl 
habitually attending the Cooper Union Sunday night con 
certs one of the finest in the histor f tl 


Carl Papils Give Organ Recitals. 


The fiftieth free organ recital in the popular seri 
the “Old First” Presbyterian Church, New York, unde 


the direction of Dr. William C. Carl, was given Monday 


evening at 8 o'clock by Harry Oliver Hirt These recital 
were planned by the Rev. Dr. Howard Duffield in order 
to give the best in organ music freely to the peopl I 

ery Monday evening the year round a recital is given in 
the “Old First,” and a steadily growing attendance indi 
cates the appreciation of the public The program for the 


fiftieth recital was as follows 


Deuxieme Symphonic Vierne 
Pastorale Champenoise Duboi 
Pavane Johnson 
cata and Fugue F minor Noble 
cturne Faulke 
Epilogue Wille 
Air Hand 
Finale Jubilant: West 
Next Monday evening, February 17, Roy Kinney Fal 


coner, also a post-graduate of the Guilmant School, will 
give an interesting program, and on Monday, February 
24 Joseph Butler T illmadge member f ti } ] 


will play 


lriday evening 
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Adolf Boettge. 


head of the Grenadier Band, of Baden, called 


ilitary band conductor of Carlsruhe, who 
old 


THE MUSICAL wisn onde aa 


A new opera in three acts, entitled “Les Cloches de 
Plurs,” music by Ernest Seyffardt (book by Maidy Koch), 











ular favorite, but even among the sas pay of art 
students and musicians Boettge was always an interesting 


London Opera House. 


The head of the syndicate that leased the London Opera 


House, M. Akoun, a Turk, has resigned. He is interested 


in Paris Luna Park. It is said that the London Opera 


House is not attracting the people even in vaudeville. 








received a successful first presentation at the Municipal 


or Pluro, is the name of an YOUNG CONDUCTOR, appreved and efficient artist, 


Theater of Crefeld. Plurs, 


town on the Franco-Swiss border, which was de- 


WANTED 








experienced concert conductor, ready to accept suitable 





recently, and is generally mourned by the stroyed by a landslide in 1618. engagement with large concert organization. Address 
stantly thronged to his Sun offers to Concert Direction Gutmann, Berlin W, Karls- 

n concerts, and with whom he was an enor bad 33. 

At stated periods of the year A fire destroyed the Renaissance Theater in Nantes. It 
| nd would go to the leading German ad been built in 1867 and seated 2,150 people. The Con- WANTED—Director of music in a Southern Conserva 
military band concerts. While conducting servatory of Music, which was in the same building, was tory who teaches and plays well piano and organ. Must 
thoroughly well known to the also destroyed, including the library and the musical in- be a Protestant Christian, good habits, experienced 
facing - audience. and with a struments. The building was insured for 741,000 francs, man. Fine teacher wanted. Address “Southern Con- 
ly was he a pop but the loss is one million. servatory,” care of this paper. 


ynduct t 


“CONTRALTO” 
615 Orchestra Hall, Chicago, Ill. 
THE TOLLEFSEN bee 
he efser ianiste Carl H 
Pa Keter 4 re 
‘ Hf f 66 45st 
¢ 1343-M 5 et Mr 


HARRY LEVY 


STRING QUARTET 
Address: Harry Levy, Violinist 
163 Fairmont Ave., Newark, N. J. 


THE BEETHOVEN TRIO 


M. lewnette Loudon Otte B Roehrborn Carl Brueckner 
Piano Viclia Celle 


For Date Address, M. J. LOUDON, Mer. 
629 Fine Arte Buliding, CHICAGO, ILL. 


Walther KTIRSCHBAUM 


Director Piano Department 
Columbian Conservatory, Toronto 


NIGOLAY 


BASSO 
CHICAGO GRAND OPERA COMPANY _ 


Mme, E. B, de SERRANO 


Teacher of Olive Promstad, Mme. Charlotte Maconda, 
Luciiie Marcel, Caroline Mibr-Hardy 
VOICE CULTURE, REPERTOIRE 
430 West S7th St.. Tet. 6646 Colombes New York 


== HULSMANN 
| TRIO 


Marie, Helen, Constance. 
Classical and Popular Vocal and 
Plano selections for Concert 
| Recital—Musicale. 

: Address: T. ANTOINETTE WARD, 
. Van Dyck Studios, 8th Ave, 
at 56 6th | St. Tel. Columbus 963 


THELEN WARRUM 


SOPRANO 





























w ALTER ANDERSON 


@~ fred PUTTER 


MASON QUARTET 








CONCERTS, ORATORIO, ETC. 
oF 


agement 
CHARLESTON-ON-KANAWBA 


WILLIAM MASON HARRY BEKENSTEIN 
ist Viella 2d Vielia 
RICHMOND HOUSTON WALTER BRAUER 
Viola “Cello 


Address: VWILLIAM MASON 
Home Office: CUARLESTON-ON-KANAWHA, W.Va. 





Easters Gffice, care ef ED. SCHUBERTH & CO. 
11 Gest 22d Street . New Vork City 








LEXANDER 


1|zUKOWSKY 


Asst. Concert Master and Soloist Thomas Orohestra 
Puolls Accepted. 627 FINE ARTS BLDG., CHICAGO, ILL 


CARL 


BERNTHALER 


ORCHESTRA CONDUCTOR 


Halleschestr. No. on Berlin ‘Season 1912-1813 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 


Fine Arts Building CHICAGO, ILL. 


AUBREY W. MARTIN 
BASS—BARITONE.  Concert—Oratorio—Recital 


Address, Care of Musical Courier, 437 Sth Ave. 
or Box 416, Fairmont, W. Va. 


ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 


RUSSELL BLISS 


BARITONE 
Aeolian Hall, New York, Suite 1122-1123 


M *BIRDICE BLYE =z 


5424 Washio ue, Chicago 
STEINW Y PIANO “USED 


a = RIEGELMAN 


SOPRANO 
Chicago Grand Opera Co. 























CONRAD! : PIANIST 


ERLIN 
Ghetawen" | itty pt to October 


DUNNING SYSTEM Or Improvep Music 

Stupy ror Bectnners. 

Send for information and booklets of indorse- 

ments. Mrs. Carrie Louise Dunning, 11 West 

6th St., New York City. Western address: 
ortland, Ore. 





Carolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Building Chicago 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 DIAMOND ST., PHILADELPHIA, PA. 
606 West 116th St., New York City 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
407 Pierce Building - Beston 


SBERR musenneen 00. 
its HAMMANN 


AUDITORIUM THEATRE 
PIANIST 


1716 Chestnut St, Philadelphia 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building, . . Pittsburgh 


OGDEN CRANE sis. 


of Wilda Bennett with Belasco 
Only Teacher A nee an yen 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


MAURITS LEEFSON PHILADELPHIA, PA. 
Direct or 


























[EFF CONTRALTO 
Management: WALTER ANDERSON 
ALICE iv «| 4 C hy 171 West 57th St. New York 





Master 


The Blind Pianist 


For dates and terms 


—s J AW E LA tau 





GAMBLE CONCERT PARTY s2..0%s1213 


CHARLES WILSON GAMBLE, Pliot 


East End,Pitteburg, Pa 








capacity of the most slender purse. 


very best and have been high 


art and music. 


ment D. 





New Editions of Richard Wagner’s Works 


The gradual expiration of the copyrights enables us to a oo new editions of 
Wagner's works before the musical world, at prices that will 


No effort and no expense have been spared to make these editions the best of 
their kind; only the most well known musicians and scholars of Wagnerian art, 
men like Otte Singer, Ferd. Rebay, Ludwig Klee, and others just as prominent, BREITKOPF 
have been entrusted with the different arrangements. % 

The English translations of the text by Ernest Newman at undoubtedly the +s 

raised by the American Press. & HARTEL 
has been revised by Peet Ww. olther, an authority in the field of Wagnerian 


Ask dealer for these splendid new editions. If he cannot supply you, 
write directly to us for special catalogues—they are mailed free. Address Depart. 


ring them within the 


The German text 


24 W. 20th St. 
New York 

















BANKS 2: 
LEV Pianist 


Kimball Hall, Chicago 
AMBRICAN 


Connected with Mr. 
eee sb@ Charles Frohman’s 
tthe Empire Theatre and 

Companies 
FRANKLIN SARGENT, Presid ent 


For Catalogue and Information, apply to 
THE SECRETARY, Room 145, Carnegie Ha - ee Yort 








JO=Z2MZ | DZ K4y) 































CAROLYN 


ORTMANN 


Dramatic Soprano 


Direction: Mrs. Baboook, 810 Carnegie Hall, New York 





il, ng 113th Street 


WILD ba 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apello Musical Clab Mendelssehs Clad 


Mme. VET TA-KARST 


The Pree * oe 
— Taught by Pract by Practical Demonstration 
Nine rs abroad with the world’s greatest 
masters. 7eThe Pn ~ of Mme. Kara's ot 
recognized ‘oremost artists rs 
ternational ay seek her tautrestion ena advice. 











CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Zizcracp, President 


All Branctes of senes of Seere 


Semeeg. Sine x Masiedl Coleen, 











| Congress Hotel and Annex === 


CHICAGO, ILLS. 










- eo 


ag (ST 2ir 


| 





A | 


Let 
ager 
kine 
all 





HET! 












THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugne 


“ A tone which blends so well with my voice.”—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 WV. Fourth Street Cincinnati 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRaAEMCKE. 


Imstruction in all branches of music from first Free advantages to students: Harmeny lectures 
beginning to highest perfection certs, ensemble playing, vocal ae reading. 


: ; SEND FOR CATAL( 
ao of the best known and experienced TERMS $10 UP PER OU ARTER 


THE AMERICAN INSTITUTE CF APPLIED MUSIC 


(THE METROPOLITAN COLLEGF OP MUSIO 








John B. Calvert, D.iD., President 212 West 59th St., New York City 
The Paculty and Examiners 

H_ Rawiins Baker John ¢ nelius Griggs Paul Savage 

Mary Fidelia Burt Leslie |. Hodgson Henry Schradieck 

Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 

Mary I. Ditto Sara lernigan Wm. F Sherman 

Geo. Coleman Gow McCall Lanham Katharine L. Taylor 

Fannie O. Greene Dan’! Gregory Mason R. Huntington Woodman 


27th SEASON 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


LNDIANAPOLIS CONSERVATORY. % MUSIC 


Moperen Lanouaces 












a Music, Sreecu Arts, Inresreerive Dancine, 
aa VIOLIN — Gaylord Yost, Ella 

PIANO—Edgar M. Cawley, Carl Schroeder-Yost, Sara Cawley 
Beutel, Mildred Barnhil SPEECH ARTS—Mayme English 

SINGING, OPERA — Frederick Hensel 
Mortimer Marston, Wesley Wil RHYTHMICAL GYMNASTICS 
liam Howard, May Evelyn Dor- FOR TIME V ALUES -_ Cari 
sey Reutel and Assistants 

In addition to the above are twenty-five special Teachers. The lar est Con 

servatory with the University Idea in the Middle West. Ideal Residence 


Geena for Young Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S6-S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies’ 


Concert-Bureatt 


EMIL GUTMANN 


INDIANAPOLIS, IND. 








BERLIN—MUNICH 
Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 


kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 





REINUDAHL VIOLINS 
and BOWS |. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 





GERMANY: BERLIN and FLOTTWELLSTRASSE Viclas and "Cellos 
‘able Address: Musikwolff. Berlin ee 
Proprietor and nager f the Philharmon« wt ' 
Concerts Rerlin the new S . tion Concerte te “ 
Har zg; the Bechste H Re i 
R entative of more than « ts, a re 
ing bert. Ye T Kre r 
Sen Ris R Hi ng. 
a " t rit Ag p 
Be T oO 4 r 
Nik 


Principal Agency tor Music Teachers 


VON STEIN 


Academy of Music 


953 S. Hill Street, Los Aagetes, Calif. 
lacors. Vavenber, 1997 


HEINRICH VON STEIN, President 


Cranberry Piano Schoo 


Violins sent to respen 
sible persons on tris) 
for comparison with 
other sew or famous 
old violins. If desired 
cradaal charge ac 








Reindah! Grand Model, $250.00 counts opened 
k DANT TOLINS 
1 re A” ENDO } ry 
GEORGE FOLSOM GRANBERRY, Director Rer omene Kocien 
Practical Traiaiag Courses for Teachers semen deine = nf oe KNUTE REINDAHL 
Artistic Piage Plariag K. Mahertors Pr Atelter, 318 Athenaeum Bidg. 
THE FAELTEN’SYSTEM ML. jaccheshn Hoge Hecvat!! S® Enst Yas Buren Stree} 





 Avther Hestmann CHICAGO, ALINGIG, v, 5. A, 


Booklets—Carneglie Hall—New York 





| fos. 56 and 68 University Place - 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Conceri, the Home 


Factory at 
NORWALK, OHIO 


r $*, . 
‘rence The |} r { ‘ H [ Al 


LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








STERLING PIANos 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 
Roy al pratesser GUSTAV HOLLAENDER, 








(Philharmontie) 


130 TEACHERS 
Director 


Conservator Thewe 1 of musk Opera j Ds amat School (womplete tratnd 
r the stage Orehe estra “School (comprising all so entre at nts Seminary: Spee 
; Private and Exsembie Classes 
r Professor MARTIN KRAUSE, I'rofessor JAMES KWAST, EMMA KOOR, 


rincipa ! . 
GECRG BERT hAM. 
Singing --}'ra I fessor NICKLASS-KEMPNER, } ru THILDE MALLINGER :} 
. Frau EMMY RAABE-BURG FRANZESC iw "PREVOST! NIKOLAUS R ) THMUML, 
Royal Chamber Singer (Opera School), KARL MAYER a Singer, EUGEN BRIZGER, 
ete 
Violin-—-Professor GUSTAV HOLLAENDER. ALEXANDER FIEDEMANN, SAM 
Theery and Compositi ea WILEELS KLATTE on BSANDER ISLETS 


Send for illustrated cue and prospectus 


Royal Conservatory of Music aw Theatre 


DRESDEN, 
Filty-filth Year, 1999-1910. 


Education from beginning to finish 
; R 


April and September Adn 


“THEODOR SCHOENBERGER 


FRANKO et 


ipile re 


GERMANY 
1,505 rae, §2 Recitals, as Instructors 


cho s nches. P pa 
- oF 


nes begis 


ante i at 


Prospectus and List of Teachers trom the Directorium 


— — 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


TO THE HIGHEST MUSICAL TASTE 








APPEAL 





NEW YORK 
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THE 


ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 


AND 
St. Pauli, Schanzenstrasse, 20-24 


Riker Avenue 


HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq..W.. London 
JunGternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


= Warerooms: - 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











HHlxson & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Branich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


———«€*_ Manufactured by : 


JEWETT PIANO CO., 





Boston, Mass. 


FACTORIES: Leominster, Mass. 














UE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 32d Street 














&, 
is known throughout America and Europe for its 


artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. | 


Factory and General Offices: 
12th Avenue, Sist to S2d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Litd., 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 




















